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He Remodels 


What couldn’t George Maher do? Or what wouldn't he do? We 
know by now that, given the chance, George Maher would de- 
sign houses and all their parts, furniture, musical instruments 
(pianos for the Patten and King [Rockledge] houses), light fix- 
tures, art glass windows. He landscaped in his own formal way; 
he collaborated, we guess, with the revered Jens Jensen on other 
grounds plans. He developed, buying lots, doing houses for 
them and selling these houses. He 
conceived a motif-rhythm theory. 
Maher wrote essays about the histo- Yawkey House, 
ry of architecture and what Ameri- Wausau, Wisconsin, 
— can architecture should be. Later in remodeled 1908. 
his career, Maher became an advo- Above, den added by 
cate for architecture and for a spe- Maher. Ea gtl oie 
cific building (the future Museum of CeuneHiorica y 
Science and Industry in Chicago), Society. 
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and he planned community cen- 
ters—more about that in future 
issues. He wasn’t the only archi- 
tect of his time to do all or some 
of these things. So would Frank 
Lloyd Wright, Walter Burley Grif- 
fin, and partners Purcell and 
Elmslie, all in the United States, 
as well as others in Europe. 


we have of a Maher remodeling is 
the Charles Stevens House in tiny 
Tiskilwa, Illinois. That dates to 
1895. But first the... 


@ Cyrus and Alice Yawkey boy 
House, 403 McIndoe Street, 
Wausau, Wisconsin, 1908. 


‘The Yawkey House was seven or 
eight years old, just a child, when 
Maher was asked to remodel it. 
The house was designed in 1900 
by Henry J. Van Ryn (1864-1951; 
born on June 8, the same day as 
Wisconsin's better known and 
much more talented Frank Lloyd 
Wright} and his protege and part- 
ner Gerrit de Gelleke (1872- 
1960), Milwaukee architects 


So why not remodel? Why not re- 
pair, revise, transform the work 
of other architects? His early re- 
modelings, all in 1894, were the 
Denison Manufacturing Co. 
building in Chicago's Loop, and 
farther south in the city, redoing 
buildings related to the World's 
Columbian Exposition of 1893, a 
Chinese theater and the Park 


Gate Hotel. What Maher did Yawkey House, Wausau, Wisconsin, rem. 1908. whose buildings are all over Wis- 
with these buildings has not sur- Original appearance. Historic photo exists cut as shown here. —_consin. For the Yawkeys, they did 


a classical-style house a few 


faced—yet. The earliest evidence Marathon County Historical Society. 


Yawkey House, Wausau, Wisconsin, rem. 1908, House 
as remodeled by Maher, with reconfigured stairs, urns, 
sunporch at left. Marathon County Historical Society. 
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Yawkey House, Wausau, 
Wisconsin, rem. 1908. 


Here are pieces of Maher's plans for remodeling the Yawkey 
House. Top to bottom, they are: 


1) His signature block from sheet No. 4. 

2) Window for the Yawkeys' daughter's room. Real Window, 
now partly block, at right. 

3) Windows and sideboard for dining room. Real one, with 
candelabra by Maher, at right. 

4) Cabinetry for daughter's room. Remaining cabinet, with 
bluebell flower motif, at right. 


Source: Marathon County Historical Society, GWMQ. 
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blocks from Wausau’s business district. 


House remodelings tend to shock me. I say 
leave what was intended. Well, so what? 
Well, so remodelings obliterate perfectly 
fine things and they tend to be incomplete. 
Maher's work on the Yawkey House was 
not an exception. What remains is an un- 
easy combination of Van Ryn-de Gelleke 
and Maher. The room shapes are mostly 
Van Ryn-de Gelleke's; the trim is Maher’s.- 


Some of Maher's original plans for this re- 
modeling remain in the collection of the 
house’s present owner, the Marathon 
County Historical Society (MCHS). These 
plans, now fragile and shredding, show 
Maher working in the former living room 
which he called the library, the dining 
room, and upstairs in the Yawkeys' bed- 
room and in rooms for the Yawkey's only 
child Leigh. In the library Maher added a 
marble fireplace and bookcases and al- 
tered the woodwork. He did a fireplace for 
the master bedroom. He designed storage 
areas and decorative cases for Leigh. 


The second-floor rooms were taken apart 
for exhibition space when MCHS got the 
house after Alice’s death in 1953. One of 
the cabinets, with bluebells in art glass, 
from Leigh's rooms is displayed in the liv- 
ing room. 


Maher's first-floor rooms are mostly intact. 


Yawkey House, 
Wausau, Wisconsin, 
rem. 1908. Living 
room, or library, as 
remodeled by Maher. 
He added the fireplace 
and the light fixtures 
(one partly visible 
upper left). GWMQ. 


New York, library 
lights. 


While all this removal 
and adding was going 
on, the Yawkeys were 
living elsewhere. “C.C. 
Yawkey has rented the 
residence at the corner 
of Sixth and Warren 
streets, owned by Dr. 
B.H. Conlin, where he 
and his family will re- 
side while the improve- 


In addition to the library, Maher worked 
over the entrance hall and a music room, 
and added a sun porch and a den for 
Cyrus. The latter has light fixtures and 
windows with an oak and acorn motif and 
a wraparound mural of a forest scene. It's 
C.FA. Voyseyesque. 


Outside, you can see large Maher planter 
urns at the entrance steps, his careful win- 
dow addition for Leigh's room, the back of 
the den, and the sun porch. 


By 1908, Maher had designed several other 
houses in Wausau, and his library (1905- 
06, demolished) was finished, so Yawkey's 
choosing Maher is understandable. Maher 
was fashionable for upper middle class 
people, lower upper class people, and up- 
per upper class people. We don't know ex- 
actly what Yawkey and Maher told each 
other. The State Historical Society of Wis- 
consin has boxes and boxes and boxes of 
Yawkey papers. They're kept in the ar- 
chives at the University of Wisconsin- 
Stevens Point. I haven't read them yet (but 
should have}, so don't know what corre- 
spondence may be there. 


’ Documented contractors and designers 


were Curtis & Yale Co., Wausau, for mold- 
ings, doors, windows; Henry Struble Cut 
Stone Co., Chicago, planters and front 
steps; Quezel Glass Company, Brooklyn, 


ments on his residence 
are completed," noted in April 1907 in the 
Wausau Pilot. 


Yes, the Yawkeys were rich and able to 
move out for the remodeling, and Yawkey 


was a short powerful man. Local historian “uw 


Louis Marchetti said Yawkey was “from a 
race of lumberman.” This a race I didn’t 
know about, another strain for multicul- 
turalism. Born in Chicago in 1862, Maher 
grew up in Michigan in the Saginaw area, 
and attended the Michigan Military Acade- 
my, married Alice Richardson in Ann Ar- 
bor in 1887, and moved to Wisconsin in 
1889, lumbered through the northern for- 
est, and then to Wausau in 1899. He was a 
Mason to the 33rd degree. Cut trees 
brought him a fortune.* He and eight or 


*Companies Yawkey had an interest in: Alexander- 
Stewart Lumber Co., Wausau; Alexander-Yawkey 
Lumber Co., Prineville, Oregon; American National 
Bank, Wausau; B.C. Spruce Mills Co., Ltd., Lum- 
berton, British Columbia; Cisco Lake Lumber Co., 
Wausau; C. Francis Colman Co., Duluth, Minneso- 
ta; Copper District Power Co., Ontonagon, Michi- 
gan; Eagle Lake Spruce Mills, Lid., Giscome, British 
Columbia; Employers Mutual Insurance Co., Wau- 
sau; McCloud River Lumber Co., McCloud Califor- 
nia. And, the list goes on to include companies in 
Laurel, Mississippi; Rothschild, Wisconsin; Milwau- 
kee; Minocqua, Wisconsin; Mosinee, Wisconsin; Mt. 
Carmel, Illinois; Medford, Oregon; Silverton, Ore- 
gon; Tomahawk, Wisconsin; Merrill, Wisconsin; 
Brokaw, Wisconsin; Malvern, Arkansas; Madison, 
Wisconsin. A busy man. 
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Yawkey 
. House 


Gardens 


After the Maher remodeling was 
complete, the Yawkeys hired Mo- 
rell and Nichols of Minneapolis 
to fully Iandscape their garden. 
Elements: a pergola, formal 


sunken garden with pond, hedg- — 


es, paths, many trees and 
shrubs. Much of this remains to- 
day. 


Above, the garden in bloom, per- 
gola in the background. 


The Morell and Nichols plan of 
1910 is shown below. 


Sources: Marathon County Historical 
Society, Wausau. Minnesota Historical 
Society, St. Paul. 


nine other men and one woman (Margaret 


Stewart} joined together as the “Wausau 


Group" to ensure the area's economy after 


the pines were all down, sliced, shipped 
all around for building parts. 


In 1913, about the house, then fully re- 


vised, Marchetti wrote, “He (Yawkey) has 


one of the finest residences in the city, 
Where his many iriends are always wel- 
come.: 


C.OYAIW KEY ESO. 
Meuse 


wis 
SKETCH FOR ARRANGEMENT OF GROUNDS 


ALE = 10° 


> oT AC tT 


Fou R T 


Keeping. MCHS is a Yawkey repository. All 
sorts of items are collected; recently given 
was a cap worn by the family’s chauffeur. 
Family members continue to contribute 
money; their generosity accounts for the 
assembling of family homes to house 
MCHS. 


Hours, The Yawkey House is the museum 
of the Marathon County Historical Society, 
which accounts for the non-Yawkey arti- 
facts in some of the pictures. For informa- 
tion, call 715-848-6143. 


Sources: History of Marathon County, Louis Mar- 
chetti, Richmond-Arnold, 1913. Maher’s plans, 
Marathon County Historical Society (MCHS}, Wau- 
sau, Wisconsin. Van Ryn, Architect in Central Wis- 
consin at Century's Turn, Donald M- Aucutt, Cen- 
tral/Northwoods Wisconsin Architectural Museum, 
Wausau, 1993. The Wanigan, MCHS, December 
1996-January 1997. Wausau Pilot, April 23, 1907. 
Yawkey papers, archives, State Historical Society of 
Wisconsin, Madison. 
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Stevens House, Tiskilwa, Illinois, 
rem. 1902. Above, postcard c. 1920, 
C.R. Childs, Photograph Post Cards, 
Chicago. Below, 1842 house shows at 
back; Maher addition at front; recent 
view, GWMQ. At back of bottom photo 
are brick buildings on Tiskilwa's Main 
Street. 


@ Stevens House, or Alden N, and 
Romelia Lyons Stevens House, 140 East 
Main Street, Tiskilwa, Illinois, 1902. 


For those who appreciate houses within 
houses, this is a wonderful place to visit. 
There are layers of architecture here. It's a 
puzzle, But one which has been mostly 


solved by its present owner Michael 
Springer with help from the Illinois Histor- 
ic Preservation Agency in Springfield. 


The oldest part of the original brick house 
dates to 1842 and was built in mostly 
Greek revival style by the prosperous mer- 
chant John and Mary Stevens (his first 
wife, Submit Newcomb, had died in 1825; 
they had eight children in 15 years). They 
built it only a few years after moving to Il- 
linois. John and Mary's house was about 
half the size of the house now. It was local- 
ly described as “a very fine mansion." 


After John’s death in 1869, the house went 
to his son Bradford N. (for Newcomb} 
Stevens. Bradford, a politician (elected to 
Congress in 1870} and banker, and wife 
Lydia had two sons, Charles and Alden N. 
(for Newcomb}, both Maher clients-in- 
waiting. Alden (1846-1924) got the 1842 


house after his father died in 1885; it re- 
mained his until his death,* 


*After Alden's death, the house passed to his son _ 
Bradford Newcomb Stevens II. When he died in 
1966, the house left the Stevens family. 
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-™&tevens House, Tiskilwa, Illinois, 
2m. 1902. Above, first and second 
floor plans, drawn by the present owner. 
There are 18 rooms, he says. Including 
grand hallways up and down. 


Maher’s commission to work with the 
house was announced this way in The 
Economist in March 1902: “George W. Ma- 
her has designed a residence for A.N. 
Stevens, a banker at Tiskilwa, Ill. It will be 
two stories, 40x60 and will be of frame 
and stone. It will cost $10,000.” This con- 
fuses because what Maher provided was 
an addition, not a whole house, and there 
is no mention of exterior bricks. Anyway, 
work began and was reported in the news- 
paper of nearby Princeton: “A.N. Stevens 
has commenced the remodeling of his resi- 
dence which will be as it were a new one 
when completed, and an attractive, up to 
date, residence.”* 


What Maher found was a house that had 
lost its columns to a gingerbread porch. He 
le a that away and removed a wing, 


*This remodeling would not be the last. In 1910 a 
solarium was added. 


and attached a version of his Farson House 
(1897) in Oak Park. Some of the rooms are 
Maher's or mostly so, the parlor and mu- 
sic room at the front, the ballroom up- 
stairs. Best of what he did is the 10-foot- 
wide entrance hall, cherry wood-wain- 
scoted to a height of six feet; this hall is a 
place of shadows. 


Other changes. A 12-by-9-foot picture win- 
dow in the music room. Leaded glass in a 
colonial revival style in the window(s) on 
the staircase landing. The 900-square-foot 
porch. Lion's heads, like those Maher used 
elsewhere (Farson House, Hoelscher 
House), at the sides of the circle-window 
dormer; Romelia said these honored her 
family name. 


With this remodeling, Alden and Romelia 
Stevens had 18 rooms and 6,320 square 
feet of house. And little Tiskilwa (pop. 
{now] 830) had two works by Maher; in 
this issue, the first one comes second, after 
this one. 


fiediscovering. The Stevens House's past 
has been recovered in by its owner Micha- 
el Springer. He bought the big place in 
1988 for $50,000; by then the red bricks 


were painted white and Maher's involve- 
ment had been forgotten. Springer, former- 
ly in advertising in Chicago, had plans for 
the house. By 1996, it would be a B&B—it 
would be a fine one—and a banquet hall. 
When I visited last summer, Michael 
called those plans “wishful thinking.” 


Preceding that visit was correspondence... 


June 17, 1992. A letter to me from David 
Newton, a National Register (of Historic 
Places) assistant with the Illinois Historic 
Preservation Agency. He'd heard of me 
from Peg Zak, Oak Park, historic preserva- 
tionist and a docent at "Pleasant Home,” 
which is what the Farsons called their 
house. Newton explained that he was re- 
viewing a National Register nomination for 
the house; Michael had written it. Newton 
asked me: 


In your research have you ever heard of 
Maher doing the remodeling of this 
home? So far, a newspaper search has 
turned up nothing on the remodeling of 
the home or the architect. The only 


thing local history books say is that it 
was done by a Chicago architect. After 
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Stevens House, 
Tiskilwa, IMlinois, 
rem. 1902. Above, 
the entrance hall, 
ending in an arch, a 
space of contrasts. 
Below, staircase landing 
window. GWMQ. 


visiting Pleasant 
Home in Oak Park, I 
kept noticing several 
similarities in the 
Stevens Home includ- 
ing the circular dor- 
mer decorated by li- 
ons, “arrowhead” fret- 
work, use of the 
“tray,” and the mass- 
ing of the house using 
the hip roof, porch, 
and two-story window 
bay, Since it was re- 


modeling, the architect had to work 
with a substantial older home, so much 
of the house wasn't changed. 


June 21, 1992.1 wrote back to Newton. 
Mentioned everything I knew that could 


relate: Maher's commission in 1894 for a 
house for a Miss Stevens at 54th and Cot- 
tage Grove in Chicago, his work for bank- 
ers and financiers, I hadn't yet seen The 
Economist's notice about Maher's work for 
Stevens. 


August 4, 1992, 
Peg Zak wrote 

to say she'd 

given my name 

to Newton. 


August 24, 
1992, 1 wrote 
Newton about 
Maher's youth- 
ful friendship 
with an Arthur 
Stevens in Chi- 
cago; that was 
in a letter of 
December 28, 
1884, from Ma- 
her’s mother to 
his father. 


October 1, 
1992. This to 
Newton: “I 


found a connection between Maher and 
A.N. Stevens. I was reading old issues of 
The Economist last Monday (9/28) at the 
Chicago public library and came across 


‘Remodels 
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* the enclosed item. I got quite excited, elat- Stevens House, 
ed, etc., about this but had no one to tell Tiskilwa, Illinois, 
: ‘ ' : rem. 1902. Above, 
in the library. The date doesn't track with 1 ‘ 
: : Maher's exterior 
the 1900 date you mentioned. The build- — addition to front. 
g doesn’t sound the same either. But the Below, looking into the 
connection is established.” entrance hall and up 
; the stairs. GWMQ. 
November 20, 1993. 1 wrote Michael (mis- 
takenly calling him James). “A week or so 
ago, I drove through Tiskilwa and looked 
at your house and took some pictures. Cer- 
tainly the changes at the front, porch, large 
window, the lions above, look like Maher's 
work." 


Visit, We visited, a few 
days late because we 
had to go to the home- 


Soon after. Michael wrote me. “I am sorry 
I was not at home to greet you when you 
were here in Tiskilwa. First so you can cor- 
rect your records my first name is Micha- 
el.“ He recapped the house's history. 

Then: “I have references for all my facts 
and would like to give you a tour the next 54 in South Dakota 


time you are in the area." for a funeral. A stop in 


From 1995? A note from Michael. “To re- a eee. 
mind you I am the owner of the Maher wash Pater sin 
house in Tiskilwa, Ill. In 1994 I had the : 
white paint chemically removed. The orig- 
inal photos show a red building. The color 
r the windows & trim are from the origi- 


._ fal coat of paint.” 


Tiskilwa, we enjoyed 
Michael and his young 
son. The Stevens 
House is a wonder. 
Michael deserves a lot 


f credit ing i 
Early summer 1995. Michael invited me to ae oe ae 


the "Summer's First Ice Cream Social and he'd HORoHTER 

Picnic at Springer’s Folly Inn” on May 28. ‘A “ ss are a 
: q, postcard for $6 in 

He described the house: ”...an 18 room Polo 

banker's mansion. Listed on the National . 

Register of Historic Places, it is recently ‘ 

restored and decorated—filled with eclec- Rioeine Med 


tic antiques, collectibles, slot machine and eee ae 
juke box. It was sent from in 

Summer 1996. Another note from Michael. Fai oe 
With a postcard of the Stevens House. Sirsa Rocktord Tlli- 


"This is a copy of a post card dated 1920 nois, from her sister in 
or 18 years after George's remodel. When = Tick itwa The mes- 
you saw it last it was painted white. At 
great expense I have had the paint re- 
moved (stripper) to have a similar look. I HeawSis, — Rasta 
just wish my porch was still in this good a : 
shape." The postcard is the one in this is- 
sue. 


sage: 


your letter this 
morning and thot I 
would answer at 
once. Regarding 
what you asked for 
I just simply can- 


Summer 1996. Note from Michael. “Look- 
ing forward to your visit to Tiskilwa on 8- 


-96 11 am. On your way you might want not. I wish $0 much 
to check out a possible Maher house in that I could. Will 
Polo ILL.” i 


not have time to 
write much as I am 
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Charles Stevens House, Tiskilwa, 
Illinois, rem. 1895. Above, exterior. 
Below, looking into the entrance hall. 
GWMQ. 


very busy the last few days. As you _ 
know John has the whooping cough and 
since Sunday Mrs. H. has been in bed 
so it puts a good deal on my shoulders 
as I have the cooking house John and 
wait on Mrs. H. some. Will write more 
when I have time. Say Hello to Betty 
and hope to see you soon. 


What was it that Lydia wanted, 1 wonder? 
What? 


Visits this spring and summer to the 
Stevens House are possible. Call Springer 
at 815-646-4531. 


Sources: Correspondence with Michael Newton, 
Illinois Historic Preservation Agency, Springfield, 
1992. Correspondence with owner Michael Spring- 
er. The Economist, March 15, 1902. Nomination, 
National Register of Historic Places, Michael 
Springer, May 5, 1992. Princeton Bureau County 
Republican, Princeton, Illinois, August 21, 1902. 
Site visit, August 1996. 


® Charles Stevens House, 330 West 
Main Street, Tiskilwa, Illinois, 1895. 


Just down the street is the home of Alden's 
brother Charles. We don't know exactly 
what Maher's remodeling, announced in 
The Economist and Inland Architect in 
1895 and expected to cost $6,000, includ- 
ed. We do know that the original house, a 
mix of colonial and classical styles, lost 
one wing and gained near symmetry. We 
also know, from visiting, that the entrance 
hall and living room are much like other 
Maher rooms of that time. 


It's a large house, 14 rooms. The Stevens 
brothers liked their space. 


Sources: The Economist, April 13, 1895. Inland Ar- 
chitect, June 1895. Site visit, August 1996. 


Here's a list of more Maher remodelings: 


@ Hazelhurst House, 1021 Greenwood, 
Evanston, Illinois, 1899. 


@ Nickerson House, 40 East Erie Street, 
Chicago, 1900. 


© Judson-Barry House, 1640 Chicago Ave- 
nue, Evanston, 1913, demolished. 
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Designs of 
1909-10 
—Fine 
places, a 
fantasy 


In this issue, we con- 
tinue our chronologi- 
cal review of Maher's 
work. From mansions 
to the unbuilt... 


® Oliver and Ame- 
lia (Aurelia?) Cald- 
well House, 531 Lin- 
den Avenue, Oak Park, 
Illinois, built 1909. At- 
tributed. 


This is a fine house, 
finer inside now than 


out, because on the 
outside is a stone ve- 


neer not intended by its ar- 
chitect. It has long been en- 
cased this way; a May 1941 
ak Park building permit 
ows that $2,000 was 
about to be spent to put the 
stone on. What the stone 
does is obscure the house's 
original smooth-wall ap- 
pearance given it by a coat 
of plaster, now usually 
called stucco; that this, in a 
white or offwhite or light 
gray color, was all over the 
outside is shown in a photo 
from 1912 when the house 
was three years old. What 
induced the owners in the 
1940s to do a cover-up we 
cannot know without a lot 
of time-consuming research 
(contacting the family, etc.). 
Perhaps the plaster cracked 
a lot, which is unlikely con- 
sidering the present-day look of other stuc- 
coed houses built at the same time. Or 


The repeated motifs here, in keeping with 
Maher's motif-rhythm theory, are an arch, 


‘ a flattened one, and a flower. The flower, 
perhaps, and more likely, the plaster . ; rae 
looked old-fashioned to the owners. Any- one or more sometimes with a bud inside a 


circle in the art glass windows, puzzles me. 
et eee It looks like a daisy. There is another flow- 


in stone longer, 56 years, than it was in ee : : 
Paster 32 years. Still atop is a red-tile i a: in the glass mosaic over the fire- 


roof, ; 


Caldwell House, Oak Park, Illinois, 
built 1909. Above, in 1912, in Glimpses 
of Oak Park. Below, recently, GWMQ. 


What a student wrote. In 1973, Elizabeth 
Helsing Dull {as best I can tell from the 
photocopied pages I have), a student at 
Northwestern University, Evanston, Illi- 
nois, wrote a paper titled “Domestic Ar- 
chitecture of Oak Park, Illinois, 1900- 
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7 Caldwell House, Oak 
Park, Illinois, built 
7909. Above, main 
entrance. Below left, 
fireplace mosaic. 
Directly below, light 
fixture with segmental 
arch. Below that, 
sconce. All recently, 
GWMQ. 


1930.” She said this about the 
Caldwell House and Maher's 

Erwin House, which is at 530 
North Euclid Avenue and just 
behind the Caldwell House: 


The Erwin house, 1905, and 
O.N. Caldwell house, 1909, 


houses utilize similar 
details in their designs. 
The dominant feature 
of both houses is the 
use of a curvilinear 
motif above the door- 
way and outlining the 
porch openings. These 
curved forms are a 
unifying element of 
the design and may 
have been derived 
from C.F.A. Voysey but 
may also be an exam- 
ple of Maher's motive- 
rhythm theory which 
appeared in his work 


are also closely allied with 
contemporary European ar- 
chitecture. The Erwin house 
is of stucco as was the 1909 
house originally, and both 
follow the Mallen plan of 
having porches incorporated 
into the overall rectangular 


format. Also derived from 
the Mallen design are the 
clean, sharp lines and con- 
trast between the wall sur- 
face and window openings. 
Although they are situated 
differently on their lots, the 
Erwin and O.N. Caldwell 


between 1900 and 
1910.* 


Notice that I haven't involved 
Maher too much in this discus- 


*Maher's Mallen House (1904) is at 
300 North Euclid Avenue, Oak Park. 
Voysey was an English architect. 
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mh. That's because though the Caldwell 
House is usually said to be a Maher house, ‘ 
it hasn't been documented as one. The hh = 
1909 building permits don’t mention him. ae | an 
So it wouldn't be good art history or archi- aunaepieeaene 
tectural history for me to do so. I found fone P| xircren 
the names of two people who might be de- G ders il 
scendants of the first owners. They both i|tseseasseae i : nt 
live in California. I wrote them asking ' = Sand 
what they know about the house. Neither a 
has answered. | 


ry — fee 
f TERVING — |Lut 
Tay PANTRY Ht 


Oliver (North) Caldwell was born in India- = = 
napolis in 1869 and moved to Chicago oe 
about 1880. He was in business with his DRAWING HALL 
father H.W. Caldwell, the founder of H.W. ROGM 
Caldwell and Son Company, makers of 

conveying, elevating and power transmis- ROOM 
sion machinery. The Caldwells lived in the 
531 Linden house for 20 years. a gd 


DINING 


Sources: Glimpses of Oak Park, Oak Park, Illinois, 
1912. Oliver N. Caldwell, obituary, Chicago Tri- 
bune, March 8, 1953. “Services Here for Oliver 
Caldwell,” Oak Leaves, Oak Park, March 12, 1953. PLAN OF FIRST FLOOR—RESIDENCE OF EDWIN M. COLVIN, ESQ., CHICAGO, 


Site research, Carol Kelm, Oak Park, 1989. City di- George W. Maher, Architect. 


a 


@ Harry M. Stevenson House, 5940 Stevenson House, Chicago, built 1909. Above, historic 


North Sheridan Road, Chicago, built 1909 pore mee floor plan, Both, The Architectural Record, 
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Stevenson House, 
Chicago, built 
7909. Historic 
photos. Top, former 
owner Nancy 
Arnold on Maher 
staircase, with 
column balusters 
and squared railing. 
Below, organ from 
Hearst estate. Both 
from Chicago 
Tribune, June 9, 
1991. 


This is definitely a 
house dominated by 
its frontside. The 
light brick Stevenson 
House, which echoes 
the Farson House 
(Oak Park, Illinois, 
1897}, is all symme- 
try for the person 
passing by on Sheri- 
dan Road. Matched 
windows, including 
small art glass win- 
dows—the only ones 
here—next to the en- 
trance door, matched 
columns. The house 
reaches out massive- 
ly to Sheridan on a 
platform of stone, all 
matched side to side, 
with urns, steps and 
a planter near the 
sidewalk. One won- 
ders why Maher did 
this Farsonesque 
house 12 years after 
the original. Client's 
request? A final 
statement about his prototype? The house 
is very formal. 


Arnoid says: 


As often with Maher, symmetry doesn’t go 
all the way around; windows on the sides 
and back are there to light particular spac- 
es inside. 


This may be the first Maher house to ac- 
commodate the auto. The first floor plan 


shows the back entrance is an “auto entry.” 


Since the 1960s the house has gotten a lot 
of publicity, probably because it is one of 
the few houses remaining on Sheridan 
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licago Tribune, Sunday, June 9, 1991 


The built-in organ on the first floor no longer 
on a house organ is very expensive,” said Arnold. 


Section 16 2A 


“Everyone has tried to talk me out of [se 
told me: ‘It’s so unique.” 


Real Estate 


Tribune photos by Vai Mazzenga 


works. “The upkeep 


third owners, the Benjamin 
Barises. 


Nancy Arnold wrote me 
about all this in February 
1991. She wrote after her 
husband’s death in 1990 
and when she had the 
house for sale and was pre- 
paring to move. “While we 
are pristine prairie on the 
outside previous owners 
remodeled the inside in an 
Italian/Spanish renaissance 
mode popular in the ‘20s,” 
she said. “I love it but I’m 
not sure Maher would have 
approved." 


A few months later, the 
Tribune wrote about the 
Stevenson House. This 
time, about Maher, Nancy 
Arnold said, “I’m sure he'd 
be surprised.” And, 
"George Maher's style in- 
cluded very clean lines. He 
never would have had 
those angels falling out of 
the ceiling, or these walls. 
I'm sure this would have 
surprised him.” Mrs. Ar- 
nold also recalled that their 
buying the house saved it 
from destruction. “We 
were bidding against an in- 
surance company, which 
planned to tear it down." A 
photo with the article 
shows that not all of Ma- 
her's interior was removed 
by the Barises; Mrs. Ar- 


Road. Most of its neighbors are apartment 
buildings, many of them big and huge 
apartment buildings. 


In a 1964 Chicago Tribune story, written 
by Genevieve Maher (not related), owners 
Nancy and Rome Arnold II were inter- 
viewed. By then, Maher's interior had 
been replaced with a Spanish one—“a kind 
of Spanish garden mood.” Among the fur- 
nishings were a piano made for the operat- 
ic soprano Mary Garden and a pipe organ 
purchased from the estate of William Ran- 
dolph Hurst. The remodelers were the 


nold stands on the staircase 
landing, and the balusters 
are smaller versions of the columns above 
the front entrance. 


Harry Stevenson, who lived in the house 
for only a few years, was, as described in 
city directories, a merchant and tailor. The 
8,500-square-foot house cost him $40,000. 
By 1916, when the house was in The Ar- 
chitectural Record, it was occupied by Ed- 
win and Clara Colvin. He was a vice presi- 
dent for the W.F. Hall Printing Co. 


I haven't been inside, but hope to be this 
summer. The floor plan includes a large 
entrance hall. 


wi 


diaggpeeioemmmencnpraag. 


— 
: , Ely House. 
Sources: Architectural Record, Febru- is d "i a: 
ary 1916. “A Castle in Spain? Interior - AG nil bale y orbs 
of Chicago Home Looks Like One,” poRCH. Above, historic photo. 
Genevieve Maher, Chicago Tribune, — ae Below, first floor plan. 
April 6, 1964. Correspondence with PANTRY, = JE= ,, Both, The Western 
Nancy Arnold, former owner, Febru- | z Architect, May 1910. 
ary 1991. The Economist, December | : : 
1, 1909. “Sheridan Road mansion for tae ale : ae 
salé for $950,000," Chuck Green, Chi- O HALL. | 
cago Tribune, June 9, 1991. City direc- Mee — 
mes Zatsos = I visited inside and ob- 
ee ayow served the flattened arch 

e ; . 
H thie _ 7 motif there, too, but took 
Kenilworth, Ilinois, built 1910. DINING Boot. LIVING poor! EEE Ho Photpe ye DHS tieet 

: ? : unusual of the named 


The Ely House is a rectangle 

with: plaster exterior, striated 

roof, walls tapering at the cor- l = 

ners, porch columns with the 

same slant. The motif is a flat- 

tened arch, which tops col- 

umns, doors and on and above 

the window above the entrance. Rae pean 8 
oA close look at the historic pho- ber 1996 f 

to of the Ely House reveals that the arch oniitaieeaeahne ers oF Th o ar 

was part of the design for a special curtain $23 000 pyene)- Theyp 

for this window; now gone. aes 


room. 


l rooms is the music 
a 


The Elys bought their lot 
from Edmond and Geor- 
gina Stevens, who at that 
time were living just to 
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Discrepancy. The Evanston Index for Feb- 
ruary 27, 1909, includes this: “Mr. Frank 
Ely of the board of trade, has moved into 
the new house recently purchased by him. 
It is considered one of the most desirable 
places in Kenilworth.” This sounds like the 
house at 305 Kenilworth, which, linking 
Sheridan Road and the Chicago & North 
Western railroad station, was the promi- 
nent street. 


Anecdote. From the present owner: “Vio- 
let, Maher's niece told us that ours was his 
favorite house...” Violet Wyld, the daugh- 
ter of Elizabeth Maher's sister Frances and 
Arthur Wyld, lived with both Mahers and 
then after George's death in 1926 with her 
aunt. , 


Anecdote worth repeating. Violet told 
Kathy Cummings that George said the Ely 
House was his favorite. 


We can see why it would have been. The 
Ely House sits serene. 


- Sources: Chicago Tribune. Evanston Index, Febru- 


ary 27, 1909. The Western Architect, May 1910. 


@ Reinforced concrete hotel, 1910 
project, not built. 


The name above is the one given this 
building—this fantasy?—by Maher in one 
of his personally prepared packets of draw- 
ings and photos of his buildings. I haven't 
found anything else he wrote about it. 


The hotel has a middle unit with a rooftop 
garden and low central dome and four 
smaller domes on the corner balcony pa- 
vilions, side wings, and to the front a ve- 
randa and more pavilions. His landscaping 
is lawn at either side of entrance roads, 
walks and a pond. Behind the hotel there 


Reinforced concrete hotel, 1970. 
Maher client brochure, GWMQ collection. 


seems to be a canal with concrete walls. 
And behind that there seems to be water. 
A Great Lake? The ocean? Was this for 
Lake Michigan? Was this a Florida project? 
This hotel would look good on Miami's 
South Beach. It's all a premonition of art 
deco. 


Motifs. Besides arches and domes, there is 
rectangular banding. On two piers near the 
entrance door rise bands with a Y shape at 
the top. 


The drawing is by his frequent collaborator 


Lawrence Buck, another Chicago architect. “= 


Sources: Chicago Architectural Club, exhibition, 
1910. Client brochure, Quarterly collection. 
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® Dr. William H. Lamborn House, 
2360 Sheridan Road, Highland Park, Illi- 
nois, built 1910. 


The Lamborn House is in the cottage style 

of the Schultz House (1907). The house has 

art glass windows with poppies beneath 
egmental arches. The entrance is arched. 


e roof is striated. 


The house reaches into its natural sur- 
roundings, and credit for that—how much 


credit?—must go to the landscape architect 
Jens Jensen. His grounds plan, dated 1908, 
shows the pergola attached to and extend- 
ing from the side porch, and beyond that is 
indicated a round water basin. We saw no 
evidence of that on a recent visit. Where 
the curved sidewalk nears Sheridan Road, 
Jensen suggested gateposts or perhaps 
urns. He placed vegetable gardens, berry 
bushes, a poultry yard and stables behind 
the house. 


Lamborn House, Highland Park, 
Mfinois, built 1910. Above, historic 
photo, The Western Architect, March 
1910. Below left, back of house. Below 
right, doorbell with arch. Both recently, 
GWMQ. 


Maher used the Lamborn House—because 
it was recent? because it expressed what he 
wrote?—to illustrate his article “Art De- 
mocracy,” published in The Western Ar- 
chitect in 1910. I've included this essay in 
this issue. 


Sources: “Art Democracy," George Maher, The 
Western Architect, March 1910. Jens Jensen collec- 
tion, University of Michigan, Ann Arbor, Michigan. 
Site visit, March 1997. 
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THE TIATIENS, 
fu 
6 CREATION 
M1910. 


Culling materials of their times. 


January 8 Announcement in the Evanston, 
Illinois, Index of a January 10th meeting of 
the Kenilworth Assembly Hall Association. 


d wilh 


George Maher. Drawing, Gary Carle. 


The group would be asked to buy a lot 
south of the Assembly Hall. "This proper- 
ty was about to be sold to other parties 
and, as the trustees were informed that im- 
provements detrimental to the Assembly 
hall were to be erected, it was deemed 
most advisable to purchase it immediately 
in behalf of the association.” Twelve mem- 
bers had each lent $2,500 to buy the land 
the previous April; George Maher, design- 
er of the Assembly Hall in 1907, was one. 
Evanston Index (E]). 


January 8."Mr. and Mrs. Elmer J. Bak- 
er move to Lincoln park next Thursday 
and will occupy an apartment on Di- 


@ Elmer J. and Florence R. Baker House, 500 block of Warwick Road, Kenil- 
worth, Illinois, built c. 1906, demolished. 


Reading in the Evanston, Illinois, public library, located inside a modern prairie- 

style building, in the Evanston Index, I finally confirmed that the Baker House 

used to be in Kenilworth. In the north shore directory for 1909-10, I found Elmer 

J. and Florence R. on “Warwick 2nd N Mel- ey 
rose Ave." Which meant their house was the 
second one north of Melrose Avenue. His 
occupation was listed as a publisher with 
offices in the Masonic Temple building in 
Chicago. 


Art. Above, Inland Archi- 
tect, April 1906. Next page, 
house and first floor plan, 
American Architect, April 
29, 1908. 


I'd long been confused about its location. It 

was magazines that made me wonder exactly where the Baker House was. The 
Inland Architect and News Record showed the house as the “Residence of E.J. 
Baker, Kenilworth, Ill.” Then, American Architect and Building News, the house 
appeared with first floor plan and this label: “House of Elmer Baker, Esq., Kenil- 
worth, N.J." Which? Illinois or New Jersey? There are Kenilworths in both states. 


From time to time, I thought about and looked for an Illinois link. That Kenil- 
worth was Maher's hometown, and it only made sense for the Baker House to be 
there. In November 1995, I wrote the Kenilworth Historical Society and asked, 
“What happened to the Elmer Baker House?” The answer was, “We don't know, 
but why don’t you check the village office?” I didn't. Then, on a trip east in sum- 
mer 1995, I turned off a New Jersey freeway and into that other Kenilworth (pop. 
7,574}, and almost immediately felt this wasn't the place for a Maher house. All 
around were little Cape Cods and so forth, and then on the edges, ranchhouses— 
not the place for a Maer I returned to the freeway. 


Knowledge came last year - this year at the Evanston library. Scanning micro- 
film—an experience that can become an unhinging blur after a few hours—of the 
Evanston Index, I logged onto the two mentions (BF left, above) of the Bakers vw’ 
moving from Kenilworth into Chicago. Eureka! Or some other internalized excla- 
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mation! When researching results in 
results, one wants to yell—I want to— 
when one achieves success, or a step 
forward, but because one is usually 
sitting in a library or archive where 
silence is the rule, one cannot. 


Next came the north shore directory 
review, and then a drive to Kenilworth 
fo the 500 block of Warwick, where, 
sure enough, at 510 there was a newer 
house, and that likely was the former 
site of the Baker House. A look into 
my files confirmed the Bakers’ move 
into Chicago. In 1917, or so, Elmer J. 
and Florence Rohland Baker (same 
names as the Kenilworth Bakers) were 
living on Buena Avenue. That placed 
them just a block south of Hutchinson 
Street and the five Maher houses 
there; even if they no longer occupied 
a Maher house, Elmer and Florence 
could walk around the block to look 
at one. He was publisher of Farm Im- 
plement News. 


As for the house, it's too bad we've lost it. The Baker House is one of Maher's 
rectangular houses (Magerstadt, Rath, others) set lengthwise on its lot. Usual- 
ly it's speculated, by architectural writers, that the design was this way to 
take advantage of long narrow lots. Maybe. But I'm tired of reading that; it's 
one of those things that's said and said again and again. I think these houses 
sit so because of aesthetics, privacy and George's soul or essence. Aesthetical- 
ly, they tease passersby with their 
deep, shadowy front porches and 
the windows and doors with art 
glass at the back of them, and a 
glowing fireplace deeper within. 
They don’t give everything away. 
Entrances are at the side; they're 
not for everyone. What could be 
more private? The Baker House 
does have a front porch—“veran- 
da"—door and two sets of steps to 
reach it, but these steps, which are 

screened by an extension of the 
foundation on which planters sit, and the door are obviously for occupants. 
As for relating to George himself, these houses present a neat, symmetrical 
facade, and the rest is shut off. When we see Maher, he’s typically all dressed 
up, often smiling carefully, even cryptically. He’s facade. 


Other things about this house. Art glass is limited to panels at the top of win- 
dows. The motif is lantern-like, a stem with banded square atop and presum- 
ably a flower, unidentifiable, inside. There are decorated porch brackets. 


Sources: The American Architect and Building News, April 29, 1908. Book of Chicagoans, 
1917 edition. The Inland Architect and News Record, April 1906. City directories. 


versey boulevard, near Sheridan 
Road.” EI. 


January 15." Mr. and Mrs. Elmer J. 
Baker have been delayed in their in- 
tention of moving to Lincoln park by 
the heavy snow, and are residents of 
Kenilworth for an extra week.” ET. 


January 22, "Philip Maher is rapidly re- 
covering from a severe attack of pneumo- 
nia.” Philip was George and Elizabeth Ma- 
her's son. EI. 


Spring. The Chicago Architectural Club 
exhibition opened April 5 at the Art Insti- 
tute of Chicago. Maher's entries: Schultz 
House, Winnetka, Illinois, 1907; reinforced 
concrete hotel, 1910; Frank and Flora 
Schoenfeld Flat, Chicago, 1909. No men- 
tion of them in a Western Architect (May 
issue} review. 


May 21. A report in the Evanston Index of 
a meeting of the Kenilworth Sharps and 
Flats on May 12. On the program, Eliza- 
beth Maher singing “A May Morning” by 
C.F. Manney, and Philip Maher playing a 
violin solo, “The Swan.” 


December 10. “The men of Kenilworth ex- 
pect to organize a fire department... The 
drilling will be carried on in the gymnasi- 
um.” The gym was, of course, in the Kenil- 
worth Union Church; it was designed by 
Maher in 1909. EI. 


December 10. About a bazaar the previous 
Saturday sponsored by the Kenilworth 
Union Church guild in the Assembly Hall: 
“There were five booths: the fancy work, 
household, dolls, pottery and candy... The 
booths were beautifully decorated with 
yellow crepe paper. The lights were nu- 
merous, being shaded with paper flowers. 
The prettiest booth was pottery. It was 
wonderfully lighted and was decorated 
with dozens of chrysanthemums.” Eliza- 
beth Maher participated. She worked the 
fancy work booth. And: “Mrs. Maher 
painted two pictures for the bazaar. One 
was raffled and won by Mr. Hudson. The 
other, a scene in front of Dr. Horswell's 
summer home, was purchased by the la- 
dies of the guild and presented to Mrs. 
Horswell.” The Horswell summer home 
was near Douglas, Michigan on Lake 
Michigan; it was near the Maher’s summer 
house. EI. 
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es 


must begin to learn some things while he 
has a chance. You will find that he is more 
manly and mature when get home, in 
many ways than when you left, and yet it a 
is only a month—but he is shouldering ww 
. responsibilities—he is the head of the 
Here's a letter to Elizabeth Maher at the house—and table—which means so much 
Hotel Alexandria in Los Angeles, Califor- to a boy of his age. Don't worry George 
nia, from her mother Ellen Brooks, stay- I'm not going to spoil him. I am writing to 
ing in the Maher home in Kenilworth, - you about—him—not talking to him! So 
Illinois, on February 16, 1909. Mrs. there is not much danger of any thing of 
Brooks, 66 years old, was given to dash- that sort. —Wed. noon. Have just finished 
ing (difficult to tell dashes from full prone rape ie Sian 
stops) and loose with capitals; also, the a roe = eh See 
four-page-plus letter is one long para- Seis Nae Wate re ere ee 
rae Her writing santeatiee ren going to Cal. and giving me the ownership 
J Paes bis nasal Sigs of your lovely home. It seems as if 1 were 
newsy, loving—one can easily forget her a flak ee ae 2 Saleen rade slp established in a new home of my 
tuation, etc.* Blocks follow her pag- meee ; own—and I am very happy. It is a lovel 
a : day— was at Mary s making arrangements for peer mma ny tied Y 
8: the Wilmette entertainment. Last night she. ay full of sunshine—if you close your 
gave it at 72nd St. and will again tonight—so eyes— you can see how bright and cheery 
i is going to dress here and go direct to the ro! Kea you listen ~ 
My dear Bessie church— The Agency just phoned her to a aes enti re: ae pated ae 
know if she would accept an engagement for sn Fill oF baedens Gott eee ‘at ail 
While Philip is taking his lesson, I will Northern Wisconsin in March— to which she sailbheee tid i ae ee is 
begin a letter to you—hoping you will answered Yes I think so that will be great fun faal a deen Seaton htrenety shit 
get in due season— What a comfort your for her I think. She is the happiest girl you effi Nanas Ket ping The erent 
postals were. We sat in the “den” and ever saw about all her success— Sophie peeves fel Ike calif a 
read them over two or three times— phoned today—that she is going to Nates this ike —they-areotealie-aslicions this 
wishing that there was another corner eve to stay with Frances while they go to a 
that we had missed— Wonder if you saw party. She also sent by Dolly a most delight- ae 
Uncle C. I fear it was too early in the ful letter from her sweet-heart, _ Burton, 1 4 
morning—tho’ you did not tell the hour wish you could read it, some 8 or 10 pages. ‘eae lett : dh _ 
you were to arrive there. The days go by The L___s are back in their cottage. Every- ” ae ‘ ae Be haeiad 
in happy order. Nothing so far to mar the body over there in usual health and old John gage 4 rhe PP ee be as " 
peacefulness of this house— The storm Grover frisky and coltish—under Mrs. Pyare ail Scie =i es ail 
is still here~—perhaps the snow is abating Plumber's care. Papa had a delightful time at re oe bes nae t ai Be ; 
a little but we should be well snowed in the Banquet—with the Lompons took his por- seiliean aii: #RRRS 
if it were not for the snow-plow and trait after all, which they were glad to hang— oe ne he be sce ; 
Phil's shovel—He keeps the paths wish I could send his letter. I think he will Fae Suk phe ing ht eae 
clear— tho it takes muscle and pa- write you about it—and J took in Phil's coat— aa - ef oe ar Sa 
tience— So far he has not neglected a cared for the plants with the fertilizer and as 5 ie and one ne He = " é 
single duty, even to keeping his "New far as I know, everything is as it should be. i se eco ‘ flit <e if F thal ss 
Year resolution”! He and Dolly are play- Anna is having twinges of rheumatism. She Pe = i & =; 1 sei “Oe “8 
ing such a says from being out two nights in succes- Pe iecackh ae xo TOrge ca: 
sion—says she will not go out again for a of the mother tongue. Well it 1s mali time— 
week—and go to bed early. She is a jewel thus wonder where you oe today—on mule 
a far—so willing to do and learn. I made some back pity bo—jrommitig and screaming and 
*The date of this letter fits with the Evanston In- fruit & nut cakes today for Phil's lunch. She wishing you hadn t done it~but you will 
dex’s reports of the Mahers leaving Kenilworth mid- | watched me & helped—and said “know I can be glad you did—after it is all over 
_ February to visit the Grand Canyon and returning do it myself.” Later—Dolly has just gone, and aa 
in March {eee Quarterly of Oct-Dec 1996}. strange to say, the snow has subsided and the | | [—*———__— 
You need to know the cast. Scene setting. Opens sun trying to shine—by tomorrow we shall Phil is waiting—in great haste— 
with George and Elizabeth (Bessie to her family) have fine weather again—only there will be Aff— Mother 
Maher's 15-year-old son Philip practicing the violin. | the melting snow & ice. I am feeling so well 
Uncle C in California? Who's he? Extended fami- and contented, just enough to do to keep me 
lies, Dolly: George's niece, daughter of his sister Suita bein’ : : The ; P GOES OUT 
Sarah (b. 1850, the oldest of Maher’s six siblings). Orn Deng Ons ty: SRe em enese Lbimy mus. : ; aoe 
Mary: George's sister (b. 1862); she and her chil- cles is much better, and I almost feel that I At least once during this time, Ellen Brooks 
dren lived in Wilmette in a house (b. 1902) by might~—run up and down stairs again. I’m went out, because we read in the Evanston In- 
eg 5 ae ig oi . 1858); ae careful of my diet—have drunk but one weak | dex of February 27, 1909: “A lovely afternoon 
Nathan, Frances. Bessie’ sister (b. 1869). What's cup of coffee since you left. Phil has a fierce was passed Wednesday when Mrs. Falley enter 
interesting is how all these laws and in-laws knew appetite, sits in his father’s place and waits on | tained for Mrs. Brooks. Mrs. Brooks is keeping ; 
each other and were busy back and forth and soon. | the table very nicely. Says he house for her daughter, Mrs. Maher, while the 
The others. About all others named, nothing. latter is in the west.” 
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Art Democracy 


This essay appeared in the March 1910 issue of 
The Western Architect. It was illustrated with a 
photo of the Lamborn House (1910), Highland 
Park, Illinois, and of an "Old Colonial House, 
West Springfield, Massachusetts," courtesy of 
J.W. Donohue, Architect. 


Before attempting to comment intelligently on 
so comprehensive a subject as architecture, it 
might be wise to touch in brief outline the peri- 
ods of its development without referring to any 
particular period in detail. Architecture deals 
$0 conspicuously with the art achievements of 
the people of the great past; the buildings 
which they evolved, that these varied efforts 
are discernible to the traveler and to the schol- 
ar. To the sojourner abroad, they have a 
unique interest, diffusing poetry and beauty to 
their surroundings marking the spot worthy of 
__many a visit. 


) the student these buildings have a wider, a 
more profound interest. The ancient piles of 
fallen and decayed stone are not only wonder- 
ful in an artistic sense but bear evidence of the 
effort of an ancient people—speaking to us 
down through the past centuries, in unmistak- 
able accent of their life, their religion and their 
civilization. 


These monuments then, are marking stones in 
the evolution of man, indicating to us the ori- 
gin, the maturity and the decline of his respec- 
tive civilizations. 


In Egypt for instance, the trend of life of the 
people is easily traceable in brick and granite. 
From the earliest periods of activity to the dis- 
solution of their active civilizations the affairs 
of these unique and wonderful people are laid 
bare to the intelligent beholder. 


The pyramid and the temple are the highest 
and mightiest expressions of their purpose and 
their skill. All one sees in hewed and carved 
stone is simply a reflection of the life and reli- 


gion of Egypt. 


The builders executed in stone a representation 
f this life and to the extent that it is truthful, - 
fie effort is worthy of Egypt and a heritage to 
the world. 


Maher's Writing. 


Greece is the wonderland in the realm of art. 
Here is found rare originality in the fine arts, 
and a perfection of outline and form in archi- 
tecture, The mind of the ancient world seemed 
here to reach a climax in brilliancy of concep- 
tion and execution, and the result is an art uni- 
versal in appreciation. 


Greece has left a storehouse of knowledge to be 
drawn upon through the ages, by all people 
from all races and climes. An inspiration to 
guide aright the problems dealing with creative 
art, 


Greece expressed her life in stone and marble 
and oh! what a wonderful life it was. She dis- 
dained sham or imitation, what she accom- 
plished was her own. While, no doubt, she was 
stimulated by a knowledge of a former art, yet 
her own ideals were of the loftiest, and she has 
left this imprint in an unmistakable way upon 
all that she did in the realm of art and architec- 
ture. 


As art attests the culture of a people, so we 
comprehend the Greeks to have been of a high- 
ly organized type, lovers of nature, with a social 
economy far advanced, and who must have 
lived in freedom of thought and action, nearly 
free from prejudice; as can be clearly traced. in 
the purity if their architecture and sculpture. 


Rome expressed her complex civilization in 
marble and precious materials, as the vast and 
mighty monuments plainly indicate to us. Her 
contribution to the world of art is that of a 
mighty organizer, combining in vast array the 
arts to meet her vanity and her splendor. She 
found in the ruins of Greece her models, which 
she disdained not to claim as her own. 


Her time being fully occupied in war and con- 
quest, she had little of the spirit of leisure or 
repose necessary to invent indigenous forms. In 
her greed for conquests and ownership she tore 
down and stole from her more cultured neigh- 
bors; and to Greece is she is she indebted 
mainly for what is noble in her art. 


We, therefore, have little to learn from Rome in 
the realm of the fine arts. From the construc- 
tive point of view she won her greatest laurels. 


The Romans were great engineers as their vast 
aqueduct systems and vaultings clearly indicate 
to us, 


The erecting of huge buildings by the process 
of repeating different periods of styles in the 


various stories may be interesting from a con- 
structive point of view, but the method general- 
ly indicates a dearth of originality, a lack in the 
conception of what constitutes a unit in archi- 
tecture. 


The Coliseum was a great building effort com- 
bining three distinct Greek orders in its archi- 
tecture, the “Doric,” the “Ionic,” and the 
“Corinthian,” each Romanized and placed one 
over the other, forming a series of stories. This 
building is typical of Roman architecture and 
expresses the trend of the Roman life and ef- 
fort, the striving for a largeness in material 
things at the sacrifice of unity. 


Europe in her early life of activity, strife and 
warfare, and gradual transition towards a nor- 
mal life, expressed herself in enduring stone. 
Her first efforts were not forthcoming until she 
was the conqueror. Here is a phenomenon of 
life that culture in the end surmounts all obsta- 
cles and gains the real victory in spite of hin- 
drance or opposition. 


Thus the rude people of the North coming un- 
der the influence of a state of civilization supe- 
rior to their own, returned to their native 
haunts and commenced to erect a new form of 
habitation fashioned after that belonging to a 
more advanced people. 


Their first efforts were represented in the so- © 
called Romanesque architecture, a rude stone 
style indicating a gleam only of culture, but 
withal honest and sincere in its execution. 


This style underwent the evolutionary process, 
as all styles do, resulting ultimately in the de- 
velopment of the great Gothic style, sometimes 
called ecclesiastical architecture. 


This style indicates a people striving for a high- 
er and nobler expression of life, where skill and 
intellect combine to obtain the higher results. 


The Christian religion has claimed this Gothic 
style as its own, since these buildings were 
erected to house this great religion. These 
buildings truly express a great ideal, but the 
sentiment, the spirit necessary to have originat- 
ed them far antidates the Christian era. True, 
the zeal necessary to enthuse the builders of 
these great edifices was due to their conversion 
and infatuation of a great religion, but the real 
art expression in stone must claim kinship to 
their remote past life; from close communion to 
nature, the forest trees rising spirelike towards 
the heavens. The ornamentation taken from the 
flowers of the field, close at hand, gargoyles 
representative of the fierce wild animals of an 
unknown land, and birds seen far from the 
mountain fastness. These motifs and incentives 
are responsible for the charm in their great 
Gothic edifices, clearly indicating to us the real 
nature of the people who evolved them. 
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Their spirit of devotion in religious rites, their 
love for nature, of trees, of the forest, of leaf 
and limb. Their life of mysticism, as is por- 
trayed in the weirdness of the vast interiors of 
their great creations, and the deep splendor of 
the stained glass windows, diffusing a subdued 
light over all. 


Europe again advanced into a higher state of 
culture as is evinced in the 14-15th centuries. 
Here she attempted in her new born enthusi- 
asm to reach beyond her normal self, endeavor- 
ing to advance to a higher plan of life, without 
due process of time and corresponding intellec- 
tual growth. The Renaissance of Art and archi- 
tecture of the antique was the result. With the 
discovery of the classic models found in Greece 
and Rome which had Jain unknown in the dust, 
during the dark ages, the people of Europe 
came into possession of that which produced 
this great revival. In Italy this movement 
reached its highest form of development, al- 
though examples can be found all over Europe. 
It is wondrously complex, reflecting the unrest- 
ful condition of the minds of those who pro- 
duced it and indicating clearly that forms of art 
not indigenous to a people are seldom success- 
fully comprehended. 


The mingling of races of people at this period is 
easily discernible in the forms of architecture 
which they employed: The Gaul and Saxon in 
the picturesque eccentricity of modeling and 
architectural features. The Latin race in the re- 
tention of the classic line and a sobriety of pro- 
portion. 


The mixtures of results are amazing at times, 


the detail most varied and unity in composition 
often lacking. 


It would seem that Europe should have perfect- 
ed a glorious art, by the simple process of en- 
lightening and refining the Gothic, that great 
medieval style which was evolved in the north- 
ern portion of Europe. This, however, she did 
not do but cast aside for an architecture created 
by another race of people. From this thralldom 
she has not to this day wholly recovered, al- 
though at the present time she is endeavoring to 
free herself. 


In our own country we have had many vicissi- 
tudes in our efforts to produce an architecture 
indigenous to our land. 


The sturdy pioneer who came to America for 
personal liberty would naturally stamp his indi- 
viduality upon all that he attempted. Therefore, 
we find his buildings crude but practical in 
their construction. There was no straining for 
simplicity in his life or work. Simplicity was 
forced upon him by the very sternness and vig- 
or of his environment. 


In the use of materials he adapted those which 
were easily obtainable. Thus, as an illustration, 
he employed small panes of glass in the win- 
dows of his habitations, since it was difficult to 
manufacture the large ones. There is no doubt 
that could the early Puritan have produced the 
larger panes of glass, he would have made use 
of them. 


He employed such brick as he could obtain 
readily during those early pioneer days. It was 
crude red brick, irregular, and made by hand, 
oftentimes brought from abroad. There is no 
doubt that the Puritan would have preferred the 
perfectly finished brick had they been at hand. 
This crude red brick was laid up with heavy 
mortared joints, since the early settlers were 
not skilled mechanics. 


When aristocracy and wealth began to appear 
in the Colonies, its effect was at once felt in the 
facades of their buildings. Thus the original 
square buildings belonging to the earliest times 
were embellished with such architectural forms 
as were prevalent in the mother country. The 
forms and columns originally from Greece and 
Rome were copied in wood and placed general- 
ly at the entrance of their buildings. Pilasters 
from Italian palaces were planted against the 
corners of their houses, balustrades taken from 
the terraces of Italy were used for porch rail- 
ings and also adorned the roofs. Cornices were 
copied from the stone entablatures of Italian 
buildings of the 15th and 16th centuries. 


The real colonial house must be shorn of all 
such architectural accessories if it can rightly 
be claimed as indigenous to this country, how- 
ever, as a matter of fact, the so-called colonial 
house is but a reflection in composition and de- 
tail of the prevailing fashions of the Renaissance 
in England, which in turn was inspired by the 
Italian Renaissance. 


To the modern architect who wishes to repro- 
duce his day and generation in his work, as did 
the great people of the past, the colonial mod- 
els are not sufficient as an inspiration to war- 
rant their continued reproduction except in iso- 
lated cases. There does not seem opportunity 
for a proper evolutionary development. 


This period calls for nothing higher in design 
than an abject copy, and this ever extinguishes 
originality and progress. As all movements 
must necessarily have a declaration of princi- 
ple, a motive back of the endeavor, so our dec- 
laration of the principle governing us in an at- 


oe 


tempt to evolve an architecture representative 
of our day and generation is as follows: We be- 
lieve in simplicity as did the early settlers who 
first came to the shores of America from 
abroad. They came to this country for the exer- 
cise of their personal liberty, to escape the 
forms of existence, then prevalent, of a dictato- 
rial nature. They wished to live their own lives 
in freedom untrammeled by formalities, they 
wished to do their own thinking according to 
their conscience. 


In living this real life they erected habitations 
expressive of themselves, sincere and honest, 
harmonizing well with the surrounding land- 
scape. It is here our architecture begins and it 
seems very fitting that it should be so. As we 
move onward towards a greater appreciation of 
art expression, new forms should be evolved 
akin to this original intent; born of this spirit of 
freedom which dominated the lives of the early 
fathers. The fundamental forms, therefore, are 
based on simplicity and should be retained, but 
the new expression should be evolutionary, ex- 
pressive of a life of democracy as it progresses 
to a higher state. 


Surely this movement should not revert to the 
letter of the past, such as the promiscuous em- 
ployment of columns and pilasters which have 
no purpose or function, used merely as applied 
ornamentation. Carvings and festoons, whose 
purposes are foreign to us, in spirit and detail. 
But rather let our decorations be inspired by 
nature, by life, and the result will be of the 
highest in the realm of pure art, as well as be- 
ing familiar to all. Let there be absolute free- 
dom in selection of the motif, that the designer 
may reach out for forms that are inspiring and 
beautiful irrespective of any former style or 
precedent. Let those forms be employed most 
appropriate for expressing the intent and pur- 
poses of the building. This theory, executed 
conscientiously, completely harmonizes all por- 
tions of the work until in the end it becomes a 
unit in composition and perfectly intelligible to 
all, needing no apologies for appreciation, since 
each detail is designed to harmonize with the 
guiding motif which in turn was inspired by 
the necessity of the situation and local color 
and conditions. 


Thus the life back of the individual becomes 
the motif to be expressed, and the same rule 
applies to the erection of an institution or any 
class or kind of building. This is democracy in 
art, carried to its logical conclusion, which, 
needless to say, is thoroughly American and 
representative of our day and generation. 
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information in a student paper from the suggested that he look at it and think 
Maher places late 1960s, I visited the Gilman House for about buying it. Gilman must be the old- 
the first time. It was messy but with possi- _ est surviving Maher building.” 


Chica O bilities. 
Siiman House's After that. | visited about the house with 


September 2. wrote Kathleen Cummings, David Tice, Chicago, and he agreed to re- 


time's up? Chicago architectural historian: “I saw (re- _ search its official history. 
cently) the miserable shape the Gilman 
When last we published, Maher's Gilman House is in; I wrote to__ and October il. Tice wrote to me about talking 
House (1888— to various city 
the first house ee ee people and learn- 
he designed in a ing that the house 
private prac- is protected as 
tice), 4544 part of the North 
Greenwood Kenwood Multiple 
Avenue, Chica- Resource District. 
go, was avail- Which meant the 
able. The park district was 
house, increas- prohibited from 
ingly dilapi- tearing it down. 
dated since its 
purchase in Early January, 
1996 by the 1997.1 mailed 
Chicago Park copies of the Octo- 
District, was ber-December 
offered to 1996 issue of this 
someone will- quarterly, with a 
ing to move it story about the 
from the sad, bad condition 
of the Gilman 


é ‘Freenwood lot 


in Kenwood. The park dis- 
trict bought the house, for 
$70,000, with the intention 
of demolishing to enlarge 
the Hyacinth Playlot just to 
the north. Now it appears 
that the house, which is the 
oldest Maher house, will be 
demolished soon.* 


House, to the architecture 
writers for the Chicago Tri- 
bune and Sun-Times. Soon 
after, Lee Bey of the Sun- 
Times called me for more 
information. 


January 14, The Sun-Times 
published Bey's story head- 
lined “Free to good home: 
Here's a diary of how this landmark residence." 
unfortunate situation has 
developed: January 14, Betty Wyld, 
Skokie, Illinois, who is mar- 
ried to Maher's nephew, 
wrote me: “Our local ABC 
station showed the house to 
be moved free—has to be 
moved nearby & must be 
rehabbed—the Chicago Park 
District called him Ma-her. 
Loads of people have re- 
sponded, they said. Maybe 
have an auction or lottery to 
settle it." 


August 1996. Following up 


Gilman House, Chicago, 
built 1888. Above, 
Maher's drawing, Inland 
Architect, August 1888. 
Below, damaged window at 
staircase landing, GWMQ. 


one older, the Joseph F. Pride 
House, formerly at 4550 Green- 
wood, has been demolished. I 
don't know the particulars about 
this house. 


January 15, Visiting the 
Marathon County Historical 
Museum in Wausau, I heard 
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that the Gilman House story had been on 
WGN news. 


In next few days. Two women who live 
near the Gilman House called and said 
they were concerned 
about what would 
happen to the 
house.* They were 
not interested in any 
More open space in 
their neighborhood 
and wanted it stay 
where it is. (They 
called me several 
more times.) 


*Behind all this is a 
complicated story of 
people being forced 
from their homes, 
“urban renewal” {in- 
cluding use of the 
now dreaded and, to 
me, ridiculous federal 


tion of Maher. The Gilman House is 
shown within the district; so is Maher's 
Newkirk House (1889), 922 East 44th 
Street. 


January 31. John 
| Henderson, re- 
search and plan- 
ning manager for 
the park district, 
called and said 
they had received 
about 100 inquir- 
ies about the 
house. They had 
also gotten inquir- 
ies about keeping 
the Gilman House 
on its original site 
and making it a 
museum. I said 
the best thing for 
the house would 
be for it to be lived 
in. 


“blight” standard), . 

and machinations by Newkirk House, Chicago, built Ab ae a 
Chicago city agen- 7889, Recently, GWMQ. time, A young- 
cies, private clubs, sounding woman 


the University of Chicago, and others. Fear 
and prejudice play into this. So does shop- 
ping, yes, shopping. And worries that cus- 
tomers for the department stores of the 
Loop had moved to the suburbs and could 
no longer penetrate the black neighbor- 
hoods to the south and west. This story is 
told better than I could in Arnold Hirsch’s 
book Making the Second Ghetto, Race and 
Housing in Chicago, 1940-1960. 


January 29. The park district released its 
“Opportunity to Receive Ownership of the 
Gilman House”—and sent me one. The 
agency was seeking qualified proposals for 
financial commitment sufficient to relocate 
and stabilize the building; this was expect- 
ed to cost between $118,000 and $300,000. 
The house's landmark status could qualify 
a rehabber for the city’s Property Tax As- 
sessment Freeze Program for owner-occu- 
pied historic buildings. A tour of the house 
was scheduled for February 13. A descrip- 
tion of the North Kenwood Historic Dis- 
trict was included: the district had been 

_ designed a Chicago landmark on June 9, 
1993. Some highlights: Kenwood was de- 
scribed as “the Lake Forest of the south” in 
an 1874 book; by 1960 the area’s popula- 
tion was 97% African-American; no men- 


called and wanted lots of details; she was 
interested in obtaining the house. 


February 6. Bey wrote another story for 
the Sun-Times, and Michael Springer, 
owner of a Maher-remodeled house in 
Tiskilwa, Illinois, sent me a copy. The 
headline: “Kenwood house giveaway has 
dozens beating path to its door.” They were 
mostly from the Chicago area, but there 
had been calls from California, Lake Gene- 
va, Las Vegas, Massachusetts, Kentucky 
and Texas. 


February 13. One of the woman who lives 
nearby called me. She'd taken the tour that 
day, and she was discouraged. About 10 
other persons had toured. 


February 19.1 called the young woman 
who'd said she was interested. She'd 
changed her mind. She said, “I just can’t 
afford it. I'd be in debt up to my eyeballs.” 


Late March. 1 called Betty Wyld, and she 
told me the Gilman House was going to be 
demolished. 


March 31. John Henderson returned my 
call and left a message. “No credible pro- 


- 


posals" so far, he said. He said I should be 
talking to Edward Uhlir, director of re- 
search and planning for the park district. 


March 31. lee Bey returned my call. He 
said the park district had been given per- 
mission by the Illinois Historic Preserva- 
tion Agency to tear down the Gilman 
House. Bey had thought someone "would 
step up and save it because the neighbor- 
hood is rebounding.” He credited the park 
district with a “great effort." 


March 31.1 called Michael Springer to ask 
about something else. He said he'd thought 
of a way to move the Gilman House to 
Tiskilwa—but, too expensive. He men- 
tioned impending demolition. 


April 2.1 phoned Edward Uhlir (312-747- 
0696) and left a message asking when 
demolition would happen, who the demo- 
lition contractor would be, and which per- 
son at the Illinois Historic Preservation 
Agency said okay to destruction. 


So, now. I hate the idea of the Gilman 
House coming down. I'd like to move it to 
Wisconsin, but don't seem to have enough 
money. I'm sitting here mentally compos- 
ing letters of protest. One to Mayor Rich- 
ard Daley (312-744-5000), another to Ken- 
wood Alderperson Toni Preckwinkle (312- 
744-2690). Surely another to the Illinois 
Historic Preservation Agency; how on 
earth can it be their mission to approve di- 
saster for historic buildings? Their address 
is Old State Capitol, Springfield, Ilinois 
62701. 


If the Gilman House is demolished, the 
oldest remaining Maher building will be 
the H.P. Conkey House (1889), 5518 South 
Hyde Park Boulevard, Chicago. 


Sources: Lots of phe calls. Making the Second 
Ghetto, Race and Housing in Chicago, 1940-1960, 
Arnold R. Hirsch, Cambridge University Press, 
Cambridge, New York, 1983. 


More Chicago. 

© Matter of factly. A Chicago Tribune sto- 
ry (January 26) about the Hyde Park 
neighborhood said this: “It was annexed to 
Chicago in 1889 and became a mecca for 
magnificent architecture, including homes 
designed by Frank Lloyd Wright and 
George Maher.” Heartwarming to read 
about Maher accepted for himself and his 
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work. We remember when all the referenc- 
es were to Maher, the disciple of Frank 
Lloyd Wright, which he wasn’t. 
© Related. Historic landmark status for 

e Tree Studios, 601-623 North State 
street, has been debated by the city coun- 
cil. Maher has a connection—distant—to 
this building because his first employers, 
the architects Bauer and Hill, were among 
the designers in 1894. 


DeKalb, Illinois. 

The Dr. James and Clara Rankin House in 
DeKalb, Illinois, can be attributed to Ma- 
her, based on comments from relatives 
Sanford and Helene Tyler. “They know the 
Rankins well; they know George Maher 
built the house,” DeKalb realtor Erna 
O'Connor told me last week. 


The Rankin house (c. 1904-06), at 200 West 
Locust Street, is in Maher’s C.F.A. Voysey- 
influenced, cottage style. It’s for sale, and 
anyone interested can call O'Connor at 
Century 21 Elsner Realty, tel 815-756-1691. 


Sources: Research by Steve Bigolin, DeKalb. 


“Nake Geneva, Wisconsin 

In 1900 Maher designed a large summer 
home for Warren and Sophia Furbeck. The 
blocky two-and-one-half-story house, with 
a vast porch, tower, boulders for the porch 
supports and the chimneys, and ribbons of 


the book I've read is memoirish; in today’s 
jargon, it's personal history. 


Cotsworth recounts Furbeck’s purchase of 
the subdivision property. He tells us: “Mr. 
Furbeck reserved for himself the crest lots 
of the knoll... I lived with the Furbecks 
during the winter of 1899-1900 when dis- 
cussion followed the architect's outlines 
for ‘Crow's Nest’ which was to rise as the 
central residence feature of the subdivi- 
sion.” Those would be Maher's plans. So 
we have another Maher house with a de- 
scriptive name (others: Pleasant Home in 
Oak Park, Illinois, and Rockledge and 
Minikahda next to the Mississippi River), 
one which relates to the location and to 
Maher's corner tower. 


Then, fortune’s turn. It's 1901 and there's 
a stock exchange “flare-up.” Reports 
Cotsworth, “The collapse of the market 
came so swiftly that it caught Mr. Fur- 
beck’s customers unawares, and demanded 
margins could not be raised or supplied, 
and his general holdings were closed out 
peremptorily, his business ruined, a re- 
ceiver appointed, the ‘Crow's Nest’ a 
memory and life changed for memory." 
Notz had earlier speculated that this had 
happened to Furbeck, who was a trader 
and bondseller, and that Maher's design 
was the victim. 


Sources: Maher client brochure, Kenilworth Histori- 
cal Society. Research by John Notz, Chicago, 1997. 


i The Story of 
windows, was “Buena Vis- 
planned for a site ta," Albert 
looking to Lake ned 
Geneva in southern ; 
Wisconsin. 

It was not built, 


and Chicagoan 
John Notz, inquisi- 
tive and thorough, 
researching in the 
Lake Geneva and 
Fontana libraries, 
recovered a 1934 


history of Fur- 
beck‘s Buena Vista 
subdivision. The 
book, called The Story of “Buena Vista,” 
was written by Albert Cotsworth, a friend 

d, he explains, “his ‘man’ because, as he 
\Furbeck} said, he needed some one whom 
he could trust utterly.” The fragment of 


Maher's drawing of 1900. 


Oak Park, Illinois. 


@ Pleasant Home news. Here are head- 
lines from the winter issue of the Pleasant 
Home Newsletter, the publication of the 
Pleasant Home Foundation, which appre- 
ciates and care for Pleasant Home, Ma- 
her's 1897 mansion and estate for John 
and Mamie Farson: Cathers lecture a great 
success... 1997 restoration campaign be- 
gins... Pleasant Home on Wright Plus (see 
calendar]. Plus, we read that Executive Di- 
rector Jackie Schomer will be leaving 
Pleasant Home to work for the Illinois 
Arts Alliance Foundation. Our best wishes 
to Jackie. We'll miss her. 

© Spring lectures. Sponsored by the Pleas- 
ant Home Foundation, these, called “Hous- 
es for a New Frontier: Development of the 
American Home,” continue April 8 with 
Carol Callahan speaking on “Great Victori- 
an Chicago Mansions: Context of Pleasant 
Home." Focus on the Dawes, Lathrop, 
Glessner and Charnley houses and their 
relationship to Pleasant Home. Callahan is 
former director of the Evanston (Illinois) 
Historical Society. Details in calendar... 
Two earlier series lectures were on the his- 
tory of the American home, and 19th cen- 
tury row houses... Paul Duchscherer will 
present the final lecture, “The Bungalow: a 
Type for the Common Man,” April 25. He 
is the author of The Bungalow: America’s 
Arts & Crafts Home.” 

© The web. Pleasant Home is on the 
World Wide Web. Their page is reproduced 
on the next page. To reach: http://oprf.com/ 
phff 


Wausau, Wisconsin. 

The Marathon County Historical Society 
has expanded its collection to include the 
Aychmonde and Leigh Yawkey Woodson 
House (1913-14). The society library 
should be moved into the house in mid- 
April. 
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Historic 
Pleasant Home 


A Distinctive Prairie Style House 
217 Home Avenue 
Oak Park, Illinois 


Home of the 
Historical Society of Oak Park and River Forest 
Pleasant Home Foundation 


Explore this opulent 30-room mansion designed by prominent 
Prairie-school architect George W. Maher in 1897. 
Pleasant Home was recently registered as a National Historic Landmark. 


This is a wonderful Oak Park Treasure! 


Tour Hours 
Thursday-Sunday 1,2&3PM 
Group Tours Cal! (708) 383-2654 
Admission 


pi) oe 
| 
$3/aduit, $2/reduced. Thursday is free day! Rit | 


Pleasant Home Foundation 


The Pleasant Home Foundation was founded in 1990. We are currently raising funds for an 
ambitious restoration of this architectual jewel, the Historic Pleasant Home, including plans to 
rebuild the Maher-designed coach house, fountain and greenhouse that were once part of the 
property. The Foundation strives to create a home which is a dynamic museum -- a lasting tribute to 
Maher. 


The Foundation is sponsoring two upcoming benefits for the Pleasant Home: 


APleasant Evening & A Pleasant Day 


For more information, contact: 


Jacqueline K. Schomer, Execute Directo: 
217 Home Avenue 
Oak Park, Illinois 60302 


Phone: (708) 383-2654 


Email: phf@www.math.uic.edu 
The above color view of Pleasant Home is from a photograph by 


Judith Bromley, Copyright © All Rights Reserved. 

a eee vi 3725/97 
Black and White images are from photographs owned by the 

Historical Society of Oak Park and River Forest, Copyright © All Rights Reserved. 


Fe Cooree Washington Maher (1864-1926) American 
— Urn, 1912. 


ronze and copper. 
Made for Rockledge the summer residence of E.L. King, Homer, Minnesota which Maher designed and completed in 
1912, 
Height: 30 1/2" x Width: 12 1/2" x Depth: 12 1/2" // 88-84 
George Washington Maher, along with Frank Lloyd Wright and George Elmslie, began his career 
with Louis Sullivan. Like them, Maher adhered to the principle of systematic composition and to the 
total integration of exterior and interior. 


In 1912 in Homer, just south of Winona, Maher designed Rockledge, a summer residence for E.L. 
King, a successful pharmaceutical businessman. Sited just beneath a cliff along the Mississippi 
River, Rockledge was one of Maher's finest designs in the Voysey style in which he worked after 
1905. Rockledge was a clear example of the architect's motif-rhythm theory, linking building to its 
site and integrating colors; lines and motifs from the surrounding flota. The segmental arch became 
the main unifying device for Rocklege. It was used for the entrance portico, furniture escutcheons 
and was repeated in the upper lines of this large urn. On the sides, Maher incorporated another 
leitmotif, the indigenous coral lily. The use of these architectonic and organic formulas characterizes 
much of Maher's later work. - 


“MODERNISM ° METALWORK ° VIENNA ys ARTISTS PUBLICATIONS + UNKS - CREDITS » FEEDBACK | 


http://www-norwestart.mr.net/mw88-84.htm 3/25/97 


on WWW. 


Above. Pleasant Home's page. 


Below. A page from Minneapolis titled 
Modernist Metalwork 1900-1940. The 
urn, from the house called "Rockledge," is 
in the collection of Norwest bank, 
Minneapolis. Maher is one of several 
architects here. 
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Letters 


ote: Writers' punctuation, capitalization, 
ar, not edited. 


December. 

Excerpt from a letter. “You mentioned that 
Maher work was ‘discovered’ in Gary, In- 
diana. How are such finds made? What are 
the clues? Just curious.” An acquaintance 
in Wauwatosa, Wisconsin. 

My response: "You wondered about dis- 
covering Maher buildings. In Gary, the 
young art historian/historic preservationist 
found blueprints for two buildings (in the 
collection of the public library—must be 
one of the few public libraries with blue- 
prints}; both had Maher's name on them. 
Before that, he was just interested in one 
of the buildings, and he thought the other 
looked like a Maher design (and he asked 
me about it, and also Kathleen Cummings 
who is writing a book about Maher. 

“Otherwise, there are three or four pri- 
mary styles of houses from Maher. On 
these, there are several identifiers. Among 
them: wide rectangle shaped chimneys; 
rectangular dormer windows with partial 


™Nipped roofs, often sitting right next to the 


chimneys; big windows—lots of glass, 
sometimes unconventionally cut; often the 
segmental arch.” 


January. 

“I look forward to each issue. Thank you 
for always mentioning Pleasant Home!" A 
reader in Oak Park, Illinois. 


January. 

“certainly enjoyed the most recent issue 
of the Quarterly, so many ‘new’ Maher 
houses, as well as other items, such as the 
pictures of the Wylds. Good job!” A reader 
in Champaign, Illinois. 


January. 
“Another great issue! My ist cousins grew 
up in Ft. Dodge, will write the widow of 
the last one, who also grew up there... I've 
been re-reading Colleen Kilner’s Kenil- 
worth Tree Stories and Kenilworth 1st 50 
Years. Have you? Story of the Geo. Wash- 
ington tree in the former. Much about Jens 
ensen, too.” A reader in Skokie, Illinois. 


\ " Note: I've skimmed both books. 


January. 
A letter on the stationery of the defunct 
Hotel Stoddard in La Crosse, Wisconsin. 
Concludes with: “It would be fun to hear 
from you.” A sometime reader in Winona, 
Minnesota. 

Note: 1 wrote back; I almost always do, 
sooner or later. 


February. 
"Just a note. We currently have our Maher 
house listed for sale—the Ferguson house— 
Soo, MI. Interested parties can contact 
MacMaster Realty, Sault Ste. Marie, MI at 
906-635-1000.” A reader in Grand Blanc, 
Michigan. 

Note. The Ferguson House, 801 Prospect 
Street, Sault Ste. Marie, Michigan, was 
built in 1906. 


February. 

“It was good to see you twice this fall. 
Pleasant Home will be on Wright Plus this 
year—only fitting for a National Land- 
mark. We are getting ready to revise the 
Prairie School guidebook this year." A 
reader in Oak Park, Illinois. 


March. 

“It was a pleasure to meet you and give 
you a tour of our Maher ‘spec’ house... I 
am also taking the liberty of enclosing a 
photo of the cabinet hardware I am trying 
to locate for our restoration. This was the 
hardware originally on our 2nd floor closet 
doors. Should you come across any in your 
travels or have any thoughts on sources I 
should pursue I would greatly appreciate 
learning about them." A Maher house 
owner, Kenilworth, Hlinois. 

Note: The photo is reproduced above. 
Write me if you can help this owner. The 
house is the Matthew and Lorena Becker 
House, 328 Raleigh Street, which Maher 


designed and had built as an independent 
project in 1921. For several years Maher 
rented the house to Frank and Eugenie 
Pfannmuller, and then sold it to the Beck- 
ers. 


March. 

An informative letter about travels to Mis- 
sissippi to see a house the writer thought 
could be Mahers. His conclusion about the 
house in Vicksburg: “A name architect 
from Chicago would not have claimed the 
Willis house as-built; the contractor either 
dis-honored his signature upon the archi- 
tect's drawing or was a builder purchasing 
coordinated elements from Bedford quarry 
vendor of pre-cut decorated limestone to 
Chicago architects. I could see a Maher 
design modified for cistern water and pri- 
vacy between rooms of the master suite... 
George Maher would not have claimed this 
house which is otherwise well built and 
has survived ninety years.” A reader in 
Winnetka, Illinois. 


Sympathy 

Early in February, Carol Kelm of Oak 
Park, Illinois, wrote that her husband Ray 
had died. He'd been sick for several years. 
I visited the Kelms at their home and en- 
joyed talking to Ray, and I know this is a 


tremendous loss to her. 


Note, Carol has prepared the Quarterly in- 
dex since our beginning; the one for 1996 
will be with your next Quarterly. 


Gifts 

In January, a reader in Chicago bought a 
gift subscription to the Quarterly for an- 
other couple in Chicago; they're both own- 
ers of Maher houses. Good! Rates for gift 
subscriptions are the same as for regular 
subscriptions. 
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Exhibitions. 


Through July 6. “A Great Little 
City: Chicago Souvenir Buildings.” 
Exhibition of souvenir buildings 
from the collection of Ace Archi- 
tects, Oakland, California. No Ma- 
her. But sounds fascinating. Gallery 
15, Art Institute of Chicago. Info 
312-443-3600. 


November 15-February 1, 1998. 
"The Art of Reform and Persuasion, 
1885-1945." Includes glass tile mo- 
saic from King House (1901), Chi- 
cago. Indianapolis Museum of Art. 
Will tour to: The Carnegie Museum 
of Art, Pittsburgh, February 22, 
1998-May 18, 1998. Then to Victo- 
ria & Albert Museum, London; 
Glasgow Museums; Museum Boy- 
mans-van Bouningen, Rotterdam; 
Werkbund Archiv, Berlin; Palazzo 
Esposizioni, Rome; Palazzo Ducale, 
Genoa; Setagaya Museum, Tokyo. 


B&Bs. 


Edwin and Mary Mills House, 
"Haddo House" (1904), 107 Aber- 
deen Avenue, Hamilton, Ontario, 
Canada, attributed. In the style of _ 
the Farson House. Now the Haddo 
House bed and breakfast. 416/524- 
0071. Zip L8P 2P1. - 


Gites. 


Cleveland-Cliffs Iron Company 
mine shafts, Ishpeming, Michigan. 
From almost anywhere in town, you 
can see the pyramid-shaped tops of 
Maher's shaft houses (1919) shaped 
from poured concrete. 


Farson House, “Pleasant Home” 
(1897), 217 Home Avenue, Oak 
Park, Hlinois. Hours: 1-4 p.m., 
Thursday-Sunday. Guided tours at 
1, 2 and 3 p.m., $3 for adults, $2 
children. 


Marquette Park, Gary, Indiana. 
Two Maher buildings, his 1921 
"aquatorium," innovative concrete 
block, open-air bathhouse, 1923 
Miller Beach Recreation Building. 


Calendar, places. 


—_ 


KEW CITY BALL RARY iki THE STEEL City? 


City Hall, Gary, Indiana. Design by Ph 
Chicago. GWMQ collection. 


EVENTS. 


April 8. “Great Victorian Chicago Man- 
sions: Context of Pleasant Home.” Lec- 
ture by Carol Callahan. Sponsored by 
Pleasant Home Foundation. 7 p.m. The 


Arts Center, 200 North Oak Park Avenue, 


Oak Park, Illinois. Info 708-383-2654. 


April 25. “The Bungalow: a Type for the 
Common Man.” Lecture by Paul Duch- 
scherer. Reception follows at Maher’s 
Pleasant Home (1897). Time, place, info, 
same as April 8. 


May 17. Wright Plus. Walking tour of 
buildings by Frank Lloyd Wright 
and others, including George Ma- 


ilip B, Maher. Postcard, Curt Teich & Co., Inc., 


— 


Marie, 906-635-1000. A little more info 
with “letters” in this issue. 


Dr. James and Clara Rankin House, 

200 West Locust Street, DeKalb, Illinois, 
built c. 1904-06, attributed. Info Erna 
O’Connor, Century 21 Elsner Realty, 901 
North First Street, DeKalb, Illinois 60115, 
tel 815-756-1691. 


Henry and Clara Schultz House, 19 
Warwick Avenue, Winnetka, IIinois, 
built 1907. Being asked: $859,000. Info 
Wilma Schultz, Coldwell Banker Kahn 
Realty, 552 Lincoln Avenue, Winnetka, 
tel 847-446-4000. 


her's Pleasant Home (1897). Spon- 
sored by Frank Lloyd Wright 
Home and Studio Foundation. 9-5. 
Ticket info 708-848-9518. 


For sale. 


Robert G. and Christina Bain 
Ferguson House, 801 Prospect 
Street, Sault Ste. Marie, Michigan. 
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A popular view of Maher's creation. 
Chicago Sunday Tribune, 
January 15, 1911. 
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Chicago Sunday Tribune, 
January 75, 1911. 


A popular 
view 


of Maher's 
creation 


On our quarterly trips through Maher's 
lifetime (1864-1926), we've reached 1911. 
On Sunday, January 15, of that year, the 
Chicago Sunday Tribune published a sto- 
ry with photos about Kenilworth. Illus- 
trated were: the Sutton House (1907), 
Schultz House (1907, on Warwick Road 
but actually in Winnetka), Maher’s own 
house (1893), Lackner House (1905), Car- 
man House (1908), Corbin House {1904}, 
and the Parmalee House (1906). Part of 
the cover, with the Corbin and Sutton 
houses, shows on the cover of this issue. 
A small, full version of the article is 
above. 


I'm featuring this article, which ap- 
pearied in a publication for a wide audi- 
cence, because it tells how Kenilworth was 
perceived more than 85 years ago and 
what impact Maher's houses had, and 
because Kenilworth today is still a reposi- 
tory, a sort of live museum, of Maher's 
work. All the houses shown are with us, 


though some have been expanded and 
others remodeled. 


The writer, Maude Healy, is mostly a 
mystery. Wanting more about her, I was 
pleased to find a Chicago Tribune WWW 
home page, and wrote and asked for 
whatever was available about Maude. 
The answer: go to the library or contact 
our research department which for a fee 
will look. Moved on. I checked the Chi- 
cago city directories for 1910 and 1911; in 
the latter there was a Mrs. Maud(no final 
“e") Healy, no occupation shown, at 225 
St. Johns Court. That could have been 
her. But moved on. In a three-volume 
history of the Tribune’s first 100 years, 
she, of course, was in the future, and in 
other Tribune histories, there was no 
Maude Healy. So moving on. 


Some comments about items unclear in 
Maude’s story. 


© The Nuremburg in the headline. Noth- 
ing more is made of this in the story. 


® The assembly hall. This is the build- 
ing designed by Maher in 1907. 


© Ludwig Richter. The Ludwig Richter 
I've come across is a German painter 
and illustrator who lived from 1803-84. A 
couple of his drawings are included here. 
I'm guessing Maude mentioned Richter 
because of the idyllic nature of his work. 


@ Alexis de Tocqueville (1805-59). His 
writings about the United States are still 
much cited. 


@ Trees in Kenilworth. There's a whole 
book about these. The Kenilworth Histori- 
cal Society has a copy. 


© Interviewing Maher. Maude only lets 
Maher speak once. Throughout, however, 
are phrases that seem to come directly 
from. For example, “structures, planned 
for the American citizen and admirably 
adapted to the life he ordains to lead.” In 
Maude’s day, paraphrase was more com- 
mon than direct quotation. 


Sources: Lebenserinnerungen eines deutschen 
Malers, Ludwig Richter, Dieterich, Wiesbadden 
(Germany} 1949. Ludwig Richter: en Kunstler fur 
das deutsche Vol, David Koch, Steinkopf, Stut- 
tgart (Germany), 1903. 


By Maude Healy 


Fifteen and a half miles north of Chicago 
lies a unique and artistic village. The 
stranger stepping from the train and 
viewing for the first time the stately yet 
inviting approach, with its conventional 
stone seats, its flower urns, its bronze 
statues, and its fountain, receives a sud- 
den pleasant stimulus. He walks on, 
through the parkway, past the quaint as- 
sembly hall, and along the well kept 
roads, back of which, half concealed by 
shrubbery, stand the grayish houses. In 
the distance, through the shafts of elms, 
gleams Lake Michigan, and about him, 
on all sides, are these grave, subdued, 
unobtrusive, artistic dwellings. 


. The stranger asks himself, "How came 


this lovely village on the shores of Lake 
Michigan so close to the commercial me- 
tropolis? How came the much maligned, 
overbustling, pretentious city of Chicago 
to be the mother of so graceful an off- 
spring?” Be it known that this over- 
worked parent encourages originality, 
and some of her citizens, feeling their 
way to vague ideals of beauty, settled 
down in the woods to the northeast and | 
had their revelations. 


In 1890, when the forest of elm, ash, 
oak, hawthorn, and lindens was yet un- 
cut, Joseph Sears bought a couple of hun- 
dred acres along the north shore as the 
site for a model town. He built himself a 
homestead on the bluff and called the 
place “Kenilworth” after the English “Ke- 


_nilworth,” as he had been traveling 


abroad at that time. He was influenced, 
too, by Sir Walter Scott's novel. The 
names of the roads seem to justify this 
supposition, as, for instance, “Cumnor,“ 
“Leicester,” “Warwick,” ”Oxford,” and 
"Essex" roads. It was the dream of Mr. 
Sears to make his village a beautiful 
spot, an ideal dwelling place for the es- 
thetic, and at the same time a quiet, or- 
derly neighborhood. How well he has 
succeeded in his endeavor to keep Kenil- 
worth at its best may be judged by the 


impression made upon the casual visitor. 
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Standards of 
Model Town Upheld. 


The atmosphere of beauty attracted 
many. They fell in love with the 
idea of a model town, and were 
vigorous in their efforts to keep up 
the standard of artistic and conven- 
tional propriety. Prominent among 
these were James A. Culbertson, 
financier, and George W. Maher, 
architect. The latter has become a 
sort of Ludwig Richter of this 
charming place. To him must be 
attributed the idea of making the 
entrances to village beautiful rath- 
er than commercial in tone. Twen- 
ty years ago, when the youthful 
spirit of Chicago was hustling its 
way to financial success, it hooted 
at the notion, but in Kenilworth, 
thanks to Mr. Maher's persistent 
devotion, art prevailed. 


That is the reason for the stranger's in- 
Me isn entrance into the village. In- 
stead of hideous lumber, coal and wood 
yards, or commonplace provision and 
utility stores clustered and cluttered 


, er alte 


Soylle pon fltérite. 


Lackner House. 
Chicago Sunday Tribune, January 15, 1911. 


about the railroad station, lawn spaces 
creep up to the tracks, a fountain splash- 
es, and wide, white roads lead away 
through avenues of stately trees. At the 
southern end a stone gateway on Sheridan 
drive admits the autoist from Wilmette, 
and within these two harmonious bound- 
aries lies Kenilworth. 


And here the eye may rest! Here 
is repose! The beloved gables and 
towers of old world models are no- 
where to be found. The imitation 
of the renaissance-by-way-of-En- 
gland style of architecture which 
we call colonial is lacking. Here 
is something new, something, 
dare we say, American? because it 
seems to be actually growing out 
of these north temperate woods. It 
is not the work of a Ludwig Rich- 
ter, and yet it is good! 


Has Architecture 
Reached Perfection? 


We have formed the evil habit of 
looking across the ocean for our 
guides in these matters as if art 
and architecture had reached their 
utmost eminence, and the human 
mind could conceive no higher ideals of 
beauty than have already been attained. 


Perhaps these simple dwellings (simple 
as compared with the mansions in the 
east and the castles and villas abroad) do 
not come under the ponderous name of 


Geo. W. Maher Quarterly @ April-June 1997 © 3 


TIN 


ea re J As pth io: tee oa oN 
Af 
y ae be 


From iaiaes Richter. Another idyllic scene: Sia keeping in the woods. 
From Lebenserrinnerungen eines deutschen Malers. 


architecture. The casual stranger is per- 
haps only a person and not versed in 
such things. He is, however, obsessed 
with the notion that an artist has been 
before him, a master builder, whose 
hand has controlled these piles of wood 
and stone, controlled, designed, retrained 
them, until they blend into the land- 
scape. The master hand is mild and gen- 
tle, no stronger, no more colossal and he- 
roic, no more elusive and mysterious 
than the surrounding elms and lindens. 


These dwellings belie the assertion made 
years ago by M. de Toqueville that 
“Americans live in the most vulgar habi- 
tations ever built by man.“ They seem fo 
follow no set rule for domicile, but estab- 
lish their own method of propriety. They 
are not palatial. They are modest and re- 
tiring. They do not invite attention, but 
seem rather to hide under the luxuriant 
cloak of nature, as if the dwellers therein 
said, “We love these woodland ways. _ 
These trees attract us, and we came to 
live under them.” 


Growth from 
New England Idea. 


The assembly hall, especially, has this 
air of belonging to the forest growth. It is 
a long, low gray-green structure with ob- 
long windows and brown ornamental 
beams. A pergola divides the building 


equally and through this the trunk of a 
great tree protrudes. And this emphasizes 
strongly the striking impression left upon 
the stranger of this general tree worship 
in the village. So great a reverence have 
the inhabitants for them that they lay 
curvilinear walks rather than cut one 
down, and, as in this instance, arrange 
their buildings to accommodate some 
forest beauty. 


The assembly hall is the meeting house 
of the village, a growth from the New En- 
gland atmosphere in Kenilworth, a pride, 
reserve, joyousness, solidity, and inde- 
pendence. Is it the influence of the sur- 
roundings beauties of nature and of art? 
Has the character of the people influ- 
enced the assembly hall, or has the as- 
sembly hall influenced the people? Prob- 
ably both, as all the wisdom and wit, 
mirth, frolic, and business has been dis- 
cussed under its wide, overhanging sof- 
fets. Here the social affairs are held, the 
lectures, dramatics, musicals, and danc- 
es. The tone of the assembly hall is the 
universal tone. The more personal and 
intimate buildings seem to respond to its 
predilections. 


The desire to express the individual is 
the keynote of the serene and lovely ef- 
fect. In taste and feeling Kenilworth har- 
bors modest and reticent citizens. There 
is no display of wealth and power, no in- 


& 


ordinate pride of success and life. Al- 
though millionaires have elected to live 
here, they are men who think more of 
good taste than the grandiose manifesta- 
tions of riches that often characterize 
the mansions of men of means. The 
fault with costly residences has been 
the failure of the architect to realize the 
absurdity of plucking up old world cas- 
tles and replanting them on democratic - 
shores in the midst of the traditions of a 
republic. 
No such fault or failure is discovered in 
the village. Each house is its own prece- 
dent. Each house is so related to every 
other house that a sense of unity of de- 
sign permeates the neighborhood. The 
feeling of kinship does not end with the 
buildings. These in turn refer back to 
the forest growth from which they seem 
to have sprung, the fixed and formal 
lines of the former flowing into the free 
and irregular lines of the latter until art 
is lost in nature. Indeed, nature is here 
preeminent. 


Mr. Maher says of his own place: “I 

bought that tree. It's the tallest on the 

north shore, and from that tree I built my 
house, never expecting to be able to build 
another.” The house seems to nestle com- 
fortably into the shrubbery, exemplifying w 
the owner's desire to live in communion 

with the green life of the woods. 


The influence of local material on the 
houses is everywhere evident. They are 
chiefly of wood or plaster, which may 
seem monotonous, but which is, on the 
contrary, distinguished, refined, unobtru- 
sive, orderly. The individuality of the 
houses relieves any suggestion of same- 
ness. In one the classical horizontal line 
is emphasized in square beamed lintels 
and eaves. In another the arch is discov- 
ered in windows, doors, and ornament, 
wherever the construction calls for orna- 
mentation. 


Mr. Maher has, in every instance, made 

the best use of the materials at hand. He 
does not hamper himself by confining 

his designs to certain forms. In the mat- 

ter of windows, for instance, he uses all 
shapes and sizes of glass, square plate, 

art pieces, or leaded panels. In his hous-~ 

es we find adaptations of architectural uy 
forms that fulfill the purpose to which he 
builds. The structures, planned for the 
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American citizen and admirably adapted 
to the life he ordains to lead, are exam- 
ples of a pure simplicity in domestic ar- 
chitecture adhering strictly to the princi- 


ayes of design. 


A beautiful home on Melrose Avenue and 
Essex Road is an excellent type of this 
simplicity. It follows the Grecian love of 
horizontal lines. A wide staircase leads 
up to an entrance that holds to square 
forms. The door is set behind a series of 
series of ornamental bands, on either 
side of which and half way down drops a 
squarish window with leaded panes, and 
beyond these hang cubical lamps. The 
other windows, which are regularly 
placed, are severe in aspect, except the 
central one over the door, which is a 
modified bay in a slightly ornamental 
frame. The pillars of the porch continue 
the general rectangular impression. The 
roof alone sweeps upward on broad lines. 


In direct contrast to this is a residence 
where the arch is the main concept. The 
door is sunken in a deep, arched recess, 
before which stand large stone urns for 
flowers. The windows, which are of art 
lass embodying the tulip design, are 
rg and narrow, set in pairs on either of 
the doorway on the first floor, and, on 
the second, stretch across the entire wall, 
still in pairs. The buttressed ends of the 
house are not vertical, but slope gently 
from the wide eaves with a strange grace. 
Vines and shrubs, arranged to enhance 
. rather than destroy the lines of the build- 
ing, assist in making the place one of the 
most picturesque in Kenilworth. 


There are other beautiful homes, even 
more beautiful than these, one might say, 
if beauty can be measured by degrees. 
They are original and lovely embodi- 
ments of this new idea in structural de- 
sign. 


Mr. Maher is not responsible for all the 
houses in the village, although the other 
-builders have in a measure carried out 
his ideas. 


Why should not model villages and even 

cities be the rule in America? Are there 
9 more Joseph Sears with dreams of 
unding an esthetic town? Why should 

not artists-architects be employed to set 


up the ideals of a pure art, which the 
subsequent inhabitants would no more 
dare to violate than they would dare to 
break the law? When the day dawns on 
which Americans realize that municipal 
order in art is as necessary to the subdu- 
ing and refining of citizens as municipal 
order in action, that day may be hailed 
as the birthday of an American architec- 
ture. Each city, town, and hamlet should 
adopt its own architect—one architect of 
course, and a great one, if possible—and 
encourage him to do the best his genius 
may suggest. So we will leave to progeny 
edifices too sacred to be torn down and 
villages that men will come far to see. 


A stranger today can get an inspiration 
for purely American architecture in Ken- 
ilworth—American and yet not in any 
sense crude. Joseph Sears’ dream has 
come true. The spot is agreeable with the 
agreeableness of good taste. The houses 
are livable and enjoyable, harmonized 
and subdued as they are by the woodland 
atmosphere that pervades. 


Thus Kenilworth remains a monument to 
Joseph Sears, its founder, and to the men 
who have maintained his village on the 
high place whereon he placed it in his 
dreams. 


She 
Maher, 
Kir & 
Creations 
iv 1917 


Materials culled 
from their times. 


© Maher's biography, Zhe Book of Chi- 
cagoans, 1911 edition. 


Maher, George Washington, architect; 
born Mill Creek, W.Va., Dec. 25, 
1864; son 
Theo. 
Daniel and 
Sarah (Lan- 
dis) Maher; 
ed. Ind. 
public 
schools; 
studied ar- 
chitecture, 
beginning 
1878, under 
the Chicago 
architects, August Bauer and Henry 
W. Hill; completed studies in J.L. 
Silsbee’s office; then studied in Eu- 
rope; married Chicago, Oct.: 25, 1894, 
Elizabeth Brooks;* 1 son: Philip 
Brooks. Began practice of architec- 
ture, 1888; has developed a specialty 
in residence and monumental work, 
and in shaping, architecturally, such 
suburbs as North Edgewater and Ken- 
ilworth, including a unique landscape 
effect at the entrance of the latter 
town. Architect of residences of John 
Farson, Oak Park; James A. Patten, 
Evanston; A.B. Leach, South Orange, 
N.J.; Harry Rubens estate at Glencoe; 
Edgewater Presbyterian Ch.; North- 
western Univ. Gymnasium; Swift En- 


*Sorry to interrupt mid-phrase. But George and 
Elizabeth married in 1893, not 1894. 
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April 29. 
Northwest- Headlines in 
ern Univ.; EI: “Campus 
Assembly Plans Now Se- 
Hall, Kenil- lected, 
worth; and N.W.U. Prize 
others, Competition 
which he Is Won by a 
has individ- New York 
alized and Firm, Mr. Ma- 
which fol- her Was 
low no es- Third.” Story 
tablished excerpts next 
precedent, page. 
but repre- 
sent a new April 29, Ei: 
thought, or "Mr. George 
rather Maher has re- 
American ceived word 
effort, in ar- of the death 
chitecture. of his sister, 
Mem. Am. who lives in 
Inst. of Ar- Chicago." 


chitects. Republican. 
Presbyterian. Clubs: Uni- 
versity of Evanston, 
Union League, Chicago 
Athletic. Recreations: 
motoring and fruit farm- 
ing in Michigan on scien- 
tific principles. Resi- 
dence: Kenilworth, Ill. 
Office, Karpen Bldg. 


January 21. From the Evan- 
ston, Illinois, Index: “The 
Tribune supplement of last 
Sunday contained an article 
on Kenilworth, especially 
its artistic homes. The arti- 
cle was beautifully illus- 
trated and proved most in- 
teresting reading for the 
residents of Kenilworth. 
Undoubtedly a great deal 
of credit is due Mr. George 
W. Maher for the many 


sh 


beautiful homes which go to make the 
village one of the most charming residen- 
tial settlements in the country.” Evanston 


Index (ET). See cover, page 2. 


January 28. Hil: "The beautiful home of 
Mfr. George N. Carman has recently been 
purchased by Mr. A.J. Brock of the firm 
of Brock & Rankin, the well-known pub- 
lishers and binders. The sale was negoti- 
ated by Mr. Clayton Mitchell, 108 La 
Salle street, who has during the past year 


procured many of Ke- 
nilworth’s choicest 
homes for parties de- 
siring to locate on the 
_ north shore.” Maher 
designed the Carman 


House in 1908. 


January 28. Adver- 
tisement in EI show- 


The sister was Sophie Rob- 
inson Maher, one of Ma- 
her's six siblings. Her Chi- 
cago Daily Tribune obitu- 
ary of a few lines noted 
that she died at 10:15 a.m. 
in Allegan, Michigan, and 
funeral services were to be 
at 8 a.m., April 22, in the 
Rosehill cemetery chapel. 
Sophie is buried with other 
Mahers, including her par- 
ents Theophile (1815-1902) 
and Sarah (1829-1903), 
brother George (1864-1926} 
and Elizabeth (1866-1963) 
and their son Philip (1894- 
1981), a child of Philip's, 
Elizabeth's niece Violet 
Wyld; the plot is near a 
fine maple tree and is 


KENILWORTH | 
Liv. 


ing Maher's McAfee House (1896-97) for 


sale. Reproduced here. 


marked by one of George's 
urns. Sophie, unmarried, 
lived with her parents and later with her 
sister Mary Maher Hooker. Presumably 
Sophie was in the Allegan area with 
Mary. (I haven't yet seen her obituary in 
the Allegan newspaper}. 


Sources: Maher family genealogy, compiled by 
Elizabeth Wyld, Skokie, Illinois, 1977. Obituary, 


(a Chicago Daily Tribune, April 22, 1911. 
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Spring. For the 1911 exhibition of the Chi- 
cago Architectural Club, Maher showed: 
his Patten Gymnasium (b. 1908} at 
Northwestern; Wrightman Building 

905-06, originally the University Build- 
.ng), Evanston; Interlachen School (1911, 
unbuilt|; and “Rockledge” (1911-12), his 
home for Ernest and Grace Watkins King 
at Homer, Minnesota, near Winona. 


May 20. EI: “The Kenilworth Improve- 
ment association has issued a letter 
showing the financial condition of the or- 
ganization. Last year $500 was spent in 
beautifying and caring for the physical 
appearance of the village. This year they 
plan to install two stone pillars at the 
north entrance similar to those at the 
south end. Another contemplated im- 
provement is to erect a concrete balus- 
trade from the end of Kenilworth avenue 
leading to a platform from which broad 
stone steps will lead to the lake. The as- 
sociation is asking the 175 families to 
subscribe $5 each to assist it in carrying 
out the work planned. Mr. Armstrong, 
the president, is working hard to make 
Kenilworth even more attractive than it is 
at present and the residents will no 
doubt respond graciously to the demands 
ade upon them.” 


June 10. 1n EI, a report on the first annu- 
al minstrel entertainment of Beta Zeta 
Phi, Kappa Chapter of New Trier High 
School, at Kenilworth Hall, which in- 
cluded “Land of Harmony”—Warbled by 
Phip Maher." 


June 10. EX: "The boat house committee 
of the Kenilworth club announces the for- 
mal opening of the boat house and bath- 
ing beach Wednesday evening, June 15, 
at 8 o'clock.” 


August 5. In EI, a report on committees 
for the Kenilworth Club. George was 
chairman for the music committee. 


September 30. In El, a report on Kenil- 
worth Union Church committees for 1911- 
12. George would chair the property and 
music committees, and Elizabeth would 
serve on the Sunday School committee. 


\ 


- 


\CAMPUS PLANS. 


Won by’a New. York 


New Academic Building 
~Group of Dormitories 
Will be First. 


~ NOW SELECTED 


|N. W. U. Prize Competition Is 


MR. MAHER WAS THIRD 


chitects. The report of the jury 
was made Thursday to the meet- 
ing of the board of trustees of the 
university. 


"The design ranked first was pre- 
pared by Palmer & Hornbostel of 
New York city. 


"The design ranked second was 
prepared by Cram, Goodhue & 
Ferguson of New York city. 


"The design ranked third was pre- 
pared by Mr. George W. Maher of 
Chicago. 


"The design ranked fourth was 
prepared by Janssen & Abbott of 
Pittsburg. 


"The design ranked fifth was pre- 
pared by Lord & Hewlett of New 
York city. 


From Evanston 
Index, April 29, 
1977. 


"The trustees’ room in the university offices 
on Davis street echoes with the architects’ 
competition, for all the campus plans are now 
pinned up there and they make a wonderful 
showing. Mr. Dyche has to give his whole 
time to showing them to persons interested. 


"The competition for the selection of an archi- 
tect and the procuring of an architectural 
scheme of development for the campus of 
Northwestern university has taken place. Elev- 
‘en firms of architects competed, most of them 
being eastern men. 


"The program for the competition was pre- 
pared by the adviser of the university, Mr. 
Warren Powers Laird, dean of the school of 
architecture of the University of Pennsylvania. 


Jury of Architects. 


"The jury which passed on the plans consisted 
of Mr. Laird, Mr. Irving K. Pond of Chicago, 
president of the American Institute of Archi- 
tects, and Mr. Walter Cook of New York city, 
vice-president of the American Institute of Ar- 


"The design ranked sixth was pre- 
pared by Allen & Collens of Boston. 


Great Merit of Designs. 


"All of the designs possessed great merit and 
the university feels that the competition has 
been a marked success. The winning archi- 
tects secure the 6 per cent commission on 
$330,000 worth of work, while the others 
get $500 each for their plans. 


"The plan calls for a large number of new 
buildings, the majority of which will not be 
built for many years. The present work con- 
templates the erection of an academic build- 
ing at an estimated cost of $180,000, and of 
the erection of the first of a group of dormi- 
tories at an estimated cost of $150,000." 


From “Notes on Competitors”. "George W. 
Maher, Chicago—Earlier studies of North- 
western campus plan; architect of its gymna- 
sium and Swift hall of engineering. Planned 
some of the finest private houses in America 
and notable public buildings.” 


My notes. Maher was deeply disappointed. 
His hurt was creative and financial. Palmer & 
Hornbostel would get $19,800; Maher would 
receive $500. “Mr. Dyche” was Edward 


Dyche, Northwestern's business manager. 


Geo 
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Designs of 1910-11 
Minneapolis 
mansion, two 
houses 


In our (mostly) chronological trip 
through Maher's career, we've been look- 
ing at designs around 1910. The years just 
before World War I (1914-18; active U.S. 
involvement from April 1917) were espe- 
cially busy for Maher: some 60 projects, 
most of them houses; the beginning of 
his work for the Watkins and King fami- 
lies in Winona, Minnesota. This time, we 
visit houses in Minneapolis, Madison, 
Wisconsin, and Evanston, and begin 
looking at the Woodson House in Wau- 
sau, Wisconsin. 


@ Edward and Elizabeth Elliott 
House, 137 North Prospect Avenue, Mad- 
ison, Wisconsin, built 1910. 


In 1910, in Madison’s University Heights 
neighborhood, two extraordinary houses 
by Chicago architects were going up 
within blocks of each other. One was by 
George Maher and the other by Louis 
Sullivan. What excitement! What joy! My 
excitement and my joy, of course, be- 
cause I can't know exactly what the oc- 
cupants of the existing blocky behemoths 
built in the 1890s thought. Next door to 
the Elliotts’ house by Maher, was Frank 
Lloyd Wright's Gilmore House. All three 
houses remain today. This makes, my 
opinion, this spot the most important: ar- 
chitectural spot in Wisconsin, residential 
or otherwise. 


’ The Elliotts bought their lot from the 


Prospect Realty Company, which consist- 
ed of UW professors Richard Ely, Micha- 


el O'Shea and Eugene Gilmore, name- 

sake of the Wright house. Like these 

three, Edward Elliott was a professor at 

the university. In 1907, he was made a 
full profes- 

® sor; he di- 

- rected the 

| teacher 

| training 

course. 

| The neigh- 

- borhood, 

- close to 

| the Uni- 

| versity of 

| Wisconsin 

| campus, 

a suited the 
| Elliotts. 

mm ‘They're re- 

= ported to 

: : 2 me have staye 

: ee See ' with the ad 

Edward Elliott. The Gil 

Capital Times, Madison. ee 
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Elliott House, 
Madison, 
Wisconsin, 
built 79170. 
Left, art glass 


“cei ht, Right, 
etail of 


window with 
hollyhock motif. 
GWMQ. 


in their nearly 
new Wright 
house for a 
short while 
when Maher's 
house was being 
completed. 


The Elliott 
House, sited on 
terraces down to 
Prospect Ave- 
nue, is another 
version of Ma- 
her's Schultz 
House (1907) in 
Winnetka, Illi- 
nois. The Elliott 
massing is simi- 
r, so the en- 


crance with its segmental arch, corner 
buttressing, and the hipped roof. There 


are differences: smooth plaster (stuc- 
co) exterior for the first story, strips of 
wood attached horizontally to the sec- 


ond for a pseudo board-and-batten 
look, and a central second floor plant- 
er at once echoing the roof shape and 
looking back to entrance details Maher 


used for the Erwin 
House (1905, Oak 
Park, Illinois) and oth- 
ers a few years earlier. 
The side porches are a 
first floor rectangle 
with beams thrusting 
out at the corners and 
atop this a five-sided 
porch. * 


The front of the Elliott 
House lacks the 
Schultz House's ribbon 
of second floor win- 
dows; instead there are 
pairs of windows at ei- 
ther side and four 
small windows above 
the door. Entrance 
sidelights, the win- 
dows above the door, 
and three staircase 
landing windows are 
art glass with a holly- 
hock motif. 


With the Schultz-style houses, Maher 
seemed to say, “Form follows form.” The 
all-important exterior appearance would 
dictate what went on inside. For his hori- 
zontally positioned houses, there is am- 
ple evidence—Schultz House, Elliott 
House, for two—that Maher could keep 
the fronts flat, cleanly defined and sym- 
metrical.** Doing the short sides was 
also easy enough drawing. One short side 
would be flat, though window symmetry 
could be lost to accommodate rooms and 
closets behind the framework; the other 
would have porches below and above, the 
bottom usually an extension of the living 
room into the outdoors (read: nature), the 
upper one a sleeping porch—good fresh 
air, etc. The back side of the house, how- 
ever, became a problem for Maher 
(though he didn't say so). He didn’t al- 
ways solve the problem. Here would be a 
rear entrance, openings for the kitchen, 
various kinds of closets, small windows 


*A 1920 photo in a realty publication shows the 
first floor porch but not the second. The second 
was probably added in 1925. They're similar to 
those Maher designed for the Odell House (1912, 
Kenilworth, [inois}. 

**This changes for the vertically positioned hous- 
es. I wrote about this in the last issue, with the 
Baker House (c. 1906, Kenilworth, Illinois) as ex- 
ample. 
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above a built-in dining room sideboard. 
The result, a sort of form following func- 
tion, could be bump-outs, windows of 
many sizes, even whole wings bulging 
out from the desired flat surface. For the 
back of the Elliott House, Maher 
achieved an almost even surface and near 
symmetry. The smoothing effect of the 
stringcourses helps pull a wing into the 
main wall. Still, the Elliott back is not at 
all as handsome as the front. 


Taking this form-needn’t-follow-function 
format a bit further, and I expect I’ve 
done this before, and I’m partly impelled 
by just having read that one of the many 
lectures attached to upcoming July and 
August performances of the opera “Shin- 
ing Brow” in Chicago is called “Architec- 
ture as Autobiography,” I'll say this style 


\ 


Elliott House, Madison, Wisconsin, built 1910. Staircase up and down to landing. GWMQ. 


reflects Maher himself.* Maher the man 
was assured facade and unsettled behind 
that. We find the public person well- 
dressed, smiling just slightly, composed 
and unrevealing in his writing, a calm 
cool creature. Inside? Troubled off and on 
during his adult life. 


Inside the Elliott House are living and 
dining rooms next to the entrance hall, 
two pantries and a kitchen behind, three 
bedrooms upstairs, a bathroom with a 
view of Lake Mendota and a closet be- 
hind the small art glass windows, and a 
maid's room on the top floor. A segmen- 
tal arch tops the living room's brick fire- 
place which has a space for a glass mo- 


*"Shining Brow," Daron Aric Hagen’s opera about 
Frank Lloyd Wright, will be presented by Chica- 
go Opera Theatre July 25, 27, 31 and August 2. 


saic but no mosaic. There are also arches 
on the lights. Two lights removed from 
the living room long ago are still in the 
house.* 


In 1975 Gordon Arr, Madison architect, 
wrote in The Prairie School Review about 
the assistance Maher had with the Elliott 
House. The Madison architectural firm of 
Claude and Starck—Louis Claude, who 
had been with Adler and Sullivan and 
Burnham and Root in Chicago, and Ed- 
ward Starck—apparently supervised con- 
struction.** For years it was believed 
that the Elliott House was designed by 
Claude and Starck. Then when local 


*John Ferry, who owned the house from 1960-96, 
said they were removed before he moved in. 
**That same year, Claude and Starck were assist- 
ing with Sullivan's Bradley House down the 
street. 
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landmarking was proposed, a later owner 
located Elliott's son John who found 
records of payments to Maher and to 
Claude and Starck. Those for Maher were 
$200 on April 6, 1910, and $100 on August 
1, 1910. Claude and Starck received $140 
in January 1911. 


The Elliotts lived in their Maher house 
for a few years. In 1916, they left Madi- 
son for Montana where Edward became 
chancellor of the University of Montana. 
Going west would hardly have been the 
trauma it might have been for others. Ed- 
ward completed undergraduate and grad- 
uate degrees at the University of Nebras- 
_ ka (Ph.D, Columbia, 1905}, and later 
was a teaching fellow there, in chemis- 
y, and was school superintendent in 
Leadville, Colorado. Elizabeth was from 
Spokane, Washington. They returned to 


WMQ. 


the Midwest in the 1920s when Edward 
became president of Purdue University 
in Indiana. 


Sources: “The Collaboration of Claude and Starck 
with Chicago Architectural Firms,” Gordon Orr, 


Elliott House, Madi- 
son, Wisconsin, built 
7910. Left, arch-topped 
brick fireplace; living room 
lights are on heart! 

apron. Above right, 
entrance hall light. Below 
right, living room sconce 
minus original globe. 


Maher look-alike nearby. At 2021 Van 
Hise Avenue, which is around a curve 
from the Elliott House, is this 1910 
imitation by Chicago architects Murphy 
and Cloyes. 


The Prairie School Review, Chi- 
cago,. 4th quarter, 1975. “Dr. 
Edward Elliott, Former U.W. 
Professor, Dies at 85," The Capi- 
tol Times, Madison, Wisconsin, 
June 17, 1960. Frank Lloyd 
Wright and Madison: Eight De- 
cades of Artistic and Social In- 
teraction, Paul Sprague, editor, 
Elvehjem Museum of Art, Uni- 
versity of Wisconsin, Madison, 
1990. Madison city directories. 
Site visit, June 25, 1997. Tele- 
phone conversation with John 
Ferry, Madison, former owner, 
Ite 1997, Who's Who, 1911. 

‘awkey & Crawly Lumber Co. 
advertisement, Nakoma Toma- 
hawk, June 1920. 


®@ Charles and Helen 
Winton House, 1324 
Mount Curve Drive, Min- 
neapolis, Minnesota, built 
1910-11. 


The Wintons and their ap- 
preciation of architecture 
have been reported several 
times in this quarterly. 
Their first home in Wau- 
sau, Wisconsin, was Victo- 
rian (Queen Anne, East- 
lake, all the frills and 
some swirls). Their second 
home, also in Wausau, was 
by Maher; built in 1905-06 
(demolished 1976), it was 
square-shaped with band- 
ing and poppies for motifs. 
In 1910, propelled by busi- 
ness interests, and probably the desire to 
live in a city after their years in Wausau, 
the Wintons moved to Minneapolis and 
another Maher house. This one again had 
banding and poppies for motifs. The 
house has a 
core and 
wings and 
many 
rooms. 


In a book 
called A 
Family Af- 
far, a 
daughter of 
the Wintons, 
Helen Win- 
ton Jones, 
has written 
about her 
parents. 


a eed 


First Winton House, 
Wausau, Wisconsin. 
GWMQ. 
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Some excerpts: 


About her mother: 
“My mother, 
Helen Elizabeth 
Smith, was born in 
Lynn, Ontario, 
Canada, November 
10, 1862... When 
she was a child, 
her parents moved 
from Detroit, 
Michigan, to Wau- 
sau, Wisconsin, 
where her father 
was building the 
Milwaukee Rail- 
road. She went to 
grade school in 
Wausau. When she 
reached high- 
school age, her fa- 
ther sent her to an 
English boarding 
school, Mrs. Lay’s 
Boarding ‘School in 


Winton House, Minneapolis, Minnesota, built 1910-11, Front of house. GWMQ. 


Helen 
Winton. 
Photo, A 
Family Affair. 
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Winton House, Minneapolis, Min- 
nesota, built 1910-11. Historic photo. 
Present owner's collection. 


Montreal... After finishing school in 
Montreal, and a year in California, my 
mother attended Milwaukee College, lat- 
er known as Downer College. She re- 
turned home to find her friends talking 
about a new young man, Charles Win- 
ton, who had come to town from the 
East. They were married in 1885, and 
lived in Wausau until we moved to Min- 
neapolis in the fall of 1909.” 


Winton House, 
Minneapolis, 
Minnesota, built 
1910-11. Above, 
looking into entrance 
Il and living room; 
Jote chair and floor 
lamp from Rockledge 
(1911-12). Bottom, 
entrance hall and 
stairs to second floor. 
Both recently, GWMQ. 


About her father: 
"Father was born in 
Chicago in 1862, 
where his parents 
lived for two years... 
After preparation 
from Williston Semi- 
nary, father went to 
Princeton, and was 
in the class of 1884. 
Always an excellent 
athlete, he had to 
choose between 
baseball and foot- 
ball. He chose foot- 
ball... Charles W. 
Gillet, of Addison, 
New York, suggested 
that father {who was 
his namesake) take a 
trip to Wisconsin to 
look over some tim- 
ber land that he, 
Charles Gillet, 
owned; and to see 
what his nephew 
thought of that part 
of the country... Fa- 
ther went to Wiscon- 
sin. He liked the 
state. He stayed.” 


More on mother: 
“When we lived in 
Wausau, there was a 
group of women called 
‘The Ladies’ Literary 
Society: I can remem- 
ber my mother send- 
ing to New York for 
Braun's reproductions 
of famous paintings to 
illustrate a paper she 
was to read before the 
group... She was a per- 
fectionist, the best 
housekeeper I ever 
knew. And yet she 
sanper stepped into the 
sitchen if she could 
avoid it. She knew 
nothing about cooking, 
literally noth- 


She writes nothing 
about the Wintons’ 
Maher house 


ing, and al- er 
had in Wausau. 
bce She includes 
food at her ta- es ae of 
ble... There uh ae 
illi non. er 
jer et house; sur- 
basement rounded by 
here the trees, it's next 
is d d door to the 
eee a home of her 


ters would go 
to play and to 
smoke cigars 


parents; both 
houses have 
been moved to 
other sites in 


at an early 

age. Mother cae 
knew this. About moving 
She smelled to Minneapo- 
the smoke, lis in 1909. 
but never "In 1909 a 
mentioned great change 


took place in 
our lives. We 
moved to Min- 


Geo. W. Maher Quarterly @ April-June 1997 @ 13 


Winton House, Minneapolis, Minnesota, built 1910-11. Above, Charles Winton. Photo, 
A Family Affair. Below, back of house. GWMQ. 
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neapolis! How we hated to move! 
Everything about the idea de- 
pressed my brothers and me. By 
this time, the family business had 


moved to the West Coast and Can-, — 
ada. So Minneapolis or Portland Lr 


were the obvious places to be. My 
parents chose Minneapolis... Fa- 
ther had rented a house on Clifton 
Avenue where we lived for two 
years while my parents built a 
house at 1324 Mount Curve Ave- 
nue. The house was designed by 
George W. Maher of Chicago... On 
the lower level behind our house 
on Mount Curve, our father had a 
skating rink made for us. There 
was a small warming house built 
there with a round, wonderful 
sheet iron stove, a comfort on cold 
winter nights." 


Sources: A Family Affair, Helen Winton 
Jones, Minneapolis, 1978. Site visit. Wau- 
sau histories. 


e 


e Albert D. Sheridan House, 310 
Church Street, Evanston, Illinois, built 
1910-11. 


I have little information about this house 
or its first owner, and haven't been in- 
side yet. It's included, however, because 
the Sheridan House shows Maher work- 
ing in a starker style. 


What others have said about this house: 


®@ Carl W. Condit, in 1964, in The Chi- 
cago School, after a discussion of Ma- 
her's Northwestern work, including Swift 
Hall (1907-09): 


The commercial style from which 
Maher derived the elevations of Swift 
Hall reappears with variations in the 
house originally built for A.D. Sheri- 
dan between 1910 and 1911 at 310 
Church Street in Evanston. Although 
the treatment of the face is perfectly 
appropriate to a detached residence, it 
contains many of the familiar ele- 
ments of the Chicago office building: 
the wide Chicago windows, the regu- 
larity of the pattern formed by the 
Winton House, openings and the brick wall areas, 
Minneapolis, the emphasis on unbroken planes and 
Mae a, pail , _ severe geometric outline. Only the 
and left, light fixtures arched opening of the entrance inter- 


designed by Maher. rupts the exact regularity, but single 


Both recently, arches and arcades were fairly com- 
GWMQ. mon features in the work of the Prai- 


rie school. The simple and handsome 
residence is still standing, well main- 
tained and pleasingly situated along 
one of Evanston’s little lake-front 
parks. 


In a related footnote, Condit comments 
on Maher's use of windows: “Many of 
Maher’s houses have a smaller window 
area than the Church Street house. He 
preferred large areas of smooth unbroken 
brickwork and was particularly adept at 
integrating it with his heavily molded 
windows and entrances.” 


© H. Allen Brooks, in 1972, or 1976, in 
The Prairie School, after saying that vari- 
ety in Maher's work “indicated lack of 
direction rather than richness of inven- 
tion,” and finding common elements in 
Maher's commercial buildings and not 
explaining what these are: “Perhaps this 
represented his main thrust, with even 
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his A.D. Sheridan 
house in Evanston 
(310 Church Street, 
1910-11), recalling 
the commercial 
style with its aggres- 
sive ‘Chicago win- 
dows’ and I-shape; 
its patterned brick- 
work is similar to 
the Sears School.” A 
footnote tells us that 
the Sheridan House 
was pictured in Con- 
dit’s 1964 book. 


The I-shape Brooks 
mentions is here at 
the front but not at 
the back where a 
wing pushes out to 
break the form. 


What I've seen about Albert Sheridan so 
far is that he was a manager living on 
Kemore Avenue, Chicago, in 1898 and 
that he was a vice president for the 


Sheridan House, Evanston Illinois, built 1910-11. Front and back. Recent photos. 


——— 


iss 


American Colortype Co. and living in 
Evanston in 1909-11. Expect more about 
the Sheridan House in the next issue. 


Sources: Chicago city 
directories. The Chicago 
School, A History of 
Commercial and Public 
Building in the Chicago 
Area, 1875-1925, Carl W. 
Condit, The University of 
Chicago Press, Chicago, 
1964. The Prairie School, 
Frank Lloyd Wright and 
his Contemporaries, H. 
Allen Brooks. Note: 
sources used frequently 
will be cited from now in 
shortened form; abbrevi- 


ations may be used (key 
to be provided). 


e Beake building, 
Evanston, Illinois, 
1911, unbuilt. 


Announced in The 
Economist in late 

191i, this Maher 

project was for the hairdressing sisters 

Jennie and Nellie Beake. They chose an- 

other Chicago architect, Carl Almquist, Wu 
to do them a building on Sherman Ave- 

nue. No drawings remain to show what 
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Woodson House, Wausau, Wisconsin, built 1913-14. Entrance, with Mary Jane Hettinga 
>, . of the Marathon County Historical Society. GWMQ. 


Maher had in mind for them. 


Sources: The Economist, November ii, 1911. Evan- 
ston city directories. Evanston, a Pictorial HIstory, 
Barbara J. Buchbinder-Green, G. Bradley Pub- 
lishing, Inc., St. Louis, Missouri, 1989. 


* Moving ahead a bit, to a large house in 
Wausau which is being given a new life 
by a new owner. 


@ Aytchmonde P. and Leigh Yawkey 
Woodson House, 410 McIndoe Street, 
Wausau, Wisconsin, built 1913-14. 


I'm saving the history of this large house 
for a later issue. What I'm interested in 
now is the purchase of this house by the 


Woodson House, Wausau, Wisconsin, built 1913-14. Above, living room, now 
a historical society research room. The dining room table and chairs were purchased 
Ee mo house by the Woodsons. Left, sideboard matching the table and chairs. 

MQ. 
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Marathon County Historical Society and was remodeled by 
its reuse for the society's library, collec-- Maher in 1907. 
tion and offices. With these two 
houses and the - 
This large rectangular house had only large Yawkey Car- 
two owners before the historical society. riage House, the 
The first were the Woodsons, A.P. an at- _ society has a re- 
markable architec- 
tural setting, a 
mix of classical 
revival, arts and 
crafts and the 
Prairie School. 
And it is preserv- 
ing an important 
and large piece of 
Wausau history. 


For Maher, the 
house has design 
links to the Sheri- 
dan House in this 
issue, and to the 
Seymour House 
(1913) in Chicago. 
All are brick. All 
venture into more 
pronounced angles 
and straighter 
lines. 


Motifs: the main 
ones in the Wood- 
son House are the 
segmental arch 
and a combining 


of the cartouche 

and acanthus Woodson House, Wausau, Wisconsin, built 1913-14. Art 
[eaves vinere.ure glass windows removed from the house. A cartouche and 

i acanthus leaves are set within a typical Prairie School frame of 


Woodson House, Wausau, Wiscon- also. few poppies parallel bands. Next page, detail. Below, original location for 
sin, built 1913-14. Sconce, removed in stone. these windows behind two freestanding and two engaged 
from original location, only one known to columns—a dark recessed place. GWMQ). 
remain, The Woodsons 


moved to another house in Wausau 
after Alice Yawkey's death, and it 
was purchased by Immanuel Bap- 
tist Church which sold it to the so- 


torney and 
keeper of the 
Wausau econ- 


omy and civ- ciety. 

ic life, Leigh 

the only Librarian Mary Jane Hettinga, 
daughter of who formerly owned Maher's 


Cyrus and : Jones House (1906) in Wausau, al- 
Alice Yawkey ready has her library and office in 
whose house the house. She's using the living 


Library table. From the 


: Wausau library Maher ; 
__was just designed. GWMQ. room, walnut-paneled library and 
across the sunporch, as well as part of an ad- 
street, and their four children. The dition, a large one for a sanctuary, 


Yawkey House (1900) also belongs to the attached to the back of the house 
Marathon County Historical Society. It by Immanuel Baptist. The sanctu- 
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ing, one put 
up a few 
years ago af- 
ter the last 
parts of Ma- 
her's build- 
ing were de- 
molished.* 
Mary Jane 
arranged for 
a permanent 
loan. 


@ A Wood- 
son sconce. 
It's metal 
and bears 
the same 
classical de- 
tailing seen 
elsewhere in 
the house: 
shields, 
acanthus 
leaves, 
shells, The 
sconce used 
to be in the 
living room 
(or perhaps 
the entrance | 
hall). During 
Immanuel 
Baptist's de- ° 
parture, the 
janitor 


ary's style is sort of zoomy, underwhelm- 
ing, and vaguely Frank Lloyd Wright. It's 
the work of a Wausau architect. 


For some years, Mary Jane has been as- 
sembling Maher and Maher-related piec- 
es for use and display by the society. 
Among these are: 


@ An oak library table. In the Woodson 
library, this is on loan from the Marathon 
County Public Library. It appears to be 
Maher's work and from the Wausau li- 
brary he designed in 1905. The table was 
being used quite casually in the circula- 
tion department of a new library build- 


* Actually, I was working in the library and saw 
this table and, of course, coveted it, but instead 
mentioned it to Mary Jane and said she should try 
to obtain it. 


brought the 

sconce to 
Mary Jane. It's the only one remaining 
in the house. 


® Dining room furniture. This furniture 
in Jacobean style by the Hasselgren Stu- 
dio, Chicago, was bought by the Wood- 
sons for the house. While pieces by Ma- 
her would have been preferable, the table 
and chairs and sideboard suit the house. 
I've seen pictures of similar furniture in 
a Tallmadge & Watson house of the same 
time in Evanston, Illinois. One of the 
Woodson daughters donated the furniture 
to the Marathon County Commission on 


- Aging where it stayed until recovered by 


Mary Jane. 


Not yet returned to the house are its three 
art glass windows. 


© Landing window. This large window, 
with cartouche and fruit and flowers, was 
pulled from its staircase recess when Im- 
manuel Baptist cut an opening into the 
addition. It stayed in the house basement 
for a long time and then was sold. The 
last time I saw it, it was owned by a 
Wausau collector and kept in his home. 


© Lntrance windows. An Immanuel 
Baptist minister's wife saved these two 
small windows from damage—probably 
destruction—by hammer and nail. She 
saw workmen about to pound into them 
as they covered them. They were taken 
out—out of entrance hall closets. Won- 
derful windows in closets: another exam- 
ple of Maher's "form follows form." 
These were set back behind pairs of col- 
umns and would only have been seen lit 
when the closet doors were opened, and 
then only if coats, etc., were hangered 
along the sides and the person using the 
closet remembered to turn the light on. 
We can only wonder why Maher didn't 
instead make alcoves here and properly 
display his work. Or we can think about 
his dark side and other meanings. Any- 
way, the windows are safe in their sav- 
ior's home. I saw them recently, photo- 
graphed them, and thought these win- 
dows are Maher at mature serenity bring- 
ing together, in a Semperian way, the 
past and the present of his day. We know, 
however, that Maher was never all that 
serene. 


Will these three windows come back to 
the Woodson House? Mary Jane is persis- 
tent. 


Unlikely to be recovered, unless it's from 
some dump near Wausau, is the lime- 
stone, arch-motifed fireplace Maher did 
for the living room. It was removed long 
ago. 


You can visit during regular hours. 
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Places 


Chicago 
City ahays Gilman 
House demo permit 


A permit has been issued to demolish 
Maher's Gilman House (1888) at 4544 
Greenwood Avenue. Before the house, 
Maher's oldest surviving house, can be 
torn down, documentation of the struc- 
ture must be completed and approved by 
the Illinois Historic Preservation Agency. 
“After they approve it, it would probably 
be within two weeks of that,” Julia Sni- 
derman Bachrach, a planning supervisor 
for the Chicago Park District, told me in 
late June. 


The park district, which owns the house, Siw, | 2 fee = LE MAISON GRANIT 


decided to seek the permit after an un- ee eee eee —té«C fered éBy 
successful search for a person willing to Se 2 Pete DiPrima, — . 
move the house from its Kenwood neigh- - Restaino Bunburv & Assac 


borhood site. The district worked with 
the last interested person for some time. atacand 
“We had gone through a series of approv- See cereal 


als, and he backed out,” said Sniderman hea nee 
Bachrach. ating back sever 


years specified either 
‘removal or demolition 
for the house. City 
staff people in various 
agencies were appar- 
ently unaware until 
last year that it was 
designed by Maher. 


came part of city 


Not much remains to salvage, she said. 
“Every time you go in there’s less. 
There's almost no woodwork left in the 
house.” The house has been vandalized 
constantly in the last few months. 


“Obviously it's a real shame," Sniderman 
Bachrach concluded. 


The whole process Maheresque house. Near Montello, Wisconsin, is this 

has been frustrating to house with a Maher-like arches. Exterior above, living room 

some nearby home- 

owners and commu- 

nity activists. One woman told me, center. Longtime water tower advocate 

“None of the people in their wildest Roger Taylor reports that early plans for 
~ dreams believed that we would continue _ the second and third floors have been 

to lose commercial and residential prop- found. 

erties.” 


Documentation will include photos by 
Judith Bromley, Chicago. Bromley has 
been working with Kathy Cummings, 
Chicago architectural historian, who is 
preparing a book about Maher. 


The Gilman House site will be used to 
expand the Hyacinth Playlot immediate- ' 
ly to the north, ‘ . Gary, Indiana 

Fresno, (California From The Aquatorium Society News, oth- 
Sniderman Bachrach has researched the Plans are being made to make Maher's —er sources. Council okays: $1 million, —“~ 


history of the Gilman House since it be- | Water Tower and Library (1894), 2444 the single largest amount of money ever 
Fresno Street, into a visitor information 


a 
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allocated for restora- _ Oak Park 
tion of a Maher {THE AQUATORIUM SOCIETY NEWS Illinois ; 
building, has been ees ‘oe oS bt From the Pleasant 


approved by the Gary 
ity Council for res- 
toration of the Aqua- aa 
torium. The money is 4 4th 
revenue from gam- 
bling casinos at Buff- 
ington Park. Annual 
event: The society's 
yearly night of music 
and food will be July 
26 at the Aquatorium cece 
(1921), the Marquette ae 
Park bathhouse de- 
signed by Maher. 


The 
tou ety 28. 197 


The Famsous Kags. 


Montello, 
Wisconsin 
A house with Maher characteristics is for 
sale here. Built in 1909 and called “Le 
Maison Granit,” the house has a segmen- 
tal arch above the entrance and on cabi- 
nets in the vault-ceilinged living room. 
Realtor Pete DiPrima, Madison, did not 
know who the architect was. This looks 
like a design influenced by Maher; I can 
see the architect looking at Inland Archi- 
a 2, or Western Architect and saying, 

es, this would be fine, very fine, for 
the Richter House." 


wt hes Ly aan sh 
a 
614 <9 
ay hd 
: Pomme 


1997 Event 


Epearamaament Wl 
1 proved by we we caown Gary bad 


12 pam enw. Dey Cherry Ma 


Welcoming, planting time a 


Home News, the 
newsletter for the 
‘|. -)  Farson House 

E (1897) called 
“Pleasant Home.” 
Grant getting: 
Thirty per cent of 
the $25,000 needed 
to match a local 
park district grant 
has been raised. 
| Executive direc- 
tor: The new one 
for the Pleasant 
Home Foundation 
is Mary Beth Blat- 
ner. She was most recently manager of 
resource development for the National 
Multiple Sclerosis Society. Mary Beth has 
also worked at the Glessner House in 
Chicago, as program director for the 
American Institute of Architects, and in 
business development and office admin- 
istration for Tigerman Fugman McCurry 
and DLK Architecture, Chicago. Events 
coordinator: Suzanne Barrow has joined 
the foundation staff as coordinator of tour- 
ism and special events. She recently re- 
ceived her M.S. degree in historic preser- 


planned 
wnnpe fanaa rae Dh 


fecmesioes #79: wileg ae xo 


vation from the 
School of the Art In- 
stitute of Chicago. 
Needs: Pleasant 
Home needs two 
computers (486 or 
pentium] and two 
desk chairs. If you 
can help, call Mary 
Beth at 708/383-2654. 


Rockford, 
Illinois 

In serene Greenwood 
Cemetery here are 
the graves of John 
and Mamie Farson, 
the first owners of 
"Pleasant Home“ 
(1897) in Oak Park, 
Illinois. They're 
here, rather than in 
Oak Park, because 
Mamie, who died 
more than 20 years 
after John, was from 
Rockford. The plot, a 40-foot circle pur- 
chased by Mamie for $500 in 1910, con- 
tains the remains of John who died in 
1910; Mamie, 1941; daughter Marjorie 
Daw Farson who died as a child in 1886; 
and Pearl Farson, 1967. We searched for 
the site at the suggestion of Kathy Cum- 
mings, Chicago architectural historian, 
who was wondering whether Maher de- 
signed the stone here. The granite monu- 
ment with hipped top looks like it could 
be Maher's work. More research needed. 


Saugatuck, Michigan 

A Hinsdale, Illinois, woman wonders if 
her 1912 cottage here was “designed by 
George W. Maher or someone in that 
school.” She reports having visited the 
libraries at the Art Institute of Chicago 
and finding copies of a Lawrence Univer- 
sity paper by Cathy Torresani, formerly 
of Wausau, and this Quarterly, and see- 
ing fireplaces by Maher that looked one 
in her cottage. She sent a photo. The 
brick fireplace does look like those in 
several Maher houses, including his 1910 
cottage for his sister Mary Hooker near 
Lake Michigan south of Saugatuck. Her 
cottage was first owned by N.O. McClary 
of Oak Park, Illinois. 
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Multi-Media 


Book 

Design for Life 

Silver flatware designed by Maher for the 
house called “Rockledge” is pictured in 
Design for Life, a book complementing 


"Rockledge" flatware. 


an exhibition opening in September at 
the Cooper-Hewitt, National Design Mu- 
seum, New York. The flatware, with lily 
and segmental arch motifs, was commis- 
sioned by Ernest and Grace Watkins 
King for their house (b. 1911-12, demol- 
ished) near Homer, Minnesota, south of 
Winona. It was made in 1912 by the 
Gorham Manufacturing Co., Providence, 
Rhode Island. The book was written by 
Susan Yelavich, the Hewitt-Cooper's as- 
sistant director for public programs. The 
exhibition, the museum’s 100th anniver- 
sary show from September. 16 to January 
11, 1998, will be called "Design for Life: 
A Centennial Celebration.” Book specs: 
Rizzoli International Publications Inc., 


1997, $35 paper. 


Newsletter 
MFDA Newsletter 


In his Spring 1997 issue, Michael 
FitzSimmons, of Michael FitzSimmons 
Decorative Arts, includes a neat, illus- 
trated description of identifying parts of 
chairs from the early 20th century. Ap- 
plies to Maher, other arts and crafts and 
Prairie School designers. His gallery is at 
311 West Superior Street, Chicago (60610). 


Newspaper 


Philip & art deco 


Two apartment buildings by George's ar- 
chitect son Philip were mentioned in a 
Chicago Tribune Magazine (June 1, 1997) ww 
article titled "City of Deco." About Phil- 

ip's buildings, Robert Goldsborough 

wrote: 


1301 N. Astor St. and 1260 N. Astor 
St. (1929 and 1930, respectively, Phil- 
ip B. Maher). A pair of similar, 
streamlined and limestone-clad high- 
rise buildings occupying diagonal 
corners at the intersection of Astor 
and Goethe Streets. The entrances 
and lobbies of both buildings elegant- 
ly evoke the Deco era's tone and 
style. 


71301 Astor Street apartment building. Designed by Philip Maher. 
Photo, Chicago's Accomplishments and Leaders, 1932. 
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What are the dates for these buildings? 
In a 1949 book, Frank Randall listed 1301 
as 1928 and 1260 as 1931. The AIA Guide 
to Chicago of 1993 says 1932 for 1301 and 
31 for 1260. Some original materials of 
hilip's in my collection show no dates 
at all. 


SES 


On stage. With Leopold and Loeb. 


Drama 


"Leopold and Loeb" 


Yet another version of the seemingly un- 
forgettable story of a 1920s murder in 
poe opened off Broadway in New 
rk in May. The play was by George 
Singer. We mention this because Richard 
Loeb lived across the street from the 
DeLee apartments (1909-10) designed by 
Maher. We're still wondering what Dr. 
DeLee wrote in his journals those days. 


Exhibition 

Art Institute of Chicago 
In gallery 227 through September 21 is 
"The Grand Tour, Travel Sketches from 
the Permanent Collection.” Visit this 
show and you'll be greeted by a banner 
bearing one of Maher's European tour 
drawings. Within 227, which curves 
around windows showing the Ryerson 
and Burnham Libraries below, you'll 
find drawings from Maher's trips to Eu- 
rope in (circa) 1889 and 1891. The draw- 
ings, many of them dated, were done in 
Cologne, Rouen, Granada, Seville, Flo- 
rence, Venice, Lucerne, elsewhere. 


= * 


www 
Miller Beach 


Steve Spicer, a carpenter from Gary, In- 
diana, keeps track of the area past and 
present. The past, of course, includes 
George W. Maher and his buildings for 
Marquette Park. Also: efforts to restore 
Maher's Aquatorium (1921) bathhouse, 
links elsewhere. Miller Beach is updated 
often. Miller Beach is at: http:// 
www.crown.net/ ~ sspicer/miller/ 
news.html 


WWW 

Indiana Historic 
Preservation Home Page 
This one includes pictures of the Aquato- 
rium and a little information about this 
Quarterly and how to get it. IHPHP is 
at: http://members.aol.com/timarends/ 
p_r.html 


www 

GWMQ Home Page 

It's coming one of these days. We expect 
to have links to other pages mentioning 
Maher. 


Index. 

GWMQ 1996 

It's with this issue. Thanks to Carol 
Kelm, Oak Park, for preparation. 


Writing 

Quarterly address 

You can now write us at 1012 Water 
Street, No. 2, Sauk City WI 53583, or 
continue using the Wausau Post Office 
box. Or you can e-mail us at: 
donjohn@bankpds.com 
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Exhibi- 
tions. 


Through September 21. 
"The Grand Tour, Travel 
Sketches from the Perma- 
nent Collection.” In- 
cludes many Maher 
sketches, Art Institute of 
Chicago, 111 South Mich- 
igan Avenue. 


September 16-January 
11, 1998. "Design for 
Life: A Centennial Cele- 
bration." Cooper-Hewitt, 
National Design Museum, 
New York. 


November 15-February 1, 
1998. "The Art of Reform 
and Persuasion, 1885- 
1945." Includes glass tile 
mosaic from King House 
(1901), Chicago. Indianap- 
olis Museum of Art. Will 
tour to: The Carnegie Mu- 
seum of Art, Pittsburgh, 
February 22, 1998-May 

18, 1998. Then to Victoria 
& Albert Museum, Lon- 
don; Glasgow Museums; 
Museum Boymans-van 
Bouningen, Rotterdam; 
Werkbund Archiv, Berlin; 
Palazzo Esposizioni, 
Rome; Palazzo Ducale, 
Genoa; Setagaya Muse- 
um, Tokyo. 


Events. 


June 29. "Family Day." 
Lemonade, ice cream and 
cookies and children's ac- 
tivities at the Farson 
House (1897)—"Pleasant 
Home"—217 Home Ave- 
nue, Oak Park, Illinois. 
Noon-2. 


July 26. Annual fund- 
raising event. Live music, 
pizza, more food at the 
Aquatorium (1921), Mar- 
quette Park, Gary, Indiana. 
Sponsored by The Aqua- 
torium Society. 7:30 p.m.- 
midnight. 


¥ 


Calendar, places. 


~~ 3507. Public Library. Wausau. Wis 


Public Library, Wausau, Wisconsin (1905, demolished). Another Loale view of 


Maher's only library building. Mailed to Shawano, Wisconsin, Octo 


er 23, 1914, from 


Thorp, Wisconsin, with this message: "Arrived at Thorp last night and worked today 
will write letter later. | mailed a Postal to Sheldon from Wausau." Card, E.A. Bishop 


Pub., Racine, Wisconsin. 


ipes. 


Cleveland-Cliffs Iron Company mine shafts, Ishpeming, Michi- 
gan. From almost anywhere in town, you can see the pyramid- 
shaped tops of Maher's shaft houses (1919) shaped from poured 


concrete. 


Farson House, “Pleasant Home” (1897), 217 Home Avenue, Oak 
Park, Illinois. Hours: 1-4 p.m., Thursday-Sunday. Guided tours at 1, 


2 and 3 p.m., $3 for adults, $2 children. 


Marquette Park, Gary, Indiana. Two Maher 
buildings, his 1921 "aquatorium," innovative 
concrete block, open-air bathhouse, 1923 
Miller Beach Recreation Building. 


Nickerson House (1881-83), 40 East Erie 
Street, Chicago. Hours: 9 a.m.-5 p.m., Mon- 
day~Saturday. In 1900 Maher remodeled the 
picture gallery into a trophy room. Changes 
include hanging Tiffany light fixture. 


Milwaukee Art Museum, 750 North Lincoln 
Memorial Drive. Flatware designed by Ma- 
her for the King House (1911-12) called 
“Rockledge” near Winona, Minnesota. 


B&Bs. 


Edwin and Mary 
Mills House, ""Haddo 
House" (1904), 107 
Aberdeen Avenue, 
Hamilton, Ontario, 
Canada, attributed. 
In the style of the 
Farson House. Now 
the Haddo House 
bed and breakfast. 
416/524-0071. Zip 
L8P2P1. 


Geo. W. Maher Quarterly® 
Volume 7, issue 2. Four issues 
annually. 1997 index early 1998. 
Donald M. Aucutt, editor 

1012 Water Street, No. 2, Sauk City, 
Wisconsin 53578. Tel 608-643-0113. 
e-mail: donjohn@bankpds.com 
Subscription $25 for 1997 calendar 
year. ©1997. ISSN 1084-3469. 
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~ Geo. W. Maher Quarterly 


how art you? We ga im 

an 
sind on the itis 
guet port. 


That's what Roger, Boo and 
Jean wrote on June 24, 1912, 
to Miss Emily Gossweiler in 
Faribault, Minnesota. 


This postcard view (right) of 
Oxford Road is one of the few 
I've seen of early Kenilworth, 
Illinois, George W. Maher's 
longtime hometown. The 
scene includes (at far right) 
his Sutton House of 1907; 
just the porch and part 
—~»of the side show. 


More on the Sheridan House in 
Evanston, Illinois. See page 10. 


Above: the same place as in the postcard. 
I photographed today's view one day this past 
summer. As you can see, trees dominate now. 


Postcard from E.C. Kropp Co., Milwaukee. 
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This 
issue 


This quarter 
we're mostly 
in the years 
from 1909-12, 
and then, of 
course, in the 
present with 
items and up- 
dates on cur- 
rent represen- 
tation of Ma- 
her. 


The years 
1909-12 were 
prime time 
for Maher. 
Busy years. 


Notable in the 
period are fur- 
ther stylistic 
refinement 
and the start 
of his relation- 
ship with the 
Watkins and 
King families 
of Winona, 
Minnesota. 


Perplexing is 
his decision to 
do a house in 
a colonial 
style—more 
about that in 
the designs 


section. Why 
Maher would 
veer into the 
far more con- 
ventional 
style is baf- 
fling. 


We begin in... 


Geo. 
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From Photographs Taken Es 


This is the last of the series of double pages in wis? 
in suburban-house building throughout t 


O FOLKS 


Journal by Henry Fuermann & Son 


tas shown the admirable results that are being obtained 
gantry commonly known-as the Middle West. 


1910 
Ladies' 


Home 
Journal 


Two of George 
Maher's hous- 
es appeared 
in the August 
1910 issue of 
the Ladies’ 
Home Jour- 
nal. They 
were part of 
the display 
shown here 
and on the 
preceding 
page. The 
photo feature 
was headlined 
"Good-Taste 
Homes of 
Chicago 
Folks." 


The brief text, 
only partly 
visible here 
in pages taken 
from a bound 
copy at Steen- 
bock Library 
of the Univer- 
sity of Wis- 
consin in 
Madison, is: 
"This is the 
last of the se- 
ries of double 
pages in 
which The 
Journal has 
shown the ad- 
mirable re- 
sults that are 
being ob- 
tained in sub- 
urban-house 
building 
throughout 
that part of 
the country 
commonly 
known as the 
Middle 
West." 
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The photos were by Henry Fuermann & 
Son, a Chicago studio famous for its pho- 
tos of Prairie School buildings. 


The other architects on these pages—and 
their houses if possible to identify—are: 


@ Mrs. J.A. Bowman. A rare woman ar- 
chitect. I've found nothing more about 
her yet. 

® Arthur Brown, 1869-1934. 


®@ Howard Hodgkins. Now very obscure. 


@ Myron Hunt, 1868-1952. 

© William A. Otis, 1855-1929. 

© Dwight Perkins, 1867-1941. 

@ Howard Shaw, 1869-1926. 

© Robert C. Spencer Jr., 1864-1953. 


© Thomas Tallmadge, 1876-1940, and 
Vernon Watson, 1878-1950. 


@ Charles E. White, 1876-1936. House 


* 


shown: Mrs. C.E. Simmons 
House, Oak Park, built 
1905, cost $5,000. 


© George Ford Morris. Ob- 
scure. The house shown 
also appears in Modern 
American Homes (plate 30, 
lower left); it's not identi- 
fied there and no location is 
given. 


About Maher's two houses 
in the spread: 


@ Warren and Sophia Fur- 
beck House, 200 Home Av- 
enue, Oak Park, Illinois, 
built 1901; demolished 
1959. Shown at left above, 
this, with its 14 rooms and 
stained glass, was directly 
across from “Pleasant 
Home" (1897) of which it was another 
version. 


® Frederick and Clara Sutton House, 338 
Woodstock Avenue, Kenilworth, Illinois, 
built 1907. Shown at left below, this 
house was much written about during 
Maher's lifetime. A close look at the La- | 
dies' Home Journal photo reveals retouch- 
ing of the central windows; for whatever 
reason small-paned windows were drawn 
over the real art glass. 


Sources: Biographical Dictionary of American Ar- 
chitects (Deceased), Henry F. Withey and Elsie 
Rathburn Withey, New Age Publishing Co., Los 
Angeles, 1956. Modern American Homes, reprint- 
ed as Country and Suburban Homes of the Prairie 
School Period, Dover Publications, Inc., New 
York, 1982. 
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Ne 


os, 


S he 
Mahers, 
Kir & 
Creations: 
iv 1912 


Materials culled 
from their times. 


January 6. "Mrs. Hooker, Miss Margaret, 
Archie and Florence, who have been vis- 
iting Mr. and Mrs. George W. Maher, left 
Wednesday for their home in Allegan, 
Mich." Evanston Index (El). 


Mrs. Hooker was George's sister 
Mary, and Margaret, Archie and Flo- 
rence her children. The Mahers were, 
of course, at home at 424 Warwick 


™) Road in Kenilworth, Illinois. 


February 17. "Mrs. George W. Maher en- 
tertained friends at her home Tuesday af- 
ternoon in honor of her sister, Mrs. Her- 
man (sic) MacNeil who has been visiting 
-here for a couple of weeks." EI. 


Elizabeth Maher's sister was Carol 
called Carrie. She and Hermon Mac- 
Neil were both sculptors. They lived 
in Queens, New York. 


February 24, "Saturday afternoon, Febru- 
ary 17, Mrs. George W. Maher enter- 
tained a few friends in honor of her sis- 
ter, Mrs. Herman Mac Neal. Mrs. Mac 
Neal left Kenilworth Sunday afternoon. 


She will return to her home in New York 


during the early part of next week after a 
short sojourn with her mother in Chica- 
go." EI. 

Original spellings. 


March 23. "Mr. Archie Hooker of Alle- 


“can, Mich., is visiting his uncle, Mr. 


George W. Maher." EI. 


March 13. 
"Mr. George 
W. Maher 
has been 
spending a 
couple of 
weeks in the 
south.” EI. 


We specu- 
late that 
Maher was 
gone to re- 
cover from 
one of his 
recurring 
periods of 
depression. 


April 9-28. 
Maher's en- 
tries in the 
yearly Chi- 
cago Archi- 
tectural Club 
exhibition at 
the Art Insti- 
tute were: 
the Sears 
School, Kenilworth; Taylor House, Oak 
Park, Illinois, and the Watkins adminis- 
tration building, Winona, Minnesota. 


George W. Maher 


May 18. Mr. George W. Maher has recent- 
ly paid a short visit to his farm in Michi- 
gan." EI. 


June 22, "Mr. and Mrs. George W. Maher 
and family left for their Michigan farm 
near Saugatuck, Friday, June 21st." EI. 


June 22. Maher was elected a trustee for 
the Kenilworth Union Church, also a 
member of the pastoral committee. ET. 


June 24, "The Joseph Sears school build- 
ing is now well under way. It is a fortu- 
nate time for the construction. The chil- 
dren are happily away on their vacation. 
The summer days are the best in which 
to build. The contractor has a full gang of 
men and the outlines of the structure 
will soon take on material form. There 
will be, in more ways than one, a pleas- 
ant surprise for the little folks when they 
return for the September work." EI. 


The design was Maher's. 


July 20. "Ken- 
ilworth has a 
fine summer 
representation 
in the vicini- 
ty of Saug- 
atuck and 
Fennville, 
Mich. There 
are congregat- 
ed eighteen of 
our friends: 
Dr. and W.M. 
Stearns, Mr. 
and Mrs. 
George W. 
Maher, Mr. 
and Mrs. John 
Hoslam, Dr. 
and Mrs. 
Charles 
Horswell and 
their families. 
Once or twice 
during each 
summer the 
members of 
the 'Kenil- 
worth Colony' 
get together for a picnic and a good visit. 
On the Fourth of July they had a big pic- 
nic attended by thirty-one people in all. 
The lunch was declared to be the sea- 
son's greatest success. The water in the 
lake has been exceptionally fine for bath- 
ing and though the weather is at times 
rather warm, the temperature averages 
several degrees lower than that of Chica- 
go. The farms bring a welcome change of 
occupation and the fine water all help to 
make these 'Michiganites' some of Kenil- 
worth's sturdiest inhabitants. Miss 
Priscilla Allen, who has just returned 
from a two weeks' visit in Ephraim, 
Wis., will visit Miss Carol Horswell dur- 
ing the latter part of July." EI. 


Original spellings. The lake is Lake 
Michigan. 


July 27. "Work is being pushed on the 
new school house. The foundations are in 
and the superstructure has been begun. 
It promises to be a very attractive build- 
ing.” El. 


September 28. "The public school 
opened a week ago with full enrollment. 
The first grade, as well as the kindergar- 
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Maher tv 
Pachard. 


George Maher enjoyed 
driving and liked cars. In 
these two photos (from the 
GWMQ collection) we find 
one of his cars, a Packard, 
out and on its way out of 
town. Above: George is at 
the wheel on a beach 
somewhere. We'll guess it's 
the beach near Douglas, 
Michigan. Wife Elizabeth 
is in the back seat. Why? 
Below: same car; occu- 
pants unknown. 


ten, are using the Sunday 
school room of the Union 
church until the new 
school house is ready. It is 
progressing rapidly and 
will be a great delight to 
all when finished.” EI. 


Again we're shown how in- 
volved the Mahers were 
their extended family. 


More about 
Sophie. Maher 


In our last issue, under the 
Maher, Fin & Creations 
column, we wrote about 
the death of Maher's sister 
Sophia—called Sophie by 
her family—Robinson Ma- 
her. She lived with their 
parents and then after their deaths with 
sister Mary Maher Hooker. Sophie died 
on April 20, 1911, in Allegan, Michigan, 
and was buried April 22 at Rosehill cem- 
etery in Chicago. 


Wanting more information about her 
death, I wrote journalist and writer Kit 
Lane in Douglas, Michigan. Though un- 
able to locate an obituary for Sophie in 
the Allegan papers, Kit did find this 
item in the April 15 issue of the Allegan 
Gazette. 
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Mr. George W. Maher of Chicago has 
been visiting his sister Mrs. HJ. 
Hooker and family at their home on 
Cutler St. this week. He is pleased 
with Allegan. 


I'm guessing Maher was visiting because 
Sophie was sick. We don't know why he 
was pleased with Allegan. 


I remain curious about Sophie and why 
she stayed with her parents and what her 
life was like. 


> 


More 
designs of 


~ 909-12 


@ Charles and Grace 
Brackebush House, 
839 Hutchinson Street 
{originally Kenesaw 
Terrace), Chicago, 
built 1909. 


Maher's commission 
for this house was an- 
nounced in The Econ- 
omist magazine in late 
1908. It would be two 
stories and attic at the 
southwest corner of 
Kenesaw {now Hutch- 
inson) and Hazel and 
would cost $25,000. 


The house has distinc- 
tive Maher characteris- 
tics: a segmental arch 
above the door, a 
grouping of small win- 
dows over the en- 


Be ince a striated roof. 


In a brochure on the 
neighborhood, which 
is a designated city 
historic district, the 
house is described: 


Elements of Prairie 
school design are 
still evident, as in 
the pronounced hori- 
zontal emphasis rein- 
forced by both the 
long sill that joins 
the three small win- 
dows of the second 
floor and the copper 
striations in the roof. 
The design of this 
house demonstrates a 


concern for the role of the wall as an 
enclosing surface, another feature of 


Brackebush House, Chicago, built 1 


Maher's work at this time. The 


cream-colored common brick is laid 
in stretcher bond with the mortar 
joints unraked; the flatness of the wall 
plane is thereby emphasized. The 
windows are set deeply into the sur- 


Kenilworth south entrance pillar, Kenilworth, Illinois. 
GWMQ. 


face of the wall and are asymmetri- 
cally placed, reflecting the arrange- 
ment of the interior spaces. The re- 
peated use of the low arch with short 
lateral flanges is an example of Ma- 
her's "motif-rhythm theory." The ba- 
sic form is most apparent in the pedi- 
ment over the main entrance. It is re- 


909, Recent photo. GWMQ. 


peated many times: in the flower box- 
es to either side of the stair, in the 
coping on the chimney, and even in 
the catch basins on the down spouts.* 


Charles Brackebush was in business. 


I haven't been inside but hope to for a 
future issue. 


Sources: Book of Chicagoans. The Economist, 
November 7, 1908. "Hutchinson Street District,” 
Roy Forrey, editor, Commission on Chicago Land- 
marks. Chicago city directories. 


® Kenilworth north stone pillars, Kenil- 
worth, Illinois, 1911. Unbuilt. 


Maher was long involved in beautifying 
Kenilworth. In 1900 he designed a foun- 
tain, stone curbs and circular seats on 

Kenilworth Avenue near the railroad sta- 


tion. In 1905 came a landscaping crisis 


* In their 1987 book Chicago on Foot (Chicago 
Review Press, Chicago}, Ira ]. Bach and Susan 
Wolfson relied on what the landmark commission 
had written. For example, this: "The cream-col- 
ored common brick is laid in a stretcher bond 
and the joints are not raked; thus, the flatness of 
the wall plane is emphasized." & so forth. Of 
course, Bach-Wolfson make the almost mandatory 
critical comment about "rather awkward handling 
of certain elements in the design of this house,” 
without saying what they are. 
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Though contemplated 
by the Kenilworth Im- 
provement Association, 
these north boundary 
pillars were not built. 


Sources: Evanston Index, 
May 20, 1911. Joseph Sears 
and his Kenilworth, Col- 
leen Browne Kilner, Kenil- 
worth Historical Society, 
second edition, 1990. 


® James W. Benham 
House, Common- 
wealth Avenue south 
of Fullerton Place, 
Chicago, 1911. 


This house was an- 
nounced in The Econ- 
omist. I have nothing 
more now. 


Source: The Economist, Jan- 
uary 7, 1911. 


is sé 


Lord/Kerr House, Evanston, Illinois, built 1977 


si 


, Three v 


‘ ; 
iews this page. GWMQ. George Lord! 


Charles and Lucy 
because someone Kerr House, 1575 
planned to build a Ashland Avenue, Evanston, Illinois, built 
grocery store onthe 1911. 


northwest corner of 
Kenilworth Avenue This was the third house Maher did for 


and Cumnor Road. George and Eda Hurd Lord on their 
Incensed residents former farm land west of Ridge Avenue. 
waited for The others, both from 1909, are at 1583 
Maher's 
return 
from New 
York, and 
after that 
in 1906 
elected 
him and 
four oth- 
ers to be 
park com- 
mission- 
ers. 


Over the 
years Ma- 
her provided urns, Ashland Avenue and around the corner 
bridges, two stone at 1421 Elinor Place. (These and the 
pillars next to Sheri- © Lords are discussed more in the October- 
dan Road at the December 1996 Quarterly.) 

south entrance to Ke- 

nilworth, and ulti- This third house, which I'm christening 
mately in 1920a ~ _ the Lord/Kerr House (the latter being the 
community plan. first occupants I've found), is problemat- 
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ic. The specifications and contractors on 
the building permit application, still on 
file in Evanston's city hall, don't suggest 
this problem. Dated April 25, 1911, they 
call for a house 56 feet wide and 28 feet 
deep of bricks, concrete, plaster, with 
nine rooms, at a total cost of $5,400.* Ma- 
her is shown as the architect. To under- 
stand the problem, you need to drive to 
Ashland Avenue and take a look. Unlike 
1583 Ashland and the Elinor Place 
house, both in architectural language we 
associate with Maher, 1575 is colonial. 
Look at the photos on the previous page, 
and you'll find some familiar elements. 
There is the entrance door with side win- 
dows, a grouping we've seen as far back 
as the McAfee House (Kenilworth) of the 
mid-1890s, and above the entrance are 
the three small windows he used so 
many times (Brackebush in this issue, for 
example}. But otherwise the house is co- 
lonial. Or we could say Georgian. 


Fifteen hundred and seventy-five Ashland 
_ being Maher's first such house, whence 

and why this new direction? There is his- 

torical precedent because in the 1890s 


* In 1912, the records show that Lord added a 
frame garage not designed by Maher. In 1936, a 
new one-car garage replaced the frame one. 


Geo. 


Odell House, Kenilworth, Illinois, built 71972. Floor plans this, next page. The Western Architect, September 1916. 


Maher described the Farson House (Oak 
Park, Illinois) as a colonial-style house, a 
revival interpretation we'll say. He and 
other contemporary architects—nobly— 
saw America's colonial houses as anti- 
dotes at once indigenous and democratic 
to the Victorian (Queen Anne) style. Oth- 
erwise, how to explain 1575 Ashland? 
Perhaps the client Lords requested this 
style to contrast with the other two hous- 
es. Perhaps Maher had looked at archi- 
tectural magazines (Inland Architect, 
others) too often and decided he, too, 
must offer his version of the Georgian 
style. I see this house and the others like 
it that followed it as aberrations. Sad. 


Charles Kerr was in the wholesale gro- 
cery business. 


Sources: City records, 


© Ernest and Grace King House, 
"Rockledge," Homer, Minnesota, built 
1911-12. Demolished. 


Proof that Maher had hardly exhausted 
his personal approach, Rockledge was 
also described in earlier issues. More is 
coming about the disbursing of the fine 
furniture and art objects in this house. 


© Benjamin F.J. and Gertrude Odell 
House, 329 Warwick Road, Kenilworth, 
built 1912. 


Here is a more straightforward version of 
Maher's cottage style house introduced 
with the Schultz House (1907} in Winnet- 
ka, Illinois. Walls here are square. The 


Evanston. Evanston and 
North Shore directories. 


® Watkins admin- 


istration building, 
150 Liberty Street, 
Winona, Minnesota, 
built 1911-12. 


Described in earlier 
issues, ae 


= tS atest 


7 it Saeiyest 
bee oe ae ee teres 


Odell House. First floor plan. 
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Odell House, 
Kenilworth, 
Miinois, built 
7912. Top, 
exterior today. 
Middle right, 
second floor plan. 
Middle left, 
quite detail. 
elow, back of 
house. GWMQ. 


medium is most- 
ly brick—some 
stucco on the 
porch. New for 
Maher was the 
use of trellises 
and wood lattice. 
Some trellis re- 
mains on 

the garage. 

He used 

lattice 

again in 

1913 on the 
Ossoski 

House (de- 
molished) 

in Chicago. 


I've yet to 

see the in- 

terior but 

noted on a 

recent site 

visit that 

the house 

has art 

glass win- 

dows with 

a floral motif in 
the former dining 
room and at the 
staircase landing. 


The Odell House 
had a landscape 
plan by Jens Jens- 
en. Dated April 
4, 1914, the plan 
called for plum, 
cranberry and 
hawthorn at the 
front, a pool on 
the south side, a 
kitchen garden in 
the back, and for 


‘ ' 
cre feb bd pita gat dbiennes 
pee ay 


! piel 
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a "campfire" with 
benches. 


Odell was a law- 
yer who practiced 
in Chicago. 


Also: I'm guessing 
that Benjamin 
Odell's first mid- 
dle name was 
Franklin, making 
him Benjamin 
Franklin J. (for 
what?) Odell, the 
child of more par- 
ents feeling patri- 
otic and proud of 
early American 
history and nam- 
ing their 
son for a 
cultural 
hero. Oth- 
er parents 
being 
Theophile 
and Sarah 
Maher 
who 
named 
their son 
George 
Washing- 
ton Maher. 


Sources: Ar- 
chitectural 
Record, Oc- 
tober 1919. 
Archive, Uni- 
versity of 
Michigan Architectural 
School, Ann Arbor, 
Michigan. The Western 
Architect, September 
1916 North shore directo- 


ries. 


@ Sears school, 
Abbotsford Road, 
built 1912, enlarged 
by Philip Maher in 
1924. Demolished. 


We've written about 
this school before. 


EE 


—_— 


€ 


Yawkey House, Wausau, Wisconsin, built 7900. Original first floor interior by architects Henry J. Van Ryn and Gerrit de 
Gelleke, Milwaukee, and H.M. Harmon, Oshkosh. Photo, James Colby, Wausau; Marathon County Historical Society, Wausau. 


Backtracking 
& catching up 


@ Cyrus and Alice Yawkey House, 503 
MclIndoe Street, Wausau, Wisconsin, 
built 1900, remodeled by Maher in 1908. 


Now Marathon County Historical Society 
museum. 


The Yawkey House. appeared in fullblown 
classical style just at the turn of the cen- 
tury. It was the work of the then increas- 
ingly busy—but now obscure—Milwau- 
kee architects Henry J. Van Ryn* and 


=, 


Yan Ryn and de Gelleke are the other architects 
I've researched in depth. One curiosity about Van 
Ryn is his being a relative of the Dutch artist Rem- 
et Van Rijn, according to members of the fam- 

Y: 


Remnant. One leg remains from the 
original Yawkey House dining table. The 
table is visible above right of center. A 
former all too careless curator cut it up. 
GWMQ. 


Gerrit de Gelleke. The design was most 
likely de Gelleke's; he had recently re- 
joined Van Ryn after receiving an archi- 
tecture degree in 1897 from the Universi- 
ty of Pennsylvania, Philadelphia, which 
then like most American architectural 
schools was promoting beaux arts and re- 
lated styles. Hence, the Yawkey House. 


I'm taking another look at this house and 
Maher's remodeling of 1908 because I've 
located a photo showing part of the first 
floor as designed by Van Ryn and de 
Gelleke and decorator, H.P. Harmon of 
Oshkosh, Wisconsin. In this photo (taken 
by Wausau's "postcard king" James Col- 
by—shown above}, we see parts of the en- 
trance hall, parlor and dining and living 
rooms. About the effect, a Wausau news- 
paper wrote in 1901: "The decorative 


Geo. W. Maher Quarterly @ July-September 1997 @ 11 


Pd 


@ Albert D. and 
Mary Sheridan 
House, 310 Church 
Street, Evanston, Illi- 
nois, built 1910. 


a = In the last issue, we 

ft showed exteriors of 
this house which is 
now the parsonage for 
a Methodist church.. 
Since then, we've 
been inside and here 
are interior photos. 


What we saw inside 
was not much like Ma- 
her. Though Maher's 
characteristic flow of 
rooms is here, the inte- 
rior is now decorated 
in colonial style. 


There is, however, a 


| 


Yawkey House, Wausau, Wisconsin, remodeled by Maher, 1908. GWMQ. remnant from Maher's 

ta , interior. That's the 
work will also be very beautiful and of University ot Penmsyivanig July 29, 90. van __ pair of doors between the living room 
the most artistic nature. This is being Tet, Donated « Front WaasmaiNotinectis ar and a sunporch. In keeping with Maher's 
done by H.M. Harmon of Oshkosh. The _chitectural Museum, 1993. Wausau newspaper motif-rhythm theory, these combine flo- 
parlor will be decorated in Louis four- article, March 16, 1901. ral and geometric motifs, the flower be- 
teenth style with panel and scroll work, ing a lotus and the geometric the basket- Ly 
and in the hall and in almost every woven brick pattern from the exterior. I 


room, there will be 
handsome reliefs and 
fresco work executed to 
harmonize with finish- 
ings and furnishings." 
In other words, a 
hodgepodge. Tasteful 
enough. Some col- 
umns, etc. But still, by 
standards other than 
those of Harmon, Van 
Ryn and de Gelleke, 
hodgepodge. 


So, what did Maher 
do? As the contempo- 
rary photo on this page 
shows, Maher simpli- 
fied. He removed the 
columns at room en- 
trances and made 
rooms larger. New 
French doors into the 
parlor lightened that : 
room. ee 
Sheridan House, Evanston, IMlin 


Sources: Correspondence, GWMQ. 
The University Archives, 


is, built 1910, Exterior detail with urn and entrance lights. 
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Next page, window with floral and 
geomet motifs—floral being the 
otus, geomet the laying of bricks 
in basket weave pattern. Inset shows 
the exterior use of basket weave 
panels of brick. Below on this page, 
French door between living room and 
porch with art glass. GWMQ. 


Sheridan House, Evanston, 
Mlinois, builé 1970. Above left, 
entrance light. Above sgn back 
of house. Center, arched landin 
window inside. Below, flow of first 
floor rooms from living room to 
dining room. GWMQ. 


find the surprising geometric motif, 
which is completely different from any 
other used by Maher, all too literal, rath- 
er simple-minded and yet very honest. 
Let's put these motifs to the test, that be- 
ing Maher's own description of motif- 
rhythm in an architectural magazine in 
1907: 


The fundamental principle being to 
receive the dominant inspiration from 
the patron, taking into strict account 
his needs, his temperament, and en- 
vironment, influenced by local color 
and atmosphere in surrounding flora 
and fauna. With these vital inspira- 
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tions at hand, the design nat- 
urally crystallizes and motifs 
appear which being consis- 
tently utilized will make 
each object, whether it be of 
construction, furniture or 
decoration, related. The edi- 
fice then not only reflects the 
life of the occupant, but be- 
comes an intelligible creation 
with character and originali- 
ty combined. This theory 
when applied with an open 
mind is susceptible to the 
most far-reaching and beauti- 
ful results, infinitely beyond anything 
thus far attempted. 


So what inspired the lotus and basket- 
weave pattern? By 1910 Maher had used 
the lotus many times; it worked well in 
glass. What was the basket weave? A re- 
flection of a city grid? It seems to be 
only decoration. I suspect motif-rhythm 
was wearing on Maher and he was ques- 
tioning what could be achieved with it. 


The other windows have no art glass, 
though the current occupant told me the 
aNanding window once had it. 


Soon after the house was finished, the oc- 
cupants were the Sheridans and their son 
Edwin. 


Records at the Evanston city hall make it 
clear that the garage was not Maher's. It 
was built in 1920 by the L. G. Hallberg 
Co., then headed by Lawrence G. Hall- 
berg Jr. (1887-) at the request of Albert. 
Expansions and changes in 1928 and 1932 
were made by Edwin. The first described 
as "improvements" costing $6,000 was by 
Hallberg, and the second, $3,500 worth 
of improvements and alterations, by T.B. 
Schmidt. These two projects probably re- 
sulted in the radically changed interior. 


City records show that the house itself 
cost $15,000 in 1910. Maher's name is on 
the building permit application dated 
November 19. ; 


The Sheridans must really have liked 
Maher because the Evanston house was 
their second by the architect. About their 
earlier house... 


Rugee House, Milwaukee 1896. Site on 29th 
Street today. GWMQ. 


= 


@ Albert D. and Mary Sheridan 
House, 3010 (renumbered 6247) Kenmore 
Avenue, Edgewater neighborhood of Chi- 
cago, built 1896. Demolished. 


Here's a description of the house from 
Inland Architect in 1896: "For A.D. 
Sheridan, a two-story residence, 44 by 35 
feet in size; to be erected at Edgewater; it 
will be of very handsome design, in 
frame and plaster construction, have 
hardwood interior, mantels, consoles and 
sideboards, gas and electric fixtures, 
electric bells and speaking tubes, heat- 
ing, etc." 


The section of Kenmore where this house 
used to be is now apartment buildings 
and some parking lots. 


Curiosity. The street numbers for their 
two Maher houses were nearly the same, 
though that for the first house was one 
digit longer than for the second. No. 1 
was 3010. No. 2 was 310. What does this 
mean? 


For the record. The Sheridans are among 
the select few to have commissioned 
more than one building from Maher. Oth- 
ers: Northwestern University, two build- 
ings, one campus plan; the Watkins- 
Kings, five buildings, two houses; the 
Wintons, two houses. 


Sources: Evanston city records. Evanstoniana, 
Margery Blair Perkins and Barbara J. Buchbinder- 
Green, Evanston Historical Society, Chicago Re- 
view Press, Chicago, 1984. Inland Architect, 
March 1896, "A Plea for an Indigenous Art,” 
George W. Maher, Architectural Record, June 


1907. Evanston and north shore directories. 


@ Frederick P. (and Helen) Rugee 
House, 196 Queen Anne Place (now 29th 
Street}, Milwaukee, built 1896. Demol- 
ished. 


I have no photos of this house, though I 
suspect there are some of the neighbor- 
hood because the former Queen Anne 
Place intersects with what is now Mil- . 
waukee's Wisconsin Avenue and was 
Grand Avenue. Grand was indeed grand 
in 1896, a favored place for residences of 
the rich and newly rich. 


The Rugee House was announced in The 
Economist in the summer of 1896; it 
would be of brick and would cost $6,000. 


Rugee, who studied at Notre Dame, 
worked in his father's sawmill business 
and later was an officer for the Nordberg 
Manufacturing Company, maker of 
crushers and engines. He died at age 49 
while visiting California. 


Relative. This house is connected to an- 
other Maher client in Iowa because 
Helen Rugee was the daughter of Charles 
Morse, a banker who commissioned a 
Maher house in Grinnell, Iowa, in 1894. 


Site visit. I drove west on Wisconsin Ave- 
nue with some enthusiasm Avenue to see 
the nicely named Queen Anne Place— 
even before getting there, I was /amenting 
the loss of this name so appropriate for 
its time, that time being the days of pop- 
ularity for the elaborate Queen Anne 
style. When I got to the place, Queen 
Anne-turned-29th Street had no houses. 
It deadended after a long block with an 
abandoned parking lot on one side and a 
live schoolyard on the other. Yellow posts 
stuck in the concrete prevented driving 
through. You can see all this on the photo 
on this page. 


Sources: The Economist, July 25, 18965. History of 
Milwaukee, Wisconsin, Volume 6, John G. Grego- 
ry, The $.J. Clarke Publishing Co., Chicago and 
Milwaukee, 1931. Local history and reference de- 
partment, Milwaukee Public Library. Maher's 
Iowa houses, GWMQ, October-December 1996. 
“Street Guide Supplement, Milwaukee City Direc- 
tory,” Wright Directory Co., Milwaukee, 1930. Site 
visit. 
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_ Maher 
places 


Chicago 

The Commission on Chicago Landmarks 
has published a 700-page survey of 
17,000 significant historic buildings. . 
Hard copies are $25 each and a disc ver- 
sion costs $10. 


Fresno, California 

Maher's water tower and library of 1894 
is getting a lot of attention this year. It's 
on the World Wide Web, in a Chicago 


Gary, Indiana 

The Gary Public Transportation Corpora- 
tion, working with the city Department 
of Economic Development and Planning, 
is proposing changes to Gateway Park de- 
signed by George and Philip Maher be- 
tween 1924-27. The agency has applied to 
the Indiana Department of Transporta- 
tion for an $800,000 transportation en- 
hancement grant (sometimes called 
ISTEA grants). A second application for 
$200,000 was made for community block 
grant funding. Total cost of the project is 
now estimated at $1.2 million. There is 
concern that the changes will dramati- 
cally alter what the Mahers proposed 
and completed and that people responsi- 
ble for historic preservation are not really 
paying attention. The park sits between 


ite 


Maner Gateway plan, Gary, Indiana, 


Oak Park, Illinois 

Here are notes from Maher's Farson 
House (1897) called "Pleasant Home." 
They're excerpted (sometimes word for 
word) from the fall edition of the Pleas- 
ant Home News, the newsletter of the 
Pleasant Home Foundation. @ Auto 


Architec- touring. 
ture Foun- A tour 
dation ex- called 
hibition, Land- 
and on the marks in 
cover of Design, 
Fresno's cospon- 
1997-1998 sored by 
Destina- Se 
tion and and the 
Visitor Ft 
Guide. It Trust for “oe 
seems to Historic 
be Fres- Preserva- 
no's No. 1 tion, vis- 
historic ited 
landmark. =a Pleasant 
lilly Yez.. Home in 
Many ee ee 
communi- er. His- 
ties have Wedel tal LZ bone ant Bet es torical 
individu- tie: John 
als who Fresno Water Tower and Library, built 1894. Rediscovered: Maher's own drawings for the second Far Oe, 
commit to and third floors. Courtesy of Roger Taylor, Fresno, California. the first 
and then owner of 


look after a single building. For the wa- 
ter tower, that person is Roger Taylor, re- 
tired from government work and now de- 
voting himself to architectural history. 


Taylor has located Maher's drawings for 
the second and third floors of the water 
tower. The county public works depart- 
ment had them, We can see exact loca- 
tions for the library bookshelves on the 
second floor, also balconies. 


He advises that the building will be- 
come the Fresno City/County Visitors 
Center. 


Geo 


Philip Maher's Gary City Hall (1927-29) 
and the Indiana Toll Road. More about 
this in the next issue. 


Kenilworth, Illinois 
The Kenilworth Historical Society reports 
that Merle and Betty Wyld have given 


the society a sterling silver chocolate set 


that belonged to George and Elizabeth 
Maher. Merle is George's nephew. 


Pleasant Home, was onc of the foundcrs 
of the Chicago Auto Club. @ Restora- 
tion. The entrance hall fireplace has 
been taken apart and repaired. Restorers 
found that the brick firebox had been 
built in two stages; the rear part rested 
on the foundation, but the front was 
largely supported by the wood floor 
structure. They also learned that onyx 
facing were backed by white marble, ap- 
parently for reinforcement and to provide 
a uniform background. @ Raising $. Di- 
rector Mary Beth Blatner expects a — 
$25,000 challenge grant to be matched by 
the end of the year. 
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PREIS BY Lif ee 


"Lake Michigan Beach at Douglas, Michigan." Below, McClary Cottage, a "maybe" Maher design. 


LAKE MICHIGAN BEACH AT DOUGLAS, MICH 


Lake Michigan 
Who could 
resist? 


Yes, who could or can 
resist the idyllic sandy 
shores of Lake Michi- 
gan near Douglas and 
Saugatuck, Michigan? 
I can't. I was there 
again this past sum- 
mer to look at a cot- 
tage named a "maybe" 


Maher. 


In walking about the 
wood cottage and visit- 
ing with its owner, I 
found hints of Maher 
and people he knew or 
who were related to 


people he knew. 


The cottage, built by 
Emma Rood McClary 
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of Oak Park, 


Illinois, in - 45 

1912, image Maher's own Lake Michigan cottage (1905-06)... 

Lake Shore is one of several on a property on Lake Shore Drive he called Hilaire. The others are Landis Lodge 
Drive. With (shown below, GWMQ photo), and the cottage of his parents-in-law Alden and Ellen Brooks. Of these, 
its simple ga- only Landis Lodge remains in the family; its owners are descendants of Mary Maher Hooker. 


bled roof, it's 
similar in ap- 
pearance to 
Landis Lodge 
(1910}, the 
cottage Maher 
did for his 
widowed sis- 
ter Mary Ma- 
her Hooker 
and her three 
children. 
There are oth- 
er elements 
shared with 
Maher build- 
ings; these are 
shown on this 
page and the 
next. There is 
nothing to 
document its 
architect. . 


Nearby, in 
one of the 
most beauti- 


ful lakeside 
settings I've 
ever seen, 
beautiful because of its ravines and the 
footbridges made to cross them and for 
the plants and trees, is a cottage built by 
John Alvord, a Chicago engineer who 
provided waterworks for the 1893 World's 
Columbian Exposition in Chicago and 
for the new city of Gary, Indiana. 


Also nearby is the Ferry and Maud 

Leach Cottage (1905) There are several 
connections between the Leaches, who 
were from Oak Park, and the Mahers. We 
know Maher's son Philip visited the 
Leach Cottage. In a letter posted August 
2, 1915 from Douglas, he wrote to George 
in Chicago: "The Leaches have arrived 
and I was down there the other evening." 
Philip and the Leach's daughter Isabel 
were friends. In a letter written in spring 
1916 from Ann Arbor where Philip was 
studying architecture at the University of 


Michigan, he tells his parents, "I asked  McClary Cottage, Douglas, Michigan, built 1912. The cottage has Maher 
Isabel Leach to our June house party to- characteristics, including squared wood ailing, slanted wall. GWMQ. 
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day, I don't know if lives in the old Winton house in Wausau, 
she can come yet but  Wis., and knew of your work up there." 
thought I had ought to That boy was Norman Stone, son of the 
try a Chicago girl for second owners of the Winton House 

a change." Then on (1905-06), Fowler and Margaret Stone. In 
June 18, 1916, Philip | 1926, Norman married Isabel Leach. 
writes his parents They settled in the Wausau area. Small 
from Ann Arbor, "Got world, wasn't it? 

a letter from Isabel 

to-day saying that she | Two other boys Philip saw that day were 


can come to the Willy Caldwell and his older brother. 
house-party so I ex- The Caldwells, also from Oak Park, had 
pect to stay for that been summering at Douglas since about 


which will last until 1900. They must have introduced Norman 

the 25th of June." The and Isabel. 

party must have been 

given by his fraternity We wonder if Ferry Leach was the broth- 

Delta Kappa Epsilon. er of Arthur B. Leach whose house (1900, 
demolished) in South Orange, New Jersey 

On August 4, 1915, in was a Maher design. Ferry was a "part- 


another letter to ner and one of the original members of 
George, Philip wrote A.B. Leach & Co." Arthur had been a 
about meeting "a partner with John Farson whose Oak 
bunch of Cornell Park house "Pleasant Home" (1897) was 


boys" who were on Maher's design. Could Maher have done 
their way north ona the Leach Cottage? 

month's cruise. They 

met in Saugatuck. He All this fascinates me. But then so did 


continued: "One of the warm sun and blue sky the day we 
the boys on the boat were in Douglas, as well as meeting 
McClary Cottage, Douglas, Michigan, built 1912. again, at the "maybe" 


Stepped fireplace in living room. GWMQ. Maher cottage, Dawn 

me sty : and George Schumann 
whom I'd known in 
Wisconsin. They now 
live in a Lake Shore 
Drive house designed 
by a Frank Lloyd 
Wright apprentice. We 
toured that. Then we 
walked down to the 
beach and thought 
here's the place to stay 
for a long time. But we 
didn't. 


Sources: Collection, Mara- 
thon County Historical So- 
ciety, Wausau, Wisconsin. 
Correspondence, Philip B. 
Maher, family collection. 
Correspondence, Ron 
White, Winnetka, Illinois, 
summer 1997. Lake Michi- 
gan postcard, Parrish & Si- 
monson, Saugatuck, Michi- 
gan. Lake Shore Chapel, 
the Little Church in the 
Woods, 1904-1974, Nancy J. 
Budd, Lake Shore Chapel, 
published by Malloy Litho- 
e graphers, Ann Arbor, Mich- 
Ferry Leach Cottage, Douglas, Michigan, built 1905. GWMQ. igan, 1974. Wausau city di- 


rectories. Site visit. 
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Book 

About 
Walter 
Burley 
Griffin 


Walter Burley 
Griffin in 
America, a 
semi-coffee ta- 
ble-format (too 
small for full 
coffee table 


status} book, 

product of News: Chicago 
photographer 

Matri Maldre The Gilman House, the old- 
and architec- est surviving building de- 
tural historian signed by Maher, was de- 
Paul Kruty, stroyed in mid-July. Lee Bey 
mentions of the Chicago Sun-Times re- | 
George Maher ported about it, and we've 
once. Here reproduced that story on this 
from Kruty, on page. 

page 16 after 

discussion of Actual date of demolition: 
Griffin's lo- July 21, 1997. 

cating himself 

in Steinway 

Hall in Chica- Too bad. 


go about 1900: 


As an early 
beginner—he was about a decade younger than his 
new associates—he listened attentively to the late- 
night discourses of Spencer, Perkins, and Hunt, H. 
Webster Tomlinson, Hermann Von Holst, the Dean 
brothers (George and Arthur), and the Pond brothers 
(Irving and Allen), as they, like Louis Sullivan, at- 
tempted to revive what they saw as their moribund 
art. He noted their derision of the modernist at- 
tempts of the fashionable George Maher, and watched 
as Robert Spencer prepared the first major article on a Fas . 
- Frank Lloyd Wright, published in the Architectural > oe ae reg 
Review of Boston in June 1900. = am 


Nasty, don't you think? I do. 
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vamp of 
pavilion in 
the works 


By Les Bey. 


_ASEADNTROTURE REPORTER 


Lang before the rising 
qurder tate, the rampant pover- 
ty and the racial strife that 
preceded them both, Gury was 4 
showplace in Indiana. 

This was « burgeaning 
steel town 70 years ago, growing 
in Pwo decades from amall 


town ty & city af more than 
100,000 
me BPE GE 
a coke oven- 
fired 
Sehaum- 
YE. 
The 
Gary Bath- 
ing 
Beach pa- 
; x wien ab 
_ Miler Beach represented the 
|. ehty’s best. The Prairie School 
| and Greek Revival lecbrid 
Was a beachakle workers’ play 
ground designed by noted fa- 
i - ther-and-son architects George 
‘and Philip Maher. Visitors 
hoved it. 


- "Phe pavilion ea closed in 
“VOTR & shared the burden of 


Gery’s downward economic 


“@piral: the building fell inte rula 


from 1960 titled "Steinway Hall, Archi- 
tects and Dreams," the other from 1971 
titled "The Early Work of the Prairie Ar- 
chitects." Both were said to be in the 


Journal of the Society of Architectural 
distorians. I went to the Kohler Art Li- 


brary at the University of Wisconsin, 
Madison, and after surviving another ad- 
venture with that dimly lit space's elec- 


ue tn trem 


Sea hE oF 


Roster 3. Dave Sow tiuee 


The city of Gary is spending $1 million to restore the Georga Meherdesigned pavilion at Miler Baach. 


and was nearly Lora down, 

Gary pow is spending 
Si million in restore the 76- 
year-old buliding--the mast 
snoney ever dedicated to the rea- 
toration of a Maher building. 
City officigie want io convert 
the building‘s courtyards into 
twin aviation museume horner- 
ing aviation piuneer Octave 


Chanute—whe costed his gliders And now v's belng ravHalized.”’ 


8 a Millar Beach dune in 


trically controlled periodical stacks, 
found both. Neither explained what had 
been said about Maher. So... 


Source: Walter Burley Griffin in America, Matri 
Maldre and Paul Kruty, University of Illinois 
Press, Champaign & Chicago, 1996. 


1886—and the Tuskegee Air- 
mien. Mextoration work already 
hres begun. 

“Flere is a buliding that re- 
fleets the eity of Gary,” aaid 
Gary Park Denariment aiter- 
ney Gragury & Reising. “lt was 
jail, in Gary's days of glory, 
was allowed to deterioriate and 
was slated for demolition. 


The micmoy ermes From tax 


revenue generated by Gary's 
Tramp Casino gearing boat. 1t 
augerenis $400,060 In private 
farads ralued to reaters the 
building, Gary officials are 
hoping the restora] bullding wil 
Ritract vieiiars. 

Ry contrast, o far more siz- 
nificant George Maher deciga—- 
and a proven tourst drew-~ 
the SO-rncm “Pleasant Horne” 
in Oek Park has raised 


Py 


News: Gary, Indiana 


Restoration continues on Maher's 
1921 bathhouse in Marquette Park. 
On this page and the next, we reprint 
a Chicago Sun-Times story about 
what's happening. 
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S15 BU6 in ite restoration 
fund-raising effort. saisl. 
Donald Ageutt, editer of 
the Wisconsin-hased Gen. W. 


Maher Quarterly, a newslet- lows the city’s idea two years 
ter devoted bo preservation of age to tora the Jackson Five's 
the architects work, sald the ghiidhood home byte a theme 


pavilion’s restoration find je the park. The effort bambed lke a 
Tits dackson albu, 
design. The pavilion effert is - 


largest amassed for a Maher 


Exhibition & for sale 


Sullivan's legacy 


Through October 25, Michael FitzSim- 
mons Decorative Arts at 311 West Superi- 
or Street, Chicago, is exhibiting "On the 
Shoulders of a Giant: The Aesthetic Leg- 
acy of Louis Sullivan and the Prairie 
School." The exhibition name comes 


Chicago Sua-Hmes Sunday, August 10, Ape? 


“That's really amazing,” he 


The plan to convert the 
building inte a tourist apet fol- 


from Isaac Newton: "If I have seen fur- 
ther it is by standing on the shoulders of 
Giants." 


One window by George Maher is includ- 
ed; that's from the Stone House (1909, 


Baws PSN. TES 


ROBERT 


Ray Wiliams Bop 
left) repairs the ta- 
evade of Gary's 
Bathing Beach pe- 
vilion. An ornately 
decorated capiial 
labove) typifies the 
stuciure’s Greek- 
Prarie architectural 
mix, in fe heyday 
the structure (ef 
tepresentad Gary's 
best. 


marked by the same attempts 
at bnage massaging. Although 
Chanute did fly his gliders at 
Miller Beach—the Wright 
Brothers used an adapted ©. 
Chanute design for their Historic 
effort at Kitty Hawk, Nt 
the eormmection to the Tuskegee 
Airmen is tenuous. The 

fase black pilots of World War 


Ti were not based in Gary, 

And the building will be 
kraren oa the Chanute Aqaator- 
jom--elunimating the ward 
"Gary" from the: structure's 
name, “Aquatorium” is an in- 
yeutad word thet means “a place 
to view water,’ sail Reising, 
who isa board member of the 
Chanute Aquatorium Society, 

George Maher foronounced 

“Shaver } was a comtemporary of 
Frank Lioyd Wrisht, Walter 
Burley Griffin and other Prairie 
Schoul architects. He de- 
signed five large homes in Chi- 
tage gni many worke in Hen- 
jiworth ard Lowa. 

Philip Maher designed the 
Chicago Defender Building at 
S4th and Wabash. 

George Maher designed a 
park scheme for Hinedale, but it 
was never built, Nelther.was 
his design for Glencoe. Maher 
killed himeolf in 1996. He wae 


2. 


Gary cily preservation aye. 
eiglist Christopher Maver: sail 
Gary's park and recreation 
plan i6 similar tn the undullt 
Hinsdale effort. The Mahers. 
did other buildings in Gary, in- 
chiding the domed City Hall, 

a@ warehouse and on Bike fera- 
peal with the Grek-Prai- 
tie architertural mix typified mm: 
the pavilion. 

“Oh yes, this will be ades- 
tinution point.” Reising said wf 
the pavilion. 

“Pye been Le beaches all 
over the world, and 1 can tell 
you: This is the finest —, 
in the world. In — , 


that the Stone House is Maher's design. 
This window resembles those for the El- 


liott House (1910) in Madison, Wisconsin. 
What's the flower? I can't say. It's diffi- 


demolished) in Kalamazoo, Michigan. I 
stopped by recently and am glad I did 
because the window confirmed for me 


cult identifying flowers from several of 
the late houses. 
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Pre-opening publicity was ex- 
tensive. The National Trust for 
Historic Preservation's Preser- 
vation magazine published a 
Bromley photo (shown this 
page at right) of the Fresno wa- 
ter tower (1894). The Chicago 
Tribune printed the same pho- 
to with this from architecture 
writer Blair Kamin: 


C'mon, admit it: You broke 
into a huge grin when you 
saw this eccentric, super- 
scale water tower from Fres- 
no, Calif. Sure, it has no 
stained-glass windows show- 
ing stylized prairie flowers. 
But its architect, George 
Washington Maher, was part 
of the Prairie School of Archi- 
tecture led by Frank Lloyd 
Wright. Lesser-known mem- 
bers of this loose confedera- 


Stone House, Kalamazoo, Michigan, built 
1909, demolished. A window from the house for 
sale at Michael Fitzsimmons Decorative Arts, 
Chicago. GWMQ. 


ee being shown are architectural frag- 
ents, furniture, lighting, textiles, ce- 
ramics. All the items are for sale. 


Magazine A 
Lost Minnesota 


I finally saw, in the collection of the 
University of Wisconsin-Madison's Steen- 
bock Library, the May-June 1990 issue of 
Architecture Minnesota with an elegy for 
the demolished King House called 
"Rockledge." Writer Jack El-Hai de- 
scribes the house near Winona, Minneso- 
ta, as "an extraordinary creation." 


Exhibition 
Chicago Architecture 
Foundation & Maher 


The largest exhibition ever devoted to Ma- 
her continues through November 30 at 
“~ Chicago Architecture Foundation, 224 

outh Michigan Avenue, Chicago. One 
hundred photos by Judith Bromley, Chi- 
cago, are being shown. 


tion are finally getting their 
due, as groups like the Chica- 
go Architecture Foundation 
recognize their role in creat- 
ing an indigenous Midwest- 
ern style. 


The opening reception included talks by 
architectural historian Kathleen Roy 
Cummings, Chicago, who is writing a 
biography of Maher which will include 
photos by Bromley, and architect Christo- 
pher Rudolph. Other exhibition events 
were lectures and a bus and walking tour 
led by Bill Hinchliff. 


Quibble. 1 dislike "George Washington 
Maher." This is modern affectation and 
seems driven by similar usage like Frank 
Lloyd Wright and Walter Burley Griffin 
and so forth. During his life, Maher nev- 
er wrote out his full name. Instead, he 
wrote Geo. W. Maher, hence the name of 
this Quarterly. 


Exhibition 
Bromley photos 
available 


The same photos in the Chicago Archi- 
tecture Foundation exhibition are avail- 
able for display elsewhere during 1998. 
For more information, contact Bonita 


Mall, CAF vice president for programs 
and tours, 224 South Michigan Avenue, 
Suite 368, Chicago, Illinois 60604-2501; 
tel 312-922-3432. 


Letters, cards, 
e-mail, visits 


Letters & cards 


© From the former owner of the Schultz 
House (1907) in Winnetka, Illinois. "Oh, 
how I hate to leave my beautiful home," 
she, the owner for 42 years, wrote in 
mid-July. "But the old legs and knees 


Ss 


Goodbye 


19 Warwick Road 
Home of the 
"Yellow Poppies" 
42 Years of Sheer Joy! 
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dictate that I go." And this: "No more 

Christmas cards with the ‘yellow pop- 
pies' which makes me very sad." She 

did, however, make one last postcard— 
reproduced, in part, here. She moved to 
nearby Evanston. 


@ From a reader in Madison on August 
5: "We were delighted to receive the cur- 
rent issue of the Quarterly, and very 
pleased to read your excellent article 
about our former house, with recent pic- 
tures. It is flattering that we were part of 
the most important architectural spot in 
Wisconsin. I was interested in your com- 
ment on the asymmetry of the back side, 
which has always been puzzling. I am 
always much impressed by the thorough- 
ness and detail of your researches and 
analysis." 


@ From a reader in Winnetka, Illinois, in 
midsummer. "Curious George seeking, 
allowing implication for a more national 
distribution of his designs... Was that 
Leach mansion for brother/kin of Far- 
son's partner? Ferry W. Leach was mem- 
ber of CAA and resident 237 S. Oak Park 
ave (1905)... Elmer Baker at Kenilworth 
is yet another member of the Chicago 
Athletic Association, joining in 1897 
when format of records was changing and 
leaving the club when his business re- 
versed, ‘gave no reason,’ returning to city 
in 1908 after perhaps two years at Kenil- 
worth. Like Herman Kaston, they suffered 
disadvantage upon fire which destroyed 
the McClurg Book Sellers, Stationers, 
principle retail outlet of McClurg Pub- 
lishing Company." So there, that makes 
us think about Ferry Leach some more, 
and adds to the Elmer Baker story. 


Visits 

Dixie Legler, editor of the Frank Lloyd 
Wright Quarterly, an official publication 
of The Frank Lloyd Wright Foundation, 
Scottsdale, Arizona, stopped by looking 
for information on Maher houses for a 
book about the Prairie School. 


Editor's comment 

Contacting me: my Sauk City address 
has changed to 1128 Water Street. The 
Wausau post office box remains the same. 
The phone number to call is 608-643-0113 
in Sauk City. 


Calendar, 
places. 


Web 
sites 


We're adding 
World Wide Web 
sites with infor- 
mation about 
Maher(s). These 
are definitely 
places you can 
visit. 


© 
archon lib.umn.edu/ 
psi.htm 

Name: Architec- 
tural History 
On-Line: The 
Progressive Era. 
Webmaster Mark 
Hammons lists 
some of Maher's 
writings without 
telling where and 
when they were 
published, in- 
cludes a list of 
works without 
dates and 
with mis- 
spellings of 
building 
names (ap- 
parently 
based on 
reading texts 
with errors). 
An unusual 

if not really 
useful part of 
the site is 
rating the 
Prairie 


+. 


School architects. Here's the system, in 
order: Leaders of the Pack—Louis Sulli- 
van, Frank Lloyd Wright and George 
Elmslie. Then troopers: Drummond, 
Griffin and Marion Mahoney, Van Ber- 
gen. Next honorable mention; Hammons 
gives Maher "honorable mention," along 
with Bentley, Berry, Dean and Dean, 
Jager, Klutho, Nimmons and Fellows, 
Perkins, von Holst and Wolfe. Finally, 
the dabblers: Douglas and Hartmann, 
Ellerbe and Round, Spencer and Powers, 
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© 


Tallmadge and Watson, Trost and Trost. 
Oh: 1 found the floor plan for Maher's 
Edgewater Presbyterian Church (1903, 
demolished) in Chicago; it's reproduced 

ere. The floor plan from Inland Archi- 
tect is one of many illustrations. I also 
looked at the "Rockledge" presentation 
drawing and a historic photo from Inland 
Architect of the stone entrance pillars to 
Kenilworth—shown here. The quality is 
excellent on these. 


® www.architecture.org/maher.html 
Name: The Architecture of George 
Washington Maher. This site accompa- 
nies the Chicago Architecture Founda- 
tion exhibition described elsewhere in 
this Quarterly. Includes small photos of 
the Fresno water tower (1894) and Mag- 
erstadt House (1908). 


© www.uic.edu/depts/ahaa/imagebasel 
artist.html 
Name: Chicago Architecture and Art, 
Browse by Artist/Architect. At some 
future date, you'll be able to see work by 
Maher and also his brother-in-law, the 
sculptor Hermon (misspelled Herman 
ere) MacNeil. For now, you can look at 
ler and Sullivan, Beman, Boyington, 
Burnham and Root, Holabird and Roche, 
Eidlitz, Jenney, Murphy Associates, Per- 
kins, Purcell and Elmslie, Garden and 
Schmidt, Skidmore Owings and Frank 
Lloyd Wright. 


© www.arts-crafts.com/ _587c9cab/ 
events/events.html 
Name: The Arts & Crafts Society- 
-Events Calendar. Mentions Maher as 
part of the exhibition "Of Craftsmen and 
Consumers: Wisconsin and the Arts & 
Crafts Movement, 1885-1940," starting 
October 22 at the State Historical Soci- 
ety of Wisconsin in Madison. Others in 
exhibition: Frank Lloyd Wright, Frackel- 
ton, Niedecken, Stickley, Elmslie, Ward- 
le, Limbert. 


© www.fresno.du/ ~ kennsrem/preserv/ 
Name: A Guide to Historic Architec- 
ture in Fresno, California. Webmaster 
Kevin Enns-Rempel has a photo of the 
oF resno Water Tower and Library (1894) 


\ “and the longest biography of Maher in 


cyberspace. 


® members.aol.com/timarends/ 
preserveindiana.html 

Name: Indiana Historic Preservation. 
Webmaster Timothy Arends includes 
Maher's Marquette Park bathhouse 
(1921). 


© www.crown.net/ ~ sspicer/miller/ 
maher.html 

Name: Miller Beach, Indiana. Web- 
master Steve Spicer has a Maher page. 
Short bio, photo of Maher, list of Gary 
projects, photos of the Marquette Park 
baththouse, Miller 

Beach Recreation - 
Building (1923), 
subscription info 

on the Geo. W. 
Maher Quarterly 
(with this credit: 
"And thanks to 

Mr. Aucutt for his 
help with this 

page on George 
Maher"). 


@ archfilms.com/ 
tour/michigan/ 
WAC. html 
Name: Perspec- 


© wnsb.com 

Name: Winona National and Savings 
Bank Web Page. Photos of Maher's 
bank building (1913-16), trivia quiz 
(question as of July 13: "How high is the 
main foyer ceiling at Winona Nation- 
al?"). Note: I couldn't find this one dur- 
ing a last surf before publishing. 


© www.winonanet.com/visitors/ 
wincity.html 

Name: WinonaNet—"Winona has best 
of many worlds." Mentions the Winona 
bank, also 
the Watkins 
Administra- 
tion Building 
(1911-12) 
without attri- 
bution to Ma- 
her. 


Editor's 
comment 
I use the In- 
ternet a lot, 
and most of- 
ten I search 


tives. Drawing 
and description 
of Philip Ma- 
her's Woman's 
Athletic Chica- 
go (1926-28) in 
Chicago. The 
drawing is above 


right. 


@ oprf.com/phflindex.html 

Name: Pleasant Home Foundation & 
the Historic Pleasant Home. Color 
photos, elevation drawing (shown just 
above}, membership information, hours, 
architectural history of this house in Oak 
Park, Illinois. Says Pleasant Home is the 
only Maher structure in the U.S. open to 
the public; not so because Watkins ad- 
ministration building and bank open in 
Winona, Minnesota, and Yawkey (1908 
remodeling) and Woodson (1913-14) 
houses in Wausau, Wisconsin. 


by subject 
name be- 
cause this 
seems to 
work best. 
Subject 
search can 
also turn 
up other 
Maher 
sites. 


B&Bs. 


Edwin and Mary Mills House, 
"Haddo House" (1904), 107 Aber- 
deen Avenue, Hamilton, Ontario, 
Canada, attributed to Maher. In the 
style of the Farson House. Now the 
Haddo House bed and breakfast. 
416/524-0071. Zip L8P 2P1. 


eS eee 
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Exhibi- 
tions. 


Through October 25. "On 
the Shoulders of a Giant: 
The Aesthetic Legacy of 
Louis Sullivan and the 
Prairie School." Includes 
a window from Maher's 
Stone House (1909, de- 
molished). Michael 
FitzSimmons Decorative 
Arts, 311 West Superior 
Street, Chicago. 


Through November 30. 
"The Architecture of 
George Washington Ma- 
her." An exhibition of 
photos by Judith Bromley, 
Chicago. Lecture Hall Gal- 
lery, Chicago Architecture 
Foundation, 224 South 
Michigan Avenue, Chica- 


go. 


Through January 11, 
1998. "Design for Life: A 
Centennial Celebration." 
Cooper-Hewitt, National 
Design Museum, New 
York. 


October 22-September 
20, 1998. "Of Craftsmen 
and Consumers: Wiscon- 
sin and the Arts & Crafts 
Movement, 1885-1940." 
Includes Maher. State 
Historical Society of Wis- 
consin Museum, 30 North 
Carroll Street, Madison, 
Wisconsin. 


November 15-February 1, 
1998. "The Art of Reform 
and Persuasion, 1885- 
1945." Includes glass tile 
mosaic from King House 
(1901), Chicago. Indianap- 
olis Museum of Art. Will 
tour to: The Carnegie Mu- 
seum of Art, Pittsburgh, 
February 22, 1998-May 
18, 1998. Then to Victoria 

’ & Albert Museum, Lon- 
don; Glasgow Museums; 
Museum Boymans-van 
Bouningen, Rotterdam; 
Werkbund Archiv, Berlin; 
Palazzo Esposizioni, 
Rome; Palazzo Ducale, 
Genoa; Setagaya Muse- 
um, Tokyo. 


_ buildings, his innovative concrete block, 


Calendar, places. 


THE ARSHITENTVRKE OF SEORNE WAZHINSTON MAHER 


CAF exhibition. "The Architecture of George Washington Maher" continues at the Chicago 
Architecture Foundation. Here's the cover from their announcement. The photo by Judith 
Bromley, Chicago, is of the Magerstadt House (1908) in Chicago. 


Dhusical Sites. Events. 


October 21. "Maher 
and Wright: Contrasts, 
Contradictions & Com- 
parisons." Lecture by 
Lyman Shepard. Lec- 


Cleveland-Cliffs Iron Company mine shafts, Ishpeming, Michi- 
gan. From almost anywhere in town, see the pyramid-shaped tops 


of Maher's shaft houses (1919) shaped from poured concrete. ture Hall Gallery, Chica- 
Farson House, “Pleasant Home” (1897), 217 Home Avenue, Oak seer F oa 
Park, Illinois. Hours: 1-4 p.m., Thursday-Sunday. Guided tours at 1, Michigan Avenue, Chi- 
2 and 3 p.m., $4 for adults, $3 students. Thursday free. cago. 6:30 p.m. : 


Marquette Park, Gary, Indiana. Two Maher 


open-air bathhouse of 1921, the Miller Beach 
Recreation Building (1923). 

Geo. W. Maher Quarterly® 
Volume 7, issue 3. Four issues 
annually. 1997 index early 1998. 


Nickerson House (1881-83), 40 East Erie 
Street, Chicago. Hours: 9 a.m.-5 p.m., Mon- 
day-Saturday. In 1900 Maher remodeled the 


5 ; Donald M. Aucutt, editor 
picture gallery into a trophy room. Changes dg 2 d 
include hanging Tiffany light fixture. S 1128 Water Street, Sauk City, Wiscon- 
sin 53538. Tel 608-643-0113. 
Milwaukee Art Museum, 750 North Lincoln e-mail: donjohn@bankpds.com 
Memorial Drive. Flatware designed by Ma- Subscription $25 for 1997 calendar 
her for the King House (1911-12) called year. ©1997. ISSN 1084-3469. 


“Rockledge” near Winona, Minnesota. 
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Inside 

A little more 
about this 
cover. 

Also: 

@ Two 
mansions. 

' Page 14, 

@ Fresno 

iconizing. 
Page 21. 
® Sconces 
for sale. 
Page 22. 
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She 
Kin & 
iv 1918 


Materials culled 
from their times. 


"March 8,"Mr. and Mrs. George W. Ma - 


her have returned from a trip to Cuba." 
Evanston Index (El). 


Their son Philip went to Cuba with 
them, he reports in his 1978 Autobiog- 
raphy. In 1912, Philip graduated from 
New Trier High School in Winnetka, 
the Chicago North Shore suburb just 
north of Kenilworth where the Mahers 
lived. This should have been part of 
our Wakhers, Kin & Creations in the 
last issue. 


More important for Philip soon after 
gradua- 
tion was 
his be- 
ginning 
to work 
in his 
father's 
down- 
town 
studio. 


Here is 
Philip's 
own 
com- 
pacted, 
ram- 
bling 
descrip- 
tion of 
this 
time in 
his life: 


"It was 


at about that time that I began having 


trouble with my eyes which tired 
very quickly from read- 
ing which I had enjoyed 
and up to that time did 
quite a bit of. Upon 
seeing an eye doctor he 
found that I had an 
astigmatism and pre- 
scribed glasses which I 
started wearing. While 
these corrected my vi- 
sion I had to have a 
very perfect fitting of 
the lenses to be com- 
fortable and saw several 
other doctors in an at- 
tempt to see if my trouble could be 
further corrected. One of these was 
successful in giving me a fitting that 
was better than the others but none 
seemed to be able to find any other 
reason for my difficulty. This natural- 
ly affected my career considerably 
and I was forced to avoid too much 
reading and drafting. I also was 
forced to delay going on to Architec- 
tural school, and for two years did 
what I was able to do in my father's 
office. During that time father, moth- 
er and I took two fine trips in which 
we saw the Panama Canal under con- 
struction and another when we went 
to Cuba. Being an only child had cer- 


Seymour House, Chicago, built 1913. Presentation drawing shown in the 
Chicago Architectural Club exhibition of 1913. Collection, Art Institute of Chicago. 


Shown on this issue's 
cover are a wintry 
drawing of the 
Maher House (1893) 
in Kenilworth, 
Illinois, and a 
Christmas card from 
the Mahers. Drawing, 
Gary Carle, Wausau, 
Wisconsin; card, 
GWMqQ collection. 


tain advantages such as having the 
use of the car and having the use of 
the car and having a 
horse which I took care 
of, but there were times 
that I missed having a 
brother or a sister." 


March 22. "The young 
people of the Zeta Beta Pei 
sorority, assisted by Kappa 
chapter of Beta Zeta Pei 
fraternity will give a play 
Friday evening, March 28, 
at 8 o'clock in the Kenil- 
worth Assembly Hall. The 

; name of the play is 'Ken- 
tucky Belle.' Several original numbers 
will be introduced, in both solo and cho- 
rus dancers as well as songs. There will 
be thirty in the cast and it is expected 
that the performance will be the most 
elaborate ever given in the North Shore 
suburbs." The Mahers are listed among 
the patrons and patronesses. EI. 


April 1, Maher is reported to be a mem- 
ber of the Kenilworth Assembly Hall As- 
sociation. 


May 5. "The chafing dish luncheon 
which was served at the Union church 
Monday by the ladies of the guild was a 
great success and enjoyed by the ninety 
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ladies present." Elizabeth Maher is 
one of the hostesses. EI. 


May 5. A Spaulding & Co. ad 
shown) appears in the Chicago 
Daily Tribune. It's for martele sil- 
ver made by the Gorham Mfg. Co. 
of Providence, Rhode Island. 
Spaulding & Co., located in down- 
town Chicago, ordered the silver 
Maher designed for "Rockledge" 
(1911-12, demolished}, the Grace 
Watkins and Ernest King house 
near Winona, Minnesota. 


May 6-June U1. Chicago Architec- 
tural Club exhibition at the Art In- 
stitute. George's entries are: Ossos- 
ki (Chicago, b. 1913, demolished), 
Sears (Oak Park, Illinois, 1905-06, 
unbuilt), Seymour (Chicago, 1913} and 
Taylor (Oak Park, 1912) houses; Wat- 
kins company buildings in Memphis, 
Tennessee, and Winona; the campus 
plan for Northwestern University, 
Evanston, Illinois, and the Patten 
gymnasium at the university. The ex- 
hibition catalog includes the presenta- 
tion drawing for the Seymour House. 
my drawing is reproduced on the pre- 
ious page. 
You can see the catalog at The Ry- 
erson and Burnham Libraries of 
the Art Institute in Chicago. 


May 7. Among the comments in a re- 


Me» ~" AVE 
Watkins warehouse, Memphis, 
Tennessee, built 1973. Presen- 
tation drawing from The Western 
Architect, March 1914. 


ae on the Architectural Club exhibi- 


tion, there was this: "The Watkins ware- 


house, by George W. Maher, and the fa- 
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Silverware’ | 


MARTELE silver is renee every 
respect from start to finish, but that fad, alone 
would not necessarily make it, or ahy'other , 
silverware, worthy of your cohsideration. 
MARTELE is in « class by iceelf. 
1 rediion of America’s foremost 
; 2 lpecer 


! No pk mi cal 
| eS err eioe 
2 makes it especially desirable for} a 
i WEDDING; GIF eo! 
! We offer MARTELE in piecks‘of varied size, 
“ment and price. If you do np 
: ware, do not fail to see it 


= Ono aes 


_ "< Exhibitat Institute. 


ae ‘MONROE. - 


Goes 1 4 
HE exhibition’ of the -arcaitectural club- 


- Wik] open at the Art institute today, 
caaneataa ties at as cee 
event. wk 

unt May 15, . e re 


. Bs 4 
The retrospective exhibition, of the work of 


Louts H. ‘Sullivan of Chicago, which nearly 


fills one of the amaller galleries, is the most im }- 
partant part.of-the shew. The selection Is in-. 


adeqoate, since certain important buildings are 
represented. merely by smal) photogrephs, but 
{t inctudes such great works of modern afchi- 
tecture as the Wainwright memorial in st. 
Louis, the Getty tomb tn Graceland cemetery, 


the Transportation building of the Columbian’ 
house, 


expoazition, the Seattle Opera and the 
Farmers’ bank of Owatonna,’ Minn, desides 
commercial bulldingw and residences. With 
these are original drawings of great beauty, 
fron grilles, and other decorative works. 


"Hand: Wrought | 


| ArchitéctiralsClub? =<] 


George E. Nimmons of Chicago shows s : ; 


Number of well balanced, frank! res: 
destgena: for commercial butlaings peda 
the Kimball buliding at Michigan avenue and 
Thirtleth street. Jarvis Hunt's Michigan doule- 
vard building, now going UP opposite the pub- 
lic brary, looks worthy of its «proud Bite,| a 
bold, many storted structure. with a str s 
tower. The Watkins warehouse, by Geo tp 
Maher, and the facade by Purcell, Fieck |& 
Gemslie of Minnespolis, which shows @ strong 
Sullivan Influence, are also beautiful commer- 
celal designs. 

The Lake Shore Country etd, by Howard 
Shaw, 1s an Interesting and original deaign 
marked by strong vertical Dierms separating the 
numerous witdows. Frank Lloyd Wright shows 
a hotel with a wide Projecting roof, from Lake 
Geneva, and one or two other fine things marked 


Dn 
|, OF Drowd NOrIZOntal Times. 


— 


Walter Burley Griffin's admirable accepted 


| project for the planning of the federal capital ! 


of Australia, which took the first prize in an 
ipternational competition last year, is the most 
Important civic des!gn nbown. It is excellently 
illustrated by a series of drawings, 

Cram, Goodhue, and Ferguson send a rich 
and noble design for the Gothic Cathedral of 
the Incarnation tn Balttmore 


veage Pe <5 
To Make Cleanup Permanent. 


cade by Purcell, Fleck & Gemslie 
(sic) of Minneapolis, which shows 
a strong Sullivan influence, are 
also beautiful commercial de- 

- signs." The item (reproduced here 
in full) was written by Harriet 
Monroe, cultural writer and editor 
and sister-in-law of the architect 
John Wellborn Root (1850-1891), 
partner of Daniel Burnham. 
"Gemslie" was, of course, a com- 
paction of George Elmslie. Zhe 
Chicago Daily Tribune. 


June 26. "Mrs. Maher, who has 
been on the south side for some 
time with her father and mother, 


who have been ill, has returned.” 
EI. 


Elizabeth's parents Alden and Ellen 
Brooks lived at 4356 St. Lawrence 
Avenue. 


July 12. "Mr. Philip Maher has re- 
turned from the Evanston hospital." 
EI. 


July 20. Under the headline "New 
Type of North Shore Residence," a 
photograph of Maher's house for 
Claude and Kathryn Seymour at 817 
Kenesaw (now Hutchinson) Terrace 
(now Street) appears in the Chicago 
Sunday Tribune. It's shown on the 
next page. 


Because the photo caption is difficult 
to read, I'm repeating it: 


One of the most attractive of the 
new north side residences is that of 
Claude Seymour, at 817 Kenesaw 
terrace, designed by George W. Ma- 
her. Zhe design is unconventional in 
style and follows no set precedent 
in architecture, but it aims to ex- 
press a modern devefopment of art 
and the possibilities of an American 
home in a semi-suburban locality. 


The exterior materials are of warm 
red brown and soft green color var- 
iegated in the wall. The trimmings 
are of stone and copper, and the roof 
of a dull gray-green flat tile. The in- 
terior is finished in mahogany 
woods and executed throughout in 
cabinet style. It will contain about 
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twenty rooms, scycn on the ground 
floor, the same number on the sec- 
ond, and about four in the attic." 


The italicized words must have come 
straight from Maher. And we'll guess that 
the impetus for picturing the Seymour 
House in the Tribune came straight from 
Maher, too, probably over lunch at one of 
the private clubs Maher belonged to. Ma- 
her seems to be have always aware of 
publicity possibilities. 


New Type of Ne 


"NDAY 


~ 
ape 0863 


THIBUN ES 


Pee scugonent-ney 


shniangenscisnensionmenvorensieetosctagtisee: 


July 26. "Mr. Maher has sold the housc 
on Warwick road which he recently 
built." ET. 


This house was the Odell House at 
329 Warwick Road described in the 


last Quarterly. 


July 26. "There was a cut of a handsome 
house in the Sunday Tribune designed by 
George W. Maher. It is unconventional in 
style and follows no set precedent in ar- 
chitecture. Many of his homes are like 
this. He aims to express a modern devel- 


yrth Shore Residence. 
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opment of art and his houses are adapted 
to the suburban localities." EI. 


The second and fourth sentences are 
obvious paraphrases of the Zribune 
caption. 


Sources: Chicago Architectural Club exhibition 
catalogs, The Art Institute of Chicago. Evanston 
Index newspaper. fee B. Maher, Autobiogra- 
phy, March 21, 1978. The Architecture of John 
Wellborn Root, Donald Hoffmann, The University 
of Chicago Press, Chicago, 1973. 
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~ Designs of 
1909-13 
—~Hutchinson 
Street, 

Oak Park 
mansions, 
school 

of light, 
more 


In the last several is- 
sues we've been wan- 
dering about in the 
years between 1909 
and 1913, a prolific pe- 
riod in Maher's career. 
This time in the de- 
sign section, we're 
putting in nearly all 
those buildings about 
which we've had less 
information than we 
want or which we've 
written about before in a different way 

(Sears school, see April-June 1994). Some 

We're still not including because we 
must have more detail are the Roe House 
(1905) in Kenilworth, Illinois; Jeffrey 
House (19107), Glencoe, Illinois, and the 
design (1911) for Interlachen school in In- 
diana. 


The centerpieces here are the Seymour 
House—literally the centerpiece in this 
first GWMO printed on i1x17 paper and 
stapled in the center~and the demol- 
ished Sears school. 


® Edward and Nellie Parmelee House, 
512 Roslyn Road, Kenilworth, built circa 
1909, attributed. 


Though undated in the most recent Ken- 
ilworth guide to Maher works in his 
home town, this house appears to have 
been built about 1909. We're showing it 
so, for now and until we find otherwise, 
because that's when we located Edward 
and Nellie living here. Directories list 
them residing at the "r n w cor Roslyn rd 


“™) and Melrose av." 


About it, the Kenilworth guide says, 
briefly, "Though extensively altered, this 


house clearly offers another variation on 
the block type." It's a rectangle with 
porch to one side. Motifs are unclear, 
though a flattened Tudor arch seems to 
be one; there is one on the streetside dor- 
mer. The appearance generally suggests a 
date a little earlier than 1909. 


Though we're short of personal informa- 
tion about these Parmelees, we've read 
that Edward was with the Chicago and 
North Western railroad. We also saw in 
the Chicago city directory for 1912 that 
he was a city ticket agent at 148 South 
Clark. 


Parmelee House, Kenilworth, Illinois, built c. 1909. Recent front, back photos. GWMQ. 


Edward was active in 
Kenilworth govern- 
ment. He was village 
treasurer. In 1916 he 
was park board presi- 
dent. We find him 
among the members of 
the Kenilworth Assem- 
bly Hall Association. 


I'm not sure of Ed- 
ward's relationship to 
the other Kenilworth 
Parmelees, Charles 
and Helen, who lived 
in a Maher house 
(1906) at 307 Melrose Avenue, one very 
much like this Parmelee house. 


Nellie Parmelee was president of the Ke- 
nilworth Historical Society in 1927. 


The Maher attribution is by the people 
who developed Kenilworth's architectural 
guide for the Kenilworth Historical Soci- 
ety. 


Sources: Appendix, Joseph Sears and his Kenil- 

worth, Colleen Browne Kilner, Kenilworth Histor- 

ical Society, Kenilworth, Illinois, 1990 (2nd edi- 

tion). Chicago, north shore directories, Evanstoni- 

“ collection, Evanston Public Library, Evanston, 
inois. 
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Hart House, Kenilworth, Illinois, built c. 1909. Recent photos. GWMQ. 


® Manuel and Nellie Hart 
House, 315 Abbotsford Road, Ken- 
ilworth, built c. 1909, attributed. 


This, too, is a rectangle. Its solid 
mass is broken up by a rather ret- 
ro—retro for this time in Maher's 
life—two-story tower over the en- 
trance and by what we'll call bum- 
pouts on the front, one side and 
the back. Decorative motifs are the seg- 
mental arch, the diamond and a lily. The 
arch appears above the front entrance, 
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and the diamonds and ~ 
lilies are in the art 
glass windows. 


Manuel was the audi- 

tor and later treasurer “= 
and auditor for the 
Taylor-Crutchfield Co. 

in Chicago. Taylor- 
Crutchfield was an ad- 
vertising and merchan- 
dising agency. 


The Maher attribution 
is also by the people 
who developed Kenil- 
worth's architectural 
guide for the Kenil- 
worth Historical Soci- 


ety. 


Sources: Chicago, north 
shore directories. 


@ Edward and Eliza- 
beth Elliott House, 
137 North Prospect Av- 
enue, Madison, Wis- 
consin, built 
1910. 


We tracked “= 
down the pub- 
lication 
which in 1920 
had an adver- 
tisement 
showing the 
Elliott House. 
We found it 
in the rare 
book collec- 
tion in the ar- 
chive of the 
State Histori- 


cal Society of Wisconsin, Madison. The 
ad, with its testimonial from (University 
of Wisconsin) Professor (and later Purdue 
University President) Elliott, is in the 
Nakoma Tomahawk which was published 
by the Madison Realty Co. to promote 
another housing development. The pho- 
to—see next page—shows the side porch 
before it was enclosed. 


q) 


This beautiful home is only one of the many 
for which we have furnished the material. 


Prof. E.C. Elliot, the original owner, told us 
that he was highly pleased with the quality of the 
material furnished as well as our efficient service. 


Tell your contractor you want us to furnish 
the material for your HOME. You will be cer- 
tain to receive our usual good quality, service, 


and courteous treatment. 


AWHEY - 


CROWLEY 


TWO YARDS 
TWO LOCATIONS 


801 E. WASHINGTON AVE. 
CAMP RANDALL 


EE WY 


PHONE B. 74 
PHONE B. 203 


[UMBER 3 


MADISON, WIS. | 


Elliott House, Madison, Wisconsin, built 1910. 
Advertisement, Nakoma Tomahawk, June 1920. 


@ Small houses in the New Trier high 
school neighborhood of Winnetka, Illi- 
nois, 1911-1920s. 


In the Chicago Daily Tribune of January 
29, 1914, we found our first newspaper 
mention of Maher's work in this neigh- 
borhood. The item, a short one on the re- 


Yalty page, is headlined, all in capital let- 


ters: "PLANS FOR NEW STATION 
PLEASE WINNETKA DISTRICT." After 
announcing Chicago and North Western 


railway plans to build a new station near 
Winnetka Avenue and Sunset Road, the 
Tribune notes that the "territory was but 
sparingly settled until two years ago, 
when Leonard H. Roach, George W. Ma- 
her, and Walter Burley Griffin, together 
with William F. Tempel and Frank 
Wines—the three last named comprising 
the Community Development company— 
began building operations where the New 
Trier Township High school, costing up- 


‘-D0-AS-1-PROMISE} 


3 JUNE @ 


Nakoma Tomahawk, June 1920 cover. 


wards of $500,000, appeared isolated."* 
Maher's houses are on Elder, Poplar and 
Sunset. More about this area in a later is- 
sue; meanwhile, information about two 
of the Maher houses here follows. 


Sources: An Architectural Album: Chicago's 
North Shore, Susan $. Benjamin, editor, Junior 
League of Evanston, Inc., Evanston, Illinois, 1988. 
Walter Burley Griffin in America, Paul Kruty, Uni- 
versity of Illinois Press, Urbana and Chicago, 
1996. 


©@ Hyman and Lora Raclin House, 528 
Elder Lane, Winnetka, built 1912; remod- 
eling George Fred Keck and William 
Keck, Chicago architects. 


This house, which we're naming for its 
third occupants who were apparently the 


* The role of Walter Burley Griffin (1876-1937} 
here is briefly outlined in An Architectural Al- 
bum: Chicago's North Shore: "Always interested 
in landscape architecture and community plan- 
ning, Griffin executed several subdivision designs 
including one for the nine-acre New Trier neigh- 
borhood in Winnetka in 1912-13. It was to be lo- 
cated just north and west of 82 Essex Road and to 
contain 30 houses paired around service yards in 
a pedestrian, naturally-landscaped setting. The 
plan was never carried out. It was in this neigh- 
borhood that the Griffins originally intended to 
build their own home." Griffin's Tempel-Palma 
House (1911) is at 82 Essex; the Architectural Al- 
bum writers incorrectly spell Tempel as Temple. 
There is another Griffin house (c. 1909), also built 
for Tempel, at 62 Warwick. Actually there is no 
reason for me to use secondary sources for Bur- 
ley's effort here because there are plenty of pri- 
mary sources. 
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first owners other than Ma- 
her, was built by Maher to 
sell. We know that Maher 
was the first owner be- 
cause among Winnetka vil- 
lage records is a sewer con- 
nection application signed 
by Maher and dated Sep- 
tember 23, 1912. The con- 
nection was for lots five 
and six on Elder; the 
Raclin House is on the lat- 
ter. 


The house is squarish. 
There is little ornament— 
stringcourse below the sec- 
ond-floor windows. Like 
Maher's Wyld House next 
door, the Raclin House has 
round columns at the en- 
trance. : 


In 1917, a Mrs. H.B, Craig 


was living here; we'll Raclin House, Winnetka, Illinois, built 1912. Recent photo. 
" GWMO. 


guess she was renting the A bit of Maher's Wyld House is at far le 
house from Maher. Then “i a eth 
came the Robinsons, also renters, we'll 
say. As Violet Wyld's diary shows, the 
Raclins moved in on April 26, 1920. Vio- 
let, the niece of George and Elizabeth 
Maher, was living next door in the house 
described next. Here's what she wrote on 
April 27: 


==" A 1922-23 north shore directory 
_ says he was in "hides." 


The Keck and Keck work was 
significant, according to the 
present owner. 


Sources: Chicago, north shore directo- 
ries. Correspondence with current 
owner. Violet Wyld diaries, family col- 
lection. 


Weather same as yesterday. Robinsons 
moved yesterday and Rachlins moved 
in. Jews hope we like them because 
they bought the house. The only child 
is boy 3. 


@ Arthur and Frances Wyld 
House, 518 Elder Lane, Win- 
netka, built 1913-14. 

On April 28, Violet added this: es eee ee 
a onetime occupant of the 
house. He's Merle Wyld, the 

e nephew of George Maher. I 
New Trier high school neighborhood, emailed the Wylds at home in 


Winnetka, Iilinois. This area, shown on a World ‘ sas 
Wide Web map pinpointing 528 Elder Lane, SBoie,, Uinieis, a aigrrceyugo, 


Stayed home from school because I 
had a cold & coughed to much. I 
made a mistake the Racklins have a 
boy 1 1/2 and a girl 3. 


And on October 4: location of Maher's Raclin House (1912), is the site to verify the completion date 
of several Maher-designed houses. Chicago for the house. In response, I re- 
A new addition to the Raclin family a architect Walter Burley Griffin planned another ceived this from Merle’s wife 


development for Hill Road and nearby streets. Elizabeth (Betty), "The Wylds 

moved in when the house was 
being Jews. Later in life she was locally _ built, 1913." Plus, "Just asked Merle, he 
infamous for her antisemitism. says he doesn't know if it was 1913 or 

1914, ‘After it was done?’ "Before it was  — 

Raclin was (in 1916, as stated in the Chi- _done,' he says." 
cago city directory) an advertising solici- 
tor for the Herald(-Examiner) newspaper. 


eight 1/2 pound boy. The first baby 
born in that house. 


As we all know today, prejudice against 
Jews was common in the United States 
early in the 20th century. We find Violet 
making particular notice of the Raclins 
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At first glance, the house, built for Mer- 
le's parents, Frances Brooks, who was the 
sister of Maher's wife Elizabeth, and her 
husband Arthur Wyld, doesn't look like 
a Maher design. Though it's a rectangle 
like many other Maher houses, it has 
some half-timbering and a gable roof. 
Generally Maher's houses in the New 
Trier neighborhood are simpler than 
those he did elsewhere. They seem more 
typical of the Prairie School. 


We've met Frances and Arthur and their 
children before. A refresher about the 
Wylds. Frances, the second (Elizabeth 
was first) of four children of Alden and 
Ellen Brooks, was born in 1869 (d. 1958} 


“ye Warren, Ohio; Arthur was born in 


1873 in England. They married in 1905. 
Their children were Violet (1906-86) and 
Merle (1907-). Arthur was an engineer 


Geo. W. Maher Quarterly @ October-December 1997 @ 9 


who sometimes worked with Maher and 
sometimes with others. 


Note that in the historic photo above the 


Wylds were growing corn and other vege- 
tables and big leafy plants in their front 
yard. 


Unlike many other Maher 
owners, the owners of the 
Wyld House have (or had as of 
July 1993) the original blue- 
prints. 


Finally. Maher and Merle 
Wyld shared the same birth- 


day. This year, on December 
25, Merle was 90 years old. 
Happy Birthday, Merle! 


Sources: Family recollections, in- 
cluding email from Elizabeth Wyld, 
December 23, 1997. North Shore di- 
rectories. 


VOL, 23, NO! 9. TALE Bake OaeG V isise ae. 


PLAT E136, 


” 


" 


VEY FICO ME ELAR 


Geo. W. Maher Quarterly @ October-December 1997 @ 10 ? 


pet 


= ‘Sears school, Kenilworth, Illinois, built 1912. 


The previous page of photos is from The Brickbuilder, 
September 1914. At right are two interior photos from 
the same issue. Bottom left, kindergarten photo from 

pale Architectural Record, April 1917. 


® Joseph Sears public school, Abbotsford Road, 
Kenilworth, built 1912; expanded by Philip B. Maher, 
1924: more additions in 1928-29, 1959, 1960; Maher 
sections demolished in 1969. 


Maher's Sears school was built to replace a three- 
room wood structure. Maher's building was so new. 
"Architect George Maher, ahead of his time, had 
modern blond furniture in the kindergarten," wrote 
Colleen Kilner in Joseph Sears and his Kenilworth. 
Just as modern were the school's natural lighting 
and adherence to progressive education ideals. 


In The Western Architect Maher retrospective of 
March 1915, the school was described at some length 
in one long paragraph: 


The Joseph Sears School building erected at Ken- 
ilworth, Ill., is a modern expression of school ar- 
chitecture. It is American in design and shows 
the possibilities of school construction in this di- 
rection. Such buildings should not only be practi- 
cal in every way, but artistic and Kenilworth 

\ School emphasizes this fact in its design. The 
plan is simple and direct, the class rooms are ar- 
ranged to be on the south side of the building for 
warmth and pleasant effect. The utilitarian fea- 
tures of the plan are on the north side. The pub- 
lic hall is wide and directly accessible to all 
rooms, entrances and exits. The assembly hall, 
due to its central location and close proximity to 
the public hall, can be enlarged when so desired 
by taking in the public hall space by opening the 
large sliding doors between the two. The kinder- 
garten is one of the main features of the plan, 


ASSEMBLY MALL, 


CLASS ROOM 
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Sears school, 
Kenilworth, Illinois, 
built 1912. Drawing, 
The Western Architect, 
March 1914. Drawings, 
The Architectural 
Record, April 1917. 


having its own en- 
trance with fewer 
steps up to the floor 


building, also its 
own toilet and dress- 
ing rooms, etc., espe- 
cially designed for 
the little ones. The 
exterior treatment of 
the kindergarten also 
is special in order to 
make it distinct. The 
practical features of 
the plan consist of 
the lighting, also the 
heating and ventilat- 
ing. The lighting is 
by means of the saw- 
tooth skylight con- 
struction on the roof 
arranged for north 
light. This north light is dif- 
fused over the entire area of 
the room through the ceiling 
sash. These ceiling sash con- 
ceal the saw-tooth construc- - 
tion above. This method of 
lighting prevents shadows or 
sun spots in any portion of 
the room, on the other hand 
all is equally light. The win- 
dows to the south are princi- 
pally used for view of the ex- 
terior and also have flower 
boxes under same for the ar- 
tistic effect of the interior. 
The heating and ventilating is 
modern and mechanical. 
There are no direct radiators 
in the school rooms, the out- 
side air is brought into the re- 
spective rooms heated and 
moistened automatically. The 
interior of the building is de- 
signed in harmony with the 
exterior architecture. 7he 
desks and furniture are espe- 
cially designed and made for 


this school. The wood finish is simple and of weathered oak and together with the decorations make of the interior a soft and 
harmonious effect of color. The exterior is of texture brick. The saw-tooth skylights are concealed by a long law parapet above 
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the main cornice line. The dominant 

note in the design is expressive of 

simplicity and breadth of outline 
-m, with freedom of detail. 


Sounds like Maher wrote this, doesn't it? 
The single line about furniture design is 
intriguing. Not mentioned in The West- 
ern Architect was Maher's repetition of 
the letter K for Kenilworth above the 
windows on all sides of the school. He 
had done this before on Northwestern's 
Patten gymnasium (1908, demolished) 
and would do it again on the Gary bath- 
ing pavilion (1921). 


Carl Condit, in The Chicago School of 
Architecture, much later—1968—wrote 
this about Sears school: 


One of the last of Maher's non-resi- 
dential commissions is the Joseph 
Sears Elementary School in Kenil- 
worth, completed in 1912. This build- 
ings differs radically from any of his 
previous work by virtue of the ab- 
sence of windows in the front eleva- 
tion and the extremely spare orna- 
ment. The simple rectangular planes 
of the walls and the flat overhanging 
roof represent a geometric purity that 
is rare in the late Chicago work. The 
shafts terminating in square tablets 
are a repetition of a similar theme in 
- the Patten Gymnasium, and the en- 
gaged columns had previously ap- 
peared in the University Building, al- 
though their capitals are unique. 
Eight of these columns are symmetri- 
cally arranged in pairs on either side 
of the main entrance on the south ele- 
vation. The checkerboard pattern of 
the brick panels and the window 
groups of the long side elevations are 
familiar elements in the Prairie 
work. Geometric patterns in brick- 
work were distinguishing features in 
houses designed by Phillip Webb and 
Norman Shaw in England. Since Ma- 
her was strongly influenced by these 
architects and their associates in the 
Arts and Crafts movement, he may 
have derived this decorative element 
from their work. There is enough of a 
—, resemblance between the Sears 


School and Wright's Unity Church in 
Oak Park (1906) to suggest another 


possible influence. 


As the Sears school photo in his book The school was named for Kenilworth's 
clearly shows, Condit mistook Philip founder who contributed the land. In _ 
Maher's 1924 addition for George's work. recognition, Joseph Sears name appeared 
Philip's brick windowless wall was the along the front of the building. 
elevation of "geometric purity." By 1924, 
Hi iti - Sources: The Chicago School of Architecture, 4 

ecnye and ee P eee History of Commercial and Public Buildings in 

as George YV. at ee Ole ; the Chicago Area, 1875-1925, Carl W. Condit, The 
tects and Planners, and Philip was doing University of Chicago Press, Chicago, 1968. "Geo. 
the work, and George was convalescing W. Maher, a Democrat in Architecture,” also draw- 


ing, The Western Architect, March 1914. Joseph 
from severe mental stress. So, when more Sears and his Kenilworth, Colleen Browne Kilner, 


space was needed at Sears school, Philip Kenilworth Historical Society, Kenilworth, 1990 


designed a four-room addition: attached aan poeree Bhots Mis Aroha 
i ildi ecord, April 1917, Photos, The Brickbuilder, Sep- 
by steps to his father's building. pa hae uilder, Sep 
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Maher and motifs. 

Maher and provenance, — 
Dryden House: going colonial. 
More houses on Chicago's Sheridan Road. 
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Another influence not 
cited is Deanery Gar- 


-dens, a house built in 
1899-1901 and de- > 
signed by English ar- \uyy 
chitect Edwin 
Luytens. 


The Seymour motifs 
are the cartouche, a 

- rectangular panel, gut- 
tae, the circle. The 
house has many art 
glass windows. 


Maher houses like the 
Seymour House are the 
King family house 

called "Rockledge" 
(1911-13, demolished) 

at Homer, Minnesota, 

and the Woodson 

House (1913-14), Wau- 

sau, Wisconsin. Floor 
plans for both are sim- 

ilar. There are enough 
variations, however, to 
make each house dif- 
ferent. zs 


—_ 


Here are more com- 
ments from various 
tour guides: 


®@ Chicago, City of 
Neighborhoods (1986): 
"Chicago architect 
George W. Maher de- 
signed five homes 
along Hutchinson 
Street: 750, 817, 826, 
839, and 840..." 


© Chicago on Foot 
(1987): "This house 
was constructed in 
1913 for Claude Sey- 
mour. Drawings of the 
| — ait at - front facade were pub- 
Seymour House, Chicago, built 1913. Recent front and back. GWMQ. lished in the Chicago 


Architectural Club 


of Parker and Unwin designs, but the theory” and it is one of the most per- es oy oo seals was a Vice 
geometric pattern in the leaded glass sonal aspects of his work. In the dey- BESS Be ema pa OO pany a 


is typical of Maher. This geometric mour House, a motif similar to that jewelry company. Like many of his 
pattern and its variations are repeated found in the window glass is repeated  2¢ighbors, Seymour was active in the 


in many of the decorative elements to in the balustrades that enclose the Chicago Automobile Club and a member 


lend a measure of unity; Maher front terrace. of many other fashionable clubs. 
called this repeated use of a single 


decorative pattern his "motif-rhythm 


ad 
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In his design for the Seymour House, 
Maher borrowed heavily from English 
country houses by C.F.A. Voysey and the 
firm of Parker and Unwin. The 2-story 
™ouse is basically H-shaped, though a 1- 
story porch (not an addition) does not 
break the symmetry of the facade. The 
many windows and their arrangement 
here are typical of Parker and Unwin's 
designs, but the geometric pattern in the 
leaded glass is distinctly the work of Ma- 
her. This design and its variations are 
used consistently in all decorative ele- 
ments to lend a measure of continuity; 
Maher called it his motif-rhythm theory. 
A motif similar to that used in the win- 
dow glass is also found in the balustrades 
which enclose the front terrace. The large 
front door, containing a leaded glass win- 
dow, is sheltered by a low arched canopy 
supported by four large, classically in- 
spired brackets. The entrance to the prop- 
erty is a simple iron gate in a fence sup- 
ported by large brick piers. Both the 
steps and the walkway leading to the 
house are of the same red brick as the 
structure itself." Photo included. 


Haven't we read this before? Yes, we 
ave, almost word for word in the Chica- 
o landmarks commission brochure. 


@ AIA Guide to Chicago (1993): "Ma- 
her's last house on Hutchinson St. is 
broad, monumental, and dignified. It in- 
cludes a favorite motif, the flanged seg- 
mental arch over the door, and features 
such Prairie Style characteristics as a 
hipped roof, pronounced horizontality, 
and bands of windows under deep 
eaves." 


In the early 1990s, the Seymour House 
prompted journalistic comment when it 
sold for $1.7 million. In 1990, it was list- 
ed at $2.2 million, "a high-water mark 
for the neighborhood," said Chicago 
magazine. Here's more from a 1993 arti- 
cle: 


The price caught the attention of real- 
estate brokers specializing in luxury 
properties. They were used to seeing 
multimillion-dollar asking prices in 
Lincoln Park and De Paul and on the 
Gold Coast, but rarely elsewhere in 
the city. Intrigued, many of them 
drove the two miles north to the open 
house at 817. 


"All the brokers were saying, 'Holy 


mackerel! Look what you can get for 
the money up here,'" says Sara 
McBain, a Draper and Kramer agent. 
"You'd be surprised how few people 
even knew Hutchinson Street was 
there. It was a really well-kept secret. 
But things started popping because of 
that house." The house, an H-shaped 
English country-style mansion built 
in 1913 with dozens of leaded-glass 
windows, sold for $1.7 million. That 
price would barely get noticed on the 
Gold Coast, but Hutchinson Street is 
on the fringes of Uptown, a decidedly 
less showy area. 


English country-style? Brooks would like 
that. 


Otherwise, the article included com- 
ments from writer Mary Alice Molloy 
who had researched the Hutchinson 
Street neighborhood for the Chicago Ar- 
chitecture Foundation. She gives Maher 
more credit than most do, describing 
him as "an architect whose design ideas 
formed part of the launching pad for 
Frank Lloyd Wright's stylistic depar- 
tures." 


Return to the past.* Clubs, those very 
important social connectors, were part of 
the Seymour House story. The clubs 
Claude belonged to included the South 


Shore Country Club and the Edgewater — 


Golf. He was Episcopalian. 

Claude died in 1914, the year after he 
and Kathryn moved to 817 West Hutchin- 
son. ** 


The male component of the second own- 


ers, John Mitchell Levis whose name was 


attached to the house when Maher 


* Incidental. Elmer Baker was living in an apart- 


ment at 819 Buena Avenue; you can see this build- 


ing from the back of the Seymour House. Remem- 
ber Elmer from Kenilworth? 


** In the 1916 Chicago city directory Katherine 
{another spelling) Seymour is listed living at 817 
Kenesaw and as the widow of Claude Seymour. 
Also there is Miss Katherine C. Seymour. 


Geo. W. 


showed it in the Chicago Architectural 
Club exhibition of 1918, had credentials 
similar to or the same as Seymour's.* 
John was treasurer in 1917 for the Illinois 
Glass Co. and then president and trea- 
surer for the Western Bottling Mfg. Co. 
in 1923. He belonged to the South Shore 
Country Club and the Chicago Athletic 
Club. He was Republican. 


Sources: AIA Guide to Chicago, Alice Sinkevitch, 
editor, Harcourt Brace & Company, San Diego, 
New York, 1993. Book of Chicagoans, 1911, 1917. 
"Boom Town," Dennis Rodkin, Chicago magazine, 
April 1993. Chicago Architectural Club catalog for 
exhibition of 1913, The Art Institute of Chicago. 
Chicago city directories. Chicago, City of Neigh- 
borhoods, Chicago on Foot, Hutchinson Street 
District, Ray Forrey, editor, Commission on Chica- 
go Landmarks. The Prairie School, H. Allen 
Brooks. W.W. Norton & Company, New York, 1976. 


* Another incidental. In the 1890 Chicago Blue 

Book, one John Levis is living at 230 Woodlawn 

Terrace near the Mahers who were a few houses 
away at 220 Woodlawn Terrace. 
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Taylor House, Oak Park, Illinois, built 1912. The Architectural Record, October 1915. 


© Taylor House, 405 North Euclid Ave- Wsensce 
nue, Oak Park, Illinois, built 1912-13. = 


In 1973 a Northwestern University stu- 
dent looked at the Taylor House and 
found it "a very creative solution to the 
problem of suburban design." She con- 
tinued: "The facade is restrained and for- 
mal yet free of historical references. The 
proportions are a striking example of Ma- 
her's real abilities as a designer." 


In 1974 architectural historian Paul Spra- 
gue, now of Milwaukee, saw the house 
summarizing "Maher's strengths and 
weaknesses." He said: 

Where in 1912 Wright was about to ia 
move into an entirely new phase of ; ey 
architectural design with his expres- LANDING 
sionistic Midway Gardens of 1913, all 
that remained for Maher was repeti- aE = EAR 
tion and synthesis, as this imposing CHANDER Fate = pe 
residence testifies. In it we see all of - HALL 
the typical motifs and arrangements e wees 


that characterized Maher's residences i ee briecscanc os 
as far back as his Farson House of PORCH 
1897. Here Maher achieved a perfec- 

tion of shape, form and plan which 


he was never to excel. 


Set? 


CLO. i 
CHAMDERE 


SECOND FLOOR 


Well. Yes, well. A rather dismal dead- Javinallouss Oak Park, Mlinois, built 1972. Floor plans, The Western Architect, 
arc : 
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ending assessment from Sprague. He, of 
course, is ignoring "Rockledge" and 
Sears school—and others—both of which 
would be further advances in Maher's 

ork as well as in some ways refine- 
ments, 


The Taylor House has the "typical" Ma- 
her motifs mentioned but not described 
by Sprague. There are segmental arches 
over the entrance and shaping the walls 
of the porches at either end. Above the 
entrance are five small columns. Two 
large flat urns are set next to the en- 

_ trance. On the porch walls are rectangles 
within rectangles. The art glass windows 
combine straight lines, circles and dia- 
monds—no flowers here; these windows 
seem more like his work of the late 
1800s. 


The paint job, when last I saw it, ignored 
the subtleties of what Maher wanted. He 
used light colors on the window frames 
and darker ones on the porch wall pan- 
els. 


Taylor House, Oak Park, Illinois, built 1912. Exterior from an artful angle, The 
Western Architect, March 1914. Below, back of house, GWMQ. 


Generally, what Maher did with the Tay- 
lor House adheres to what the English 
designer Owen Jones (1809-1874) pro- 

ON in his book The Grammar of Orna- 
ment. Jones's Proposition 8: "All orna- 
ment should be based upon a geometri- 
cal construction." His Proposition 15: 
"Colour is used to assist light and shade, 
helping the undulations of form by the 
property distribution of the several co- 
lours." And Jones Proposition 16: "These 
objects are best attained by the use of the 
primary colours on small surfaces and in 
small quantities, balanced and supported 
by the secondary and tertiary colours on 
the larger masses." Jones is frequently 
mentioned as a major influence for Louis 
Sullivan and Frank Lloyd Wright; I sus- 
pect he influenced Maher a lot, too. 


When I first visited the Taylor House, I 
thought it Prairie on the outside, colonial 


inside, which would make it transitional d 
for Maher—an obvious bridge between _tect; Maher's Taylor and Ossoski (1913) years 1881 and 1891 was the influence 


houses mostly of his own inspiration and houses are among them legitimately be- of the Renaissance and classical ar- 
those in the Georgian and colonial styles CUS Wight explains that he's surveying chitecture of the Columbian Exposi- 
desired by conventionally minded clients country and suburban architecture. tion supplemented by the "discovery" 
in these years. Such client demand is ob- Here's what Wight says—note the swipe of the so-called Colonial style, which, 
™> served by architect and writer Peter at Chicago's World's Columbian Exposi- as guiding factors, still hold sway 
Wight in his 1915 essay called "Country 92 of 1893: among many architects, who are in- 
House Architecture in the Middle West." fluenced in their practice by educat- 
The piece includes the work of 21 archi- The only check to the progress of the ed dilettanti among their clients. And 
architectural revival between the here it may be mentioned that in the 
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: Taylor House, Oak Park, Illinois, 

Z built 1912. Above, landing window. 
Below left, porch and sleeping porch with 
segmental arch. Below right, entrance and 
art glass. Details, GWMQ. 


_ 


Commissioner J. (James) Hall Taylor was 
a manufacturer. 


The house is now a church. 


Sources; Collection, Historical Society of Oak Park 
and River Forest. "Country House Architecture in 
the Middle West," Peter B. Wight, The Architec- 
tural Record, October 19, 1915. "Domestic Archi- 
tecture of Oak Park, Illinois, 1900-1030," Eliza- 
beth Helsing Dull, student paper, Northwestern 
University, Evanston, Illinois, August 1973. The 
Grammar of Ornament, Owen Jones, Barnes & 
Noble Books Lid., New York, 1997; originally pub- 
lished 1856. Guide to Frank Lloyd Wright an 
Prairie School Architecture in Oak Park, Paul E. 
Sprague, Oak Park Bicentennial Commission of 
the American Revolution, Oak Park Landmarks 


course of the collection of material rather than the commendation of the Commission, Village of Oak Park, Oak Park, 1982 
for illustrating this article I have architects. {third edition); originally published 1974. Photo, 
8 p 

learned that a large part of the "Colo- The Architectural Record, October 1915. Photo, 

nial" buildings recently erected are I suppose this partly relieves Maher of i el 

the result of the instructions of clients responsibility for not being innovative at 

all times. 
—_ 
—- 
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Maher 
“places 


Fresno, California 

Disney. Maher's water tower and library 
(1894) seems well on its way to becoming 
the most recognizable—even popular?— 
of the architect's buildings. The Novem- 
ber 1997 issue of Disney Adventures 
magazine featured the brick and metal 
tower in its "weird & true" column. It's 
pictured here. Obviously the cartoon tow- 


er is not the one Maher did. It's ridicu- 
lous to say that Maher "thought all cities 
stored books in their water towers." Note 
that they spelled his name as said and 
not as spelled. 

Tourism. A new plan for using the water 
tower for a Fresno city and county visi- 
tors center is shown on the next page. 


Chicago. 
everly, An October 26 historic house 
idge Historical Society tour three houses 
by Maher and two by his onetime drafts- 
man Robert Seyfarth (1878-1950). Also in- 


ot] 


In 1894, Chicago architect George Mayer built a 


water tower in Fresno, 
California, that 
included a library 
on its second and 


Great Fire 
of 18771.) The 
Fresno tower 

ilibrary was 


cluded were presentations by Chicago ar- 
chitectural historian Kathleen Cummings 
and Seyfarth's granddaughter Mary Sey- 
farth. Maher's work in the Beverly 
neighborhood includes Heffron House 
(1904), Hanna House (1904), Murray 
House (1906) and the Thomason House 
(1907). The source for this list is "George 
W. Maher" by Harold T. Wolff (Ridge 
Historical Society Newsletter, Chicago, 
October/November 1997). 

Michigan Avenue. A Chicago Tribune 
Magazine article ("Magnificent Avenue," 


December 7) commented on north Mich- 


igan actions and places which involved 


NOVEMBER 1997 71 


both George and Philip Maher without 
ever mentioning either of them. George 
was on the architectural committee for 
north Michigan; Philip designed several 
buildings here. 

Hutchinson Street. The interiors of Ma- 
her's Lake (1906) and Mosser (1901-02) 
houses in the Hutchinson Street historic 
district were opened for a tour November 
8. The tour was sponsored by the Pleas- 
ant Home Foundation of Oak Park, Illi- 
nois.., In late September a Chicago Ar- 
chitecture Foundation tour also included 
Maher on Hutchinson; that tour went on 
to the Schultz House (1907) in Winnetka, 
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Illinois, and to the Kenilworth Club 
(1907) in Kenilworth, Mlinois, for lunch. 


Gary, 
Indi 
ana. 
Fete. 
Maher's 
Marque- 
tte Park 
bathing 
pavilion 
(1920-21) here has been celebrated often 
in recent years by The Chanute Aquatori- 


NEW USE OF EXISTING WATEM TOWEN STRUCTURE FOR: 


FRESNO CITY/COUNTY VISITORS CENTER 
ee 


CORNER OF FRESNO AND “O° STALETS~#AESNO, CALIFORNIA 


um Society. Their 1997 poster of 
the bathhouse is pictured. We ex- 
pect that the artist acknowledged 
a debt to Van Gogh. 

Gateway. We've learned that gov- 
ernment dollars have been okayed 
for reviving and revising Gateway 
Park designed by George W. Ma- 
her & Son in 1924. The plans we 
saw will eliminate curves—seg- 
mental arches when seen from 
above—incorporated by George 
and Philip Maher. 


Oak Park, Illinois. 


At Pleasant Home (1897). The Pleasant Home 
Foundation and Oak Park & River Forest Histor- 
ical Society had a holiday open house Decem- 
ber 7... Pleasant Home Foundation is doing its 
annual membership drive... 1997 highlights for 
the Pleasant Home Foundation from a Decem- 
ber 18 letter encouraging contributions: restora- 
tion of the great hall fireplace, match of a 
$25,000 grant from the Park District of Oak 
Park, being featured on the Wright Plus House 
Walk, co-hosting Maher events with the Chicago 
Architecture Foundation, hosting a tour of the 
Hutchinson Street Historic District, and hosting 
various Oak Park business groups. 

Another home hunt. The Chicago Tribune had 
another story (November 13) about the Histori- 
cal Society of Oak Park and River Forest search 
for a new home. The society is now housed in 
Pleasant Home. 


Wausau, Wisconsin. 
(With Wilmette). 


For sale by a Chicago area antique dealer: two 


sconces (one shown) from the Winton House 
(1905-06, demolished) in Wausau. Decorative 
items were removed from the house before it 


was destroyed in the mid-1970s. The Chicago 
Historical Society has a pair of these bronze 
sconces. CHS describes them this way: "Square 
backplates to which 3 columns attached; gas jet 
from center column; side columns for electric 
light bulbs." They appear to me to have been 
made by frequent Maher collaborator Willie 
Lau, a Chicago glass artist; they've similar to 
those Lau made for Maher's Mosser House 
(1901-02). For information: call Stephen Maras 
at 847-256-3991 in Wilmette, Illinois. I spoke to 
him, and he is pricing the two for $10,000. You 
can sce one sconce at Maras's World Wide Web 
site: www.cyspacecity.com/art/maras/maras- 
graph/decorative.html 
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Multimedia 
& GWM 


L&L play again 

Once again, the story of Leopold and 
Loeb is on stage in 
New York. In early 
December John 
Logan's play "Nev- 
er the Sinner" was 
revived by the 
American Jewish 
Theater at the Ray- 
mond J. Greenwald 
Theater. Written in 
1985, "Never the 
Sinner" tells the 
story of friends 


and lovers Nathan 
Leopold and Rich- 
ard Loeb who in 
1924 abducted and 
murdered a 14- 


year-old boy. What followed, as a review 
of the plan (New York Times, December 
2) notes, were "blaring headlines, the al- 
most erotic public revulsion, a national 
newspaper contest for women with the 
prize being a date with Loeb," and so 
forth. The story and its situations inter- 
ests me partly because the Loeb home on 
Ellis Avenue in 
Chicago was just 
across the street 
from the apart- 
ments (1909-10) 


Maher designed 
for Dr. Joseph 
DeLee. I'm still 
wondering how 
the doctor react- 
ed to this and 
what he saw. 
Dr. DeLee kept 
a journal and 
one of these 


times I'll find it 
and let you 
know. 


are ese ASE MORE “DEFIANT THAN 1 cape OF HIS |COMRANION 
lt is ; hie! Pras 


talking tt 
War 3 Hf a 


éStery on pepe Pree. 2 


More on Leopold 


and Loeb 

I had already seen the movies The Rope 
(1948}, Compulsion (1959) and Swoon 
(1993) and read several books about what 
Nathan Leopold and Richard Loeb did to 
Bobby Franks and ultimately to them- 
selves and their families. So curiosity got 
the best of me while I was reading 
through daily issues of the Chicago Tri- 
bune at the State Historical Society of 
Wisconsin in Madison. I turned the mi- 


crofilm crank to those days in late May 
and early June 1924 when Loeb and Ie- 


opold were arrested and when Loeb's 
neighbor Dr. DeLee would have been a 
close observer. I found lots, plenty, 
much more than I expected. 


First of all, to eliminate any suspense 
here, Dr. DeLee was not mentioned. The 
closest I came to him and his Maher 
building was: 


© Map on May 31. This shows Ellis Ave- 
nue and the sites of the Loeb and Franks 
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houses near Dr. 
DeLee's. The map is ; 
at right. | 


® Photo on June 2. 
Here's the caption: 
"CROWDS OF MOR- 
BIDLY CURIOUS 
FLOCK TO NEIGH- 
BORHOOD OF to! 
HOMES OF FRANKS 
CASE PRINCIPALS. 
The picture shows a 
few of the thousands 
who passed Sunday 
visiting the spots 
mentioned in the con- 
fessions of Leopold 
and Loeb. They are 
shown passing the 
home of Albert H. 
Loeb, Richard Loeb's 
father, at 5017 Ellis 
Avenue." If the pho- 
tographer had turned 
to the right, he would 
have been facing 
Delee's building. For 
the record: The Loeb 
House was later de- 
molished, and another 
new house is on the 
site now. Comment: I 
must be among the morbidly curious, 
too. 


RK LOOK 


(ESE (Gee Ss 


@ A story on June 2. Headlined 
"CROWDS WATCH THREE HOUSES OF 
SILENT GRIEF." The writer says: 
"Many a neatly trimmed lawn was 
wrecked by treading shoes. So dense did 
the crowds become about the Loeb house 
that Desk Sergeant Charles Dolan at 
Hyde Park station soon was swamped 
with telephone calls from angry house- 
holders." Perhaps Dr. DeLee was one of 
those who phoned his displeasure. 


There was a story quoting some neigh- 
bors, but DeLee was not one. I'm guess- 
ing that because he was so prominent, 
the doctor was not approached by report- 
ers. 


Later, I churned up the World Wide Web 
where I found many Leopold and Loeb 
sites, which made me one of many mor- 
bidly curious people. One webmaster 
(www.suba.com/ ~ scottn/index.htm) re- 
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minded that the Chicago Daily News, 
now defunct, had the best Leopold and 
Loeb coverage and "was by far the most 
broad-based in its appeal to Chicagoans 
of all walks of life." The Tribune was 
"for Chicago's wealthier set." 


Curiously who read which Chicago 
newspapers was verified, in part, while I 
was reading Chicago city directories and 
newspapers in Madison. Sitting near me 
doing genealogy were an older man with 
a pronounced Wisconsin accent and his 
middle-aged son. The son chose the Chi- 
cago Tribune to look for references to a 
long dead relative. The older man kept 
suggesting the American instead. When 
the son didn't respond, the old man said, 
"Nobody that I ever knew read the Tri- 
bune. Try the American." The son final- 
ly acquiesced. I found the American de- 
scribed this way: "The city's most sensa- 
tional daily was William Hearst's Ameri- 
can, whose screaming headlines and full- 
page photo spreads thrilled the city's 
less-refined citizens with an endless 


» 


stream of urban mayhem and blatant im- 
morality." 


Exhibition 

Maher in Madison WI 

The exhibition titled "Of Craftsmen and 
Consumers: Wisconsin and the Arts & 
Crafts Movement, 1885-1940" continues 
at the Wisconsin State Historical Museum 
until September 20. A total of 175 arti- 
facts is included, said Doug Kendall, the 
museum's curator of domestic life. From 
Maher's work in Wisconsin, there are a 
window and a light shade from the 
Yawkey House (1907 remodeling) in Wau- 
sau, a photo of the exterior of the Elliott 
House (1910), photos and a wall sconce 
from the Woodson House (1913-14), Wau- 
sau. A review in Madison's Isthmus 
weekly newspaper failed to mention the 
Maher items. No catalog. The museum is 
at 30 North Carroll on Madison's Capitol 
Square. 


Internet 


Maher from Charlotte 

Of course, Maher's not from Charlotte, 
North Carolina, but a footnote for an es- 
say on the World Wide Web titled "Char- 
lotte Architecture: Design Through Time 
Part 2" describes him as a Charlotte ar- 
chitect. I believe this is merely absent- 
mindedness on the part of writer Dr. Th- 
omas W. Hanchett. 


ASID Journal 

Brooks writes about 
Silsbee, Maher & Wright 
Belatedly, I've read H. Allen Brooks’ ar- 
ticle titled "The Early Work of the Prai- 
rie Architects" in the Journal of the Soci- 
ety of Architectural Historians (March 
1960}. Brooks looks at three early plans: 
Silsbee's Jamieson House (1889), Chica- 
go; Maher's Wheeler House (1894), Chi- 
cago, and Wright's Bagley House (1894), 
Hinsdale, Illinois. "A study... makes ap- 
parent the fact that Maher's design is the 
most open while at the same time the 
space is arranged to achieve the greatest 
amount of directional flow." Brooks is 
generally no more complimentary to Ma- 
her than he is in his book The Prairie 
School. Brooks finds Maher experiment- 
ing "with various architectural solutions 
which were of notable originality al- 
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though often weak from an 

aesthetic point of view." The 

article also discusses Robert 

Spencer and Walter Burley 
riffin. 


Illinois Historical 
Journal 

Kruty on Illinois 
licensing 

In his article "A New Look at 
the Beginnings of the Illinois 
Architects Licensing Law," 
Paul Kruty reports that 
George Maher was "grandfa- 
thered" to his license A-25 af- 
ter licensing began in 1898. Curiosity: 


High scorer when the first examination M aybe M ahers? 


was given in January 1898 was contrac- 

orient he ‘A Worsfold of Waukeg- We've had more inquiries about whether 
an. He had not gone to architectural houses might be by Maher. 

school. Kruty is a professor of architec- ‘ ae be 
tural history at the University of Illinois, © Mt. Morris, Illinois. DeKalb (Illinois) 


Champaign-Urbana. realtor Erna O'Connor wonders about the 
house pictured above. She writes, "When 
Book I saw this picture, house built in 1900- 
: 1906, and with that unique trim on the 
New one on Wright third floor facing—I thought you ought to 


In Robert McCarter's new book Frank 
loyd Wright (Phaidon/Chronicle Books, 


997), Maher is a bit player. He's men- © South Bend, Indiana. This from our 
tioned just once as one of the Prairie email (donjohn@bankpds.com): "My 
School people, and his name is spelled wife and I bought this summer a 1912 
wrong. He's called Mahler rather than prairie-style house in South Bend, Indi- 
Maher. ana that we suspect was designed by Ma- 

her or by someone heavily influenced by 
him." I haven't seen it; I've asked for a 


Letters, etc. photo of the exterior, 


see it." My response is this one isn't. 


From a reader in DeKalb, Illinois, No- 2 

vember 12, "Thank you for the JulySep- Discount 

tember Quarterly. What a wonderful 1S If you have a Pleasant Home Foundation 
sue. Your coverage is emanee Thope to membership, you're eligible for a 10% 
see the CAF exhibition. discount from this quarterly. Just send 


evidence of your membership along with 


From a reader in Champaign, Illinois, your renewal coupon from this issue. 
November 15. "As usual we were interest- 


ed in the most recent Quarterly... By the 
way, the Brackebush house is very hand- 
some. Hope that you can get into it some- 
time soon." 


From a reader in Oak Park, Illinois, De- 
cember. "I went to Indianapolis to see 

aye King House fireplace surround by 
Maher only to discover it will be there 
Jan-April not Nov-Feb!" 
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Exhibi- 
tions. 


Continuing. "The Art of 
Reform and Persuasion, 
1885-1945." Includes 
glass tile mosaic from 
King House (1901), Chica- 
go. Call sponsoring Wolf- 
sonian Foundation for in- 
formation on remaining 
USS. sites, tel 305-53 1- 
1001. International tour 
follows: Victoria & Albert 
Museum, London; Glas- 
gow Museums; Museum 
Boymans-van Bouningen, 
Rotterdam; Werkbund Ar- 
chiv, Berlin; Palazzo Espo- 
sizioni, Rome; Palazzo Du- 
cale, Genoa; Setagaya 
Museum, Tokyo. 


Through September 20. 
"Of Craftsmen and Con- 
sumers: Wisconsin and 
the Arts & Crafts Move- 
ment, 1885-1940." In- 
cludes Maher. State His- 
torical Society of Wiscon- 
sin Museum, 30 North 
Carroll Street, Madison, 
Wisconsin. 


WORLD 
WIDE 
WEB 


* oprf.com Pleasant 
Home Foundation, Oak 
Park, Illinois. 

* archon.lib.umn.edu 
Architectural History On- 
Line: The Progressive 


Era. Maher section. 

* vtg.org Winona, Minne- 
sota, tourism: Watkins. 

¢ www.fresno.edu 


George W. Maher biogra- 
phy. 

° www.archfilms.com 
Woman's Athletic Club. 


Use your search engine to find 
other sites mentioning "George 
W Maher" , 


Calendar, places. 


PAVILION IN MARQUETTE FARK, GARY, PRE. sAR 


Marquette Park pavilion, Gary, Indiana, built 1923. More on this Maher design in the 
January-March 1998 Geo. W. Maher Quarterly. This issue includes a 1998 subscription form 
within and without. Postcard, E.C. Kropp Co., Milwaukee, Wisconsin, GWMQ collection. 


Dh usical Gites. 


Cleveland-Cliffs Iron Company mine shafts, Ishpeming, Michi- Event =) 
gan. From almost anywhere in town, see the pyramid-shaped 
tops of Maher's shaft houses (1919) shaped from poured con- 


Send your events 
crete. 


or exhibitions for 
Farson House, “Pleasant Home” (1897), 217 Home Avenue, Oak publication in this 
Park, Illinois. Hours: 1-4 p.m., Thursday-Sunday. Guided tours at calendar. Dead- 
1, 2 and 3 p.m., $4 for adults, $3 students. Thursday free. lines: first day of 

March, June, Oc- 
Marquette Park, Gary, Indiana. Two Maher buildings, his inno- tober, December. 


vative concrete block, open-air bath- 
house of 1921, the Miller Beach Recre- 


ation Building (1923). 
Nickerson House (1881-83), 40 East Erie Geo. W. Maher Quarterly® 
Street, Chicago. Hours: 9 a.m.-5 p.m., Volume 7, issue 4. Four issues 


Monday-Saturday. In 1900 Maher re- 
modeled the picture gallery into a trophy 
room. Changes include hanging Tiffany 
light fixture. 


annually. 1997 index early 1998. 
Donald M. Aucutt, editor 


1128 Water Street, Sauk City, Wiscon- 
sin 53538. Tel 608-643-0113. 
Milwaukee Art Museum, 750 North Lin- e-mail: donjohn@bankpds.com 

coln Memorial Drive. Flatware designed Subscription $25 for 1998 calendar 


by Maher for the King House (191 1-12) 
called “Rockledge” near Winona, Minne- 
sota. 


year. ©1998. ISSN 1084-3469. 


Geo. W. Maher Quarterly ¢ October-December 1997 © 26 


“ 


J 


i al 


nd 


Geo. W. Maher 


Citations consist of volume, issue and page number 
separated by periods, e.g. 7.2.1-4 means volume 7, 
issue 2 (April/June 1997], pages 1 through 4. 


Acanthus leaf, 7.2.18-19 

Acorn motif, 7.1.4 

Alexander-Stewart Lumber Co., 7.1.4 
Alexander-Yawkey Lumber Co., 7.1.4 

Allen, Priscilla, 7.3.5 

Allen and Collens, 7.2.7 

Almquist, Carl, 7.2.16 

Alvord, John W., 7.3.18 

American National Bank, 7.1.4 

Aquatorium Society see Chanute Aquatorium Society 
Arch motif see Segmental arch motif 

*The Architecture of George Washington Maher" 

exhibition, 7.3.26 
Arends, Timothy, 7.3.25 
Arnold, Nancy, 7.1.14 
Arnold, Rome, II, 7.1.14 
Arrowhead fretwork, 7.1.8 
“The Art of Reform and Persuasion, 1885-1945" exhi- 
bition, 

7.1.28; 7.2.24; 7.3.26; 7.4.25-26 
Ashworth, Mamie see Farson, Mamie Ashworth 
Aucutt, Donald Michael, 7.3.22 

address, 7.3.24 


B.C. Spruce Mills Co., Ltd, 7.1.4 

Bachrach, Julia Sniderman, 7.2.20 

Baker, Elmer J., 7.1.18-19; 7.3.24; 7.4.17 

Baker, Florence Rohland, 7.1.18-19 

Baker House, Kenilworth, Ill., 1906-? 
floor plans, 7.1.19 
history, 7.1.18-19; 7.2.9 
photographs (exterior), 7.1.18-19 
similar to Magerstadt and Rath houses, 7.1.19 
siting, 7.1.18 

Baris, Benjamin, 7.1.14 

Barrow, Suzanne, 7.2.21 

Barry House see 


Judson/Barry House, Evanston, Ill., 1913-2 remodel- 


in 
Basket weave pattern, 7.3.12-15 
Bauer & Hill, 7.1.25 
Beake, Jennie, 7.2.16 
Beake, Nellie, 7.2.16 
Beake Building, Evanston, Ill., 1911 (unbuilt) 
history, 7.2.16-17 
Becker House, Kenilworth, Ill., 1921 
hardware, 7.1.27 
Benham House, Chicago, Hl., 1911 
history, 7.3.8 
Beverly house tour, 7.4.21 
Bey, Lee, 7.1.23-24; 7.3.20-21 
Blatner, Mary Beth, 7.2.21; 7.3.16 
Bluebell flower motif, 7.1.3-4 
Bowman, Mrs. J.A., 7.3.4 
Brackebush House, Chicago, Ill., 1909 
history, 7.3.7 
Lord/Kerr House similarity, 7.3.9 
photographs {exterior}, 7.3.7 
segmental arch motif, 7.3.7 
Brock, AJ., 7.2.6 
Bromley, Judith, 7.1.26; 7.2.20; 7.3.23; 
7.3.26; 7.4.21 
Brooks, Alden Finney, 7.3.18; 7.4.3 
Brooks, Carol see 
MacNeil, Carol Louise Brooks 
Brooks, Elizabeth see 
Maher, Elizabeth Isabelle Brooks 
Brooks, Ellen, 7.1.20; 7.3.18; 7.4.3 
Brooks, Frances see Wyld, Frances Mabel Brooks 
Brooks, H. Allen, 7.4.15; 7.4.24 
Brooks Cottage, Douglas, Mich., 1905 
history, 7.3.18 


Brown, Arthur, 7.3.4 

Buck, Lawrence, 7.1.16 

"The Bungalow: a Type for the Common Man” 
lecture, 7.1.25; 7.1.28 


C. Francis Colman Co,, 7.1.4 
Caldwell, Amelia, 7.1.11 
Caldwell, Aurelia, 7.1.11 
Caldwell, H.W., 7.1.13 
Caldwell, Oliver North, 7.1.13 
Caldwell, Willy, 7.3.19 
Caldwell House, Oak Park, Il., 1909 
history, 7.1.11-13 
light fixtures, 7.1.12 
photographs (exterior), 7.1.11-12 
_ photographs {interior}, 7.1.12 
sconces, 7.1.12 
segmental arch motif, 7.1.11 
windows, 7.1.12 
Callahan, Carol, 7.1.25; 7.1.28 
Carle, Gary, 7.1.18; 7.4.2 
Carman House, Kenilworth, Iil., 1908 
history, 7.2.2 
sale, 7.2.6 
Cartouche motif, 7.2.18-19; 7.4.16 
Chanute, Octave, 7.3.21-22 
Chanute Aquatorium Society, 7.2.20; 7.2.23-24; 7.4.22 
posters, 7.4.22 
Chicago Architectural Club 
exhbitions, 7.1.19; 7.2.7; 7.3.5; 7.4.2-3; 7.4.16 
Chicago Architectural Sketch Club see 
Chicago Architectural Club 
Chicago Architecture Foundation 
Maher exhibition, 7.3.23; 7.3.25-26 
tours, 7.4.21 
Chicago Auto Club, 7.3.16 
Chicago Park District, 7.1.23-24 
Chinese Theater, Chicago, Ill., 1894 remodeling 
history, 7.1.2 
Cisco Lake Lumber Co., 7.1.4 
Claude, Louis, 7.2.10 
Claude and Starck, 7.2.10-11 
Cleveland-Cliffs Iron Co. Shaft Houses, 
Ishpeming, Mich., 1919 
tours, 7.1.28; 7.2.24; 7.3.26; 7.4.26 
Colby, James 
photographs by, 7.3.11 
Colvin, Clara, 7.1.14 
Colvin, Edwin, 7.1.14 
Colvin House see 
Stevenson House, Chicago, Ill., 1909 
Commission on Chicago Landmarks, 7.3.16 
Community Development Co., 7.4.7 
Condit, Carl, 7.4.13 
Conkey House, Chicago, Ill., 1889 
history, 7.1.24 
Conlin, B.H., 7.1.4 
Cook, Walter, 7.2.7 
Cooper-Hewitt National Museum, 7.2.22; 7.2.24 
Copper District Power Co., 7.1.4 
Corbin House, Kenilworth, Ill., 1904 
history, 7.2.2 
photographs (exterior), 7.2.1 
Cotsworth, Albert, 7.1.25 
Craig, Mrs. H.B., 7.4.8 
Cram, Goodhue and Ferguson, 7.2.7; 7.4.3 
Crow's Nest see 
Furbeck House, Lake Geneva, Wisc., 1900 (unbuilt} 
Culbertson, James A., 7.2.3 
Cummings, Kathleen Roy, 7.1.16; 7.1.21; 7.1.23; 
7.227; 713.23; 7.4.21 
Maher book, 7.2.20 
Curtis & Yale Co., 7.1.4 


Daisy flower motif, 7.1.11 
Daley, Richard, 7.1.24 
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de Gelleke, Gerrit see Gelleke, Gerrit de 
DeLee, Joseph fia 
biography, 7.4.23-24 
DeLee Flats, Chicago, Ill., 1909-10 
history, 7.2.23; 7.4.23 
Dennison Manufacturing Co. Building, 
Chicago, Il., 1894 remodeling 
history, 7.1.2 
“Design for Life: A Centennial Celebration" 
exhibition, 7.2.24; 7.3.26 
Diamond motif, 7.4.6 
Disney Adventures magazine, 7.4.21 
Douglas, Mich., houses, 7.3.17-19 
Duchscherer, Paul, 7.1.25; 7.1.28 
Dull, Elizabeth Helsing, 7.1.11 
Dyche, William, 7.2.7 


Eagle Lake Spruce Mills, Ltd., 7.1.4 
Edgewater Presbyterian Church, Chicago, Ill., 1903-? 
floor plan, 7.3.24-25 
El-Hai, Jack, 7.3.23 
Elliott, Edward, 7.4.7 
portraits, 7.2.8 
Elliott, John, 7.2.11 
Elliott House, Madison, Wisc., 1910 
history, 7.2.8-11; 7.4.6-7 
light fixtures, 7.2.11 
photographs (exterior), 7.2.8-9; 7.4.24 
photographs {interior}, 7.2.10-11 
sconces, 7.2.11 
segmental arch motif, 7.2.9-10 
similarity to other Maher designs, 7.2.9 
stairways, 7.2.10 
Stone House windows similar, 7.3.22 
windows, 7.2.9-10 
Ely, Frank, 7.1.16 
Ely, Richard, 7.2.8 
Ely House, Kenilworth, fll., 1910 
arch motif, 7.1.15 
floor plans, 7.1.15 
history, 7.1.15-16 
photographs {exterior}, 7.1.15 
Employers Mutual Insurance Co., 7.1.4 
Enns-Rempel, Kevin, 7.3.25 
Erwin House, Oak Park, Ill., 1905, 7.1.12 
Elliott House similarity, 7.2.9 


Farson, John, 7.3.19 
burial place, 7.2.21 
Farson, Mamie Ashworth 
burial place, 7.2.21 
Farson, Marjorie Daw 
burial place, 7.2.21 
Farson, Pearl, 7.2.21 
Farson House, Oak Park, Ill., 1897 
colonial revival style, 7.3.9 
drawings, 7.3.25 
fireplaces, 7.4.22 
Stevens (Alden N.) House (Tiskilwa, Ill.) similarity, 
TiEse 
Stevenson House similarity, 7.1.14 
tours, 7.1.28; 7.2.24: 7.3.26; 7.4.26 
Ferguson House, Sault Ste. Marie, Mich., 1906 
sale, 7.1.27-28 
Feiry, John, 7.2.10 
FitzSimmons Decorative Arts Gallery, 
7.2.22; 7.3.22-23; 7.3.26 
Frank, Bobby, 7.4.23-24 
Fresno Water Tower, Fresno, Calif., 1894 
Disney magazine features, 7.4.21 
drawings, 7.3.16 
floor plans, 7.3.16; 7.4.22 
history, 7.2.20; 7.3.16 
photographs (exterior) 7.3.23; 7.3.25; 7.4.21 
Fuermann, Henry, 7.3.4 
Furbeck House, Lake Geneva, Wisc., 1900 (unbuilt) 


history, 7.1.25 
renderings, 7.1.25 

Furbeck House, Oak Park, Ill., 1901-59, 7.3.4 
photographs (exterior), 7.3.4 


Garden, Mary, 7.1.14 
Gary Bathing Beach Aquatorium see 
Gary Bathing Pavilion, Gary, Ind., 1921 
Gary Bathing Pavilion, Gary, Ind., 1921, 
7.3.25; 7.4.13; 7.4.22 
photographs {exterior}, 7.3.21-22 
restoration, 7.2.20-21; 7.3.21 
tours, 7.3.26; 7.4.26 
Gateway Development Plan, Gary, Ind., 1924 
changes proposed, 7.3.16; 7.4.22 
renderings, 7.3.16 
segmental arch motif, 7.4.22 
Gelleke, Gerrit de, 7.1.2; 7.1.4; 7.3.11-12 
Gillet, Charles W., 7.2.13 
Gillman House see 
Gilman House, Chicago, Ill., 1888-1997 
Gilman House, Chicago, Ill., 1888-1997 
demolition, 7.1.23-24; 7.2.20; 7.3.20 
photographs {exterior},7.3.20 
photographs (interior], 7.1.23 
renderings, 7.1.23 
Gilmore, Eugene, 7.2.8 
Glencoe, [ll., Plan, 1919, 7.3.22 
Goldsborough, Robert, 7.2.22 
Gorham Manufacturing Co., 7.2.22 
Gossweiler, Emily, 7.3.1 
“The Grand Tour, Travel Sketches from the Permanent 
Collection” exhibition, 7.2.24 
“A Great Little City: Chicago Souvenir Buildings” 
exhibition, 7.1.28 
“Great Victorian Chicago Mansions: 
Context of Pleasant Home” lecture, 7.1.25; 7.1.28 
Griffin, Walter Burley, 7.3.20; 7.4.3; 7.4.7-8; 7.4.25 
Gutta motif, 7.4.16 


Haddo House see 
Mills House, Hamilton, Ont., 1904 (attributed) 
Hagen, Daron Aric, 7.2.10 
Hallberg, Lawrence G., Jr., 7.3.15 
Hammons, Mark, 7.3.24 
Hanchett, Thomas W., 7.4.24 
Hanna House, Chicago, Ill., 1904 attributed) 
history, 7.4.24 
Harmon, H.M., 7.3.11-12 
Hart, Manuel, 7.4.6 
Hart House, Kenilworth, Ill., 1909 (attributed) 
history, 7.4.6 
photographs (exterior), 7.4.6 
segmental arch motif, 7.4.6 
windows, 7.4.6 
Hasselgren Studio, 7.2.19 
Hazelhurst House, Evanston, Ill., 1899 remodeling 
Maher remodeling, 7.1.10 
Healy, Maude, 7.2.2 
Hearst, William Randolph, 7.1.14 
Heffron House, Chicago, Ill., 1904 
history, 7.4.21 
Henderson, John, 7.1.24 
Henry Strubie Cut Stone Co., 7.1.4 
Hettinga, Mary Jane, 7.2.17-19 
Hilaire see 
Maher Houses, Douglas (Mich.) bungalow, c.1908 
Hinchliff, William, 7.3.23 
Hinsdale, Wl., Plan, 1923, 7.3.22 
Hirsch, Arnold, 7.1.24 
Historical Society of Oak Park and River Forest, 
7.4.22 
Hodgkins, Howard, 7.3.4 
Hoelscher House, Chicago, Iil., 1902 
lion motif, 7.1.7 
Hollyhock flower motif, 7.2.9 
Hooker, Archie, 7.3.5 
Hooker, Florence, 7.3.5 
Hooker, Margaret, 7.3.5 
Hooker, Mary Maher, 7.1.20; 7.2.6; 
7.2.21; 7.3.5-6; 7.3.18 
Hornbostle and Palmer see Palmer and Hornbostle 
Horswell, Carol, 7.3.5 
Horswell, Charles, 7.3.5 


Hoslam, John, 7.3.5 

Hunt, Jarvis, 7.4.3 

Hunt, Myron, 7.3.4 

Hyacinth Playlot, 7.2.20 

Hyde Park neighborhood, 7.1.24 


Illinois architects licensing law, 7.4.25 
Illinois Historic Preservation Agency, 7.1.24 
Immanuel Baptist Church, Wausau, Wisc., 7.2.18-19 
Interlaken School, Rolling Prairie, Ind., 

1911 (unbuilt}, 7.2.7; 7.4.5 


Jacobson, Dolly, 7.1.20 
Jacobson, Sarah Harriet Maher, 7.1.20 
Janssen and Abbott, 7.2.7 
Jeffrey House, Glencoe, Ill., c.1910 (attributed), 7.4.5 
Jensen, Jens, 7.1.1 
Jones, Helen Winton, 7.2.11 
portraits, 7.2.12 
Jones, Owen, 7.4.19 
Jones House, Wausau, Wisc., 1906 
history, 7.2.18 
Joseph, Herbert H., Jr., 7.3.20 
Joseph Seats and His Kenilworth, 7.4.1 
Judson/Barry House, Evanston, Ill., 1913-? remodeling 
Maher remodeling, 7.1.10 


Kamin, Blair, 7.3.23 
Kasten, Herman, 7.3.24 
Keck and Keck, 7.4.7-8 
Kelm, Carol, 7.1.27 
Kenesaw Terrace, Chicago, Ill., 7.3.7 
Kenilworth Assembly Hall, Kenilworth, Ill., 1907 
7.118, 7.2.2; 7.2.4; 7.2.7 
Association, 7.4.2 
housewalk, 7.4.22 
Kenilworth Club see 
Kenilworth Assembly Hall, Kenilworth, Ill., 1907 
Kenilworth Hall, Kenilworth, Ill., 1891 
history, 7.2.7 
Kenilworth Historical Society 
Maher collection, 7.3.16 
Kenilworth, Ill. 
pillars, 7.3.7, 7.3.25 
photographs, 7.3.7; 7.3.24 
source of name, 7.2.2 
street improvements by Maher, 7.3.7 
Kenilworth Improvement Association, 7.2.7; 7.3.8 
Kenilworth Sharps and Flats, 7.1.19 
Kenilworth Union Church, Kenilworth, Ill., 1909 re- 
modeling j 
Maher remodeling, 7.1.19 
Mahers’ participation in church activities, 
7.2.7; 7.3.5 
Kerr, Charles, 7.3.9 
Kilner, Colleen Browne, 7.1.27; 7.4.11 
King (Ernest L.} House, Homer, Minn., 1911-87 
Chicago Architectural Club exhibition 
includes, 7.2.7 
history, 7.3.9; 7.3.23 
lamps, 7.2.13 
lily motif, 7.2.22 
renderings, 7.3.25 
segmental arch motif, 7.2.22 
silver flatware, 7.2.24; 7.3.26; 7.4.3; 7.4.26 
photographs, 7.2.22 
urns, 7.1.26 
King (Patrick J.) House, Chicago, Ill., 1901 
fireplaces, 7.1.28; 7.2.24; 7.3.26; 7.4.25-26 
Kruty, Paul, 7.3.20; 7.4.25 


Lackner House, Kenilworth, Ill., 1905 
history, 7.2.2 
photographs (exterior), 7.2.3 

Ladies Home Journal building photographs, 7.3.2-3 

Laird, Warren P., 7.2.7 

Lake House, Chicago, Ill., 1904 
housewalk, 7.4.21 

Lamborn House, Highland Park, Ill., 1910 
doorbell, 7.1.17 
history, 7.1.17; 7.1.21 
Jensen-designed garden, 7.1.17 
photographs {exterior}, 7.1.17 
segmental arch motif, 7.1.17 


Landis Lodge, Douglas, Mich., 1910, 7.3.18 
photographs (exterior), 7.3.18 
Landmarks in Design tour, 7.3.16 
Lantern motif, 7.1.19 
Lau, Willy H., 7.4.22 
Leach, Arthur B., 7.3.19 
Leach, Ferry W., 7.3.19; 7.3.24 
Leach, Isabel see Stone, Isabel Leach 
Leach Cottage, Douglas, Mich., 1905, 7.3.18-19 
photographs (exterior), 7.3.19 
Leach House, South Orange, N.J., 1900-? 
history, 7.3.19 
Legler, Dixie, 7.3.24 
Leopold, Nathan, 7.2.23; 7.4.23-24 
Leopold and Loeb, 7.2.23 
Levis, John Mitchell, 7.4.17 
Lily motif, 7.2.22; 7.4.6 
Linden, Lydia, 7.1.9 
Lion motif, 7.1.7-8 
Loeb, Richard, 7.2.23; 7.4.23-24 
Loeb-Leopold-Frank tragedy, 7.2.23; 7.4.23-24 
Logan, John, 7.4.23 
Lord and Hewlett, 7.2.7 
Lord/Kerr House, Evanston, Ill., 1911 
colonial references, 7.3.9 
history, 7.3.8-9 
photographs (exterior}, 7.3.8 
similarity to other Maher designs, 7.3.9 
Lotus flower motif, 7.3.12-15 
Love Galleries see 
Nickerson House, Chicago, Ill., 1900 remodeling 
Lutyens, Edwin, 7.4.16 


MacNeil, Carol Louise Brooks, 7.3.5 
MacNeil, Hermon, 7.3.5 i 
Magerstadt House, Chicago, Hll., 1908 
Baker House similarity, 7.1.19 
photographs {exterior}, 7.3.25-26 
Maher, Bessie see Maher, Elizabeth Isabelle Brooks 
Maher, Elizabeth Isabelle Brooks 
burial place, 7.2.6 
Horswell summer home painting, 7.1.19 
Kenilworth Union Church activities, 7.2.7; 7.4.2 
singing, 7.1.19 
Maher, George W. 
acorn motif see Acorn motif 
apartment houses designed by Maher see 
DeLee Flats, Chicago, Ill, 1909-10 
Stevens Apartment House, Chicago, Ill., 1894 
arch motif see Segmental arch motif 
architects license, 7.4.25 
arrowhead fretwork see Arrowhead fretwork 
automobiles, 7.3.6 
Baker House see 
Baker House, Kenilworth, Ill., 1906-? 
Barry House see 
Judson/Barry House, Evanston, Ill., 1913 remodel- 
in; 
alka weave pattern see Basket weave pattern 
Beake Building see 
Beake Building, Evanston, Ill., 1911 {unbuilt} 
Becker House see Becker House, Kenilworth, Ill., 
1921 
oo House see Benham House, Chicago, ILL, 
biography, 7.2.5-6; 7.3.25 
bluebell flower motif see Bluebell flower motif 
Brakebush House see 
Brackebush House, Chicago, Ill., 1909 
buildings attributed to Maher see 
Hanna House, Chicago, Ill., 1904 
Hart House, Kenilworth, Ill., 1909 
Jeffry House, Glencoe, Ill., c.1900 
Murray House, Chicago, Il., 1906 
Parmelee (Edward} House, Kenilworth, Ill., 1909 
Thomason House, Chicago, Ill., 1907 
buildings designed by Maher see 
name of building, 
eg. Baker House, Kenilworth, Ill., 1906-? 
buildings designed by Maher in 
California 
Fresno see Fresno Water Tower, 1894 
Illinois 
Chicago see 
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Benham House, 1911 
Brackebush House, 1909 
Chinese Theater, 1894 remodeling 
Conkey House, 1889 
DeLee Flats, 1909-10 
Dennison Manufacturing Co. Building, 
1894 remodeling 
Edgewater Presbyterian Church, 1903-? 
Gilman House, 1888-1997 
Hanna House, 1904 (attributed) 
Heffron House, 1904 
Hoelscher House, 1902 
Judson/Barry House, 1913 remodeling 
King (Patrick J.] House, 1901 
Lake House, 1904 
Magerstadt House, 1908 
Mosser House, 1901-02 
Murray House, 1906 (attributed) 
Nickerson House, 1900 remodeling 
Ossoski House, 1913-? 
Park Gate Hotel, 1894-? 
Pride House 
Rath House, 1907 
Schoenfeld Flats, 1909 
Seymour House, 1913 
Sheridan House, 1896-? 
Stevens Apartment House, 1894 
Stevenson House, 1909 
Thomason House, 1907 (attributed] 
Wheeler House, 1894 
DeKalb see Rankin House, 1904-06 {attributed} 
Evanston see 
Beake Building, 1911 (unbuilt) 
Hazelhurst House, 1899 remodeling 
Judson/Barry House, 1913 remodeling 
Lord/Kerr House, 1911 
Patten Gymnasium, 1908-40 
Sheridan House, 1910 
Swift Hall, 1907-09 
University Building, 1905 
Glencoe see Jeffry House, c.1910 (attributed) 


“™), Highland Park see Lamborn House, 1910 


Kenilworth see 
Baker House, 1906-? 
Becker House, 1921 
Carman House, 1908 
Corbin House, 1904 
Ely House, 1910 
Hart House, 1909 (attributed) 
Kenilworth Assembly Hall, 1907 
Kenilworth Hall, 1891 


Kenilworth Union Church, 1909 remodel- 


ing 
Tackner House, 1905 
Maher Houses, 1893 
McAfee House, 1895 
Odell House, 1912 
Parmelee (Charles) House, 1906 


Parmelee (Edward) House, 1909 (attribut- 


ed} 

Roe House, 1905 
Sears School, 1912-69 
Sutton House, 1907 

Oak Park see 
Caldwell House, 1909 
Erwin House, 1905 
Farson House, 1897 
Furbeck House, 1901-59 
Mallen House, 1904 
Sears House, 1905 {unbuilt} 
Taylor House, 1912 

Tiskilwa see 
Stevens (Alden N.) House, 1902 remodel- 

ing 
Stevens (Charles) House, 1895 remodeling 
Winnetka see 
Raclin House, 1912 
Schultz House, 1907 
Wyld House, 1913-14 
Indiana 

Gary see 
Gary Bathing Pavilion, 1921 
Gateway Development Plans, 1924 
Miller Beach Recreation Building, 1923 


Rolling Prairie see 
Interlaken School, 1911 (unbuilt) 
Michigan 
Douglas see 
Landis Lodge, 1910 
Maher Houses, Douglas (Mich.) bunga- 
lows, c.1908 
Ishpeming see Cleveland-Cliffs Iron Co. Shaft 
Houses, 1919 
Kalamazoo see Stone House, 1909-65 (attribut- 
ed} 
Sault Ste. Marie see Ferguson House, 1906 
Minnesota 
Homer see King (Ernest L.} House, 1911-87 
Minneapolis see Winton House, 1910 
Winona see Watkins Administration Building, 
1911-12 
New Jersey 
South Orange see Leach House, 1900-? 
Ontario 
Hamilton see Mills House, 1904 (attributed) 
Tennessee 
Memphis see Watkins Warehouse, 1913-14 
Wisconsin 
Lake Geneva see Furbeck House, 1900 {unbuilt) 
Madison see Elliott House, 1910 
Milwaukee see Rugee House, 1896-? 
Wausau see 
Jones House, 1906 
Wausau Public Library, 1906-94 
Winton House, 1905-76 
Woodson House, 1913-14 
Yawkey House, 1908 remodeling 
buildings designed by Maher open for tours, 
7.1.28; 7.2.24; 7.3.26; 7.4.26 
burial place, 7.2.6 
Caldwell House see 
Caldwell House, Oak Park, Ill., 1909 
Carman House see 
Carman House, Kenilworth, Il., 1908 
cartouche motif see Cartouche motif 
Chicago Architectural Club exhibition entries, 
7.1.19; 7.2.7; 7.3.5; 7.4.2-3; 7.4.16 
Chinese Theater see Chinese Theater, Chicago, Ill., 
1894 remodeling 
chocolate set in silver, 7.3.16 
Christmas cards, 7.4.1 
churches designed by Maher see 
Edgewater Presbyterian Church, Chicago, Ill, 
1903-? 
Kenilworth Union Church, Kenilworth, Iil., 
1909 remodeling 
Cleveland-Cliffs Iron Co. Shaft Houses see 
Cleveland-Cliffs Iron Co. Shaft Houses, 
Ishpeming, Mich., 1919 
columns, 7.3.8 
Colvin House see 
Stevenson House, Chicago, ill., 1909 
community planning see 
Maher, George W. 
plans designed by Maher 
Conkey House see Conkey House, Chicago, Ill, 1889 
Corbin House see 
Corbin House, Kenilworth, Ill., 1904 
Cuba trip, 7.4.2 
daisy flower motif see Daisy flower motif 
DeLee Flats see DeLee Flats, Chicago, Ill., 1909-10 
demolished buildings designed by Maher 
Baker House, Kenilworth, Ill, 1906-? 
Edgewater Presbyterian Church, Chicago, Il., 
1903-? 
Furbeck House, Oak Park, Iil., 1901-59 
Gilman House, Chicago, ill., 1888-1997 
Judson/Barry House, Evanston, Ill., 1913-? 
King (Ermest L.) House, Homer, Minn., 1911-87 
Park Gate Hotel, Chicago, fll., 1894-? 
Patten Gymnasium, Evanston, Ill., 1908-40 
Pride House, Chicago, Ill. 
Rugee House, Milwaukee, Wisc., 1890-7 
Sears School, Kenilworth, Iil., 1912-69 
Sheridan House, Chicago, Ill., 1896-? 
Wausau Public Library, Wausau, Wisc., 1906-94 
Dennison Manufacturing Co. Building see 
Dennison Manufacturing Co. Building, Chicago, 


IlL., 
1894 remodeling 
designs by Maher by year 
1909, 7.1.11-14; 7.3.7-8; 7.4.5-6 
1910, 7.1.15-17; 7.2.8-17; 7.4.6-7 
1911, 7.2.11-17; 7.3.7-9 
1912, 7.3.8-10; 7.4.7-8; 7.4.10-13; 7.4.18-20 
1913, 7.4.8-9; 7.4,14-17 
diamond motif see Diamond motif 
drawings, 7.1.3; 7.1.16; 7.1.23; 7.1.25; 7.3.16; 
7.3.25; 7.4.2-3; 7.4.12 
Edgewater Presbyterian Church see 
Edgewater Presbyterian Church, Chicago, IlL., 
1903-7 
Elliott House see Elliott House, Madison, Wisc., 
1910 
Ely House see Ely House, Kenilworth, il., 1910 
Erwin House, Oak Park, Ill., 1905 
European trip (1891), 7.2.23 
exhibitions of decorative arts, 7.1.28; 7.2.24; 
7.3.26; 7.4.26 
Farson House see Farson House, Oak Park, Ill., 1897 
Ferguson House see 
Ferguson House, Sault Ste. Marie, Mich., 1906 
fireplaces 
Elliott House, 7.2.11 
Farson House, 7.3.16 ; 7.4.22 
King (Patrick J.) House, 7.1.28; 7.2.24; 7.3.26; 
7.4.26 
Woodson House, 7.2.19 
Yawkey House, 7.1.4 
Fresno Water Tower see 
Fresno Water Tower, Fresno, Calif., 1894 
Furbeck House see 
Furbeck House, Lake Geneva, Wisc., 1900 (un- 
built} 
Furbeck House, Oak Park, Ill., 1901-59 
Gary Bathing Pavilion see 
Gary Bathing Pavilion, Gary, Ind., 1921 
Gateway Development Plan see 
Gateway Development Plan, Gary, Ind., 1924 
Gilman House see 
Gilman House, Chicago, Ill., 1888-1997 
Glencoe, Iil., Plan see Glencoe, Ill., Plan, 1919 
Gutta motif see Gutta motif 
Hanna House see 
Hanna House, Chicago, Ill., 1904 (attributed) 
Hart House see 
Hart House, Kenilworth, Ili, 1909 (attributed) 
Hazelhurst House see 
Hazelhurst House, Evanston, Ill, 1899 remodeling 
Heffron House see 
Heffron House, Chicago, Ill., 1904 
Hilaire see 
Maher Houses, Douglas (Mich.} bungalow, c.1908 
Hinsdale Plan see Hinsdale, Ill., Plan, 1923 
Hoelscher House see 
Hoelscher House, Chicago, Ill., 1902 
hollyhock flower motif see Hollyhock flower motif 
hotels designed by Maher see 
Park Gate Hotel, Chicago, I, 1894-? 
Reinforced concrete hotel, 1910 (unbuilt} 
houses designed by Maher for himself see 
Douglas {Mich.) bungalow, c.1908 
Kenilworth (Ill.} home, 1893 
Interlaken School see 
Interlaken School, Rolling Prairie, Ind., 
1911 (unbuilt) 
Jeffry House see 
Jeffry House, Glencoe, Ill., c.1910 (attributed) 
Jones House see Jones House, Wausau, Wisc., 1906 
Judson/Barry House see 
Judson/Barry House, Evanston, Ill., 1913-7? remod- 
eling 
Kenilworth Assembly Hall see 
Kenilworth Assembly Hall, Kenilworth, Ill., 1907 
Kenilworth Club see 
Kenilworth Assembly Hall, Kenilworth, Ill., 1907 
Kenilworth Hall sec 
Kenilworth Hall, Kenilworth, Il., 1891 
Kenilworth Union Church see 
Kenilworth Union Church, Kenilworth, Ill, 
1909 remodeling 
Kenilworth work, 7.2.3 
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King (Emest L.} House, Homer, Minn. see 
King (Ernest L.} House, Homer, Minn, 1911-87 
King (Patrick J.) House see 
King (Patrick J.} House, Chicago, Ill., 1901 
Lackner House see 
Lackner House, Kenilworth, Ill., 1905 
Lake House see 
Lake House, Chicago, Ill., 1904 
Lamborn House see 
Lamborn House, Highland Park, Ill., 1910 
lamps, 7.2.13 
photographs, 7.2.13 
Landis Lodge see 
Landis Lodge, Douglas, Mich., 1910 
lantern motif see Lantern motif 
Leach House see 
Leach House, South Orange, N.J., 1900-? 
light fixtures 
Caldwell House, 7.1.12 
Elliott House, 7.2.11 
Nickerson House, 7.2.24; 7.3.26; 7.4.26 
Sheridan House, Evanston, Il., 7.3.12-13 
Winton House, Minneapolis, Minn., 7.2.15 
Yawkey House, 7.1.4; 7.4.24 
lily motif see Lily motif 
lion motif see Lion motif 
Lord/Kerr House see 
Lord/Kerr House, Evanston, Ill., 1911 
lotus flower motif see Lotus flower motif 
Magerstadt House see 
Magerstadt House, Chicago, Ill., 1908 
Mallen House see 
Mallen House, Oak Park, Ill., 1904 
McAfee House see 
McAfee House, Kenilworth, Ill., 1895 
Miller Beach Recreation Building see 
Miller Beach Recreation Building, Gary, Ind., 
1923 
Mills House see 
Mills House, Hamilton, Ont., 1904 (attributed) 
Mosser House see 
Mosser House, Chicago, Ill., 1901-02 
motif rhythm theory see Motif rhythm theory 
motifs see name of motif, e.g. Tulip flower motif 
Murray House see 
Murray House, Chicago, Ill., 1906 (attributed) 
name, 7.3.10 
newspapers mention, 7.2.2-7; 76.3.5-6 
Nickerson House see 
Nickerson House, Chicago, Ill., 1900 remodeling 
Northwestern University Plan see 
Northwestern University Plan, Evanston, Il., 
1907-11 
oak Jeaf motif see Oak leaf motif 
Odell House see 
Odell House, Kenilworth, Ill., 1912 
office buildings designed by Maher see 
Watkins Administration Building, Winona Minn., 
1911-12 
Ossoski House see 
Ossoski House, Chicago, Ill., 1913-? 
Park Gate Hotel see 
Park Gate Hotel, Chicago, Ill., 1894-? 
Parmelee House see 
Parmelee (Charles) House, Kenilworth, Ill., 1906 
Parmelee (Edward) House Kenilworth, Ill., 1909 
{attributed} 
Patten Gymnasium, Evanston, Ill., 1908-40 
plans designed by Maher see 
Gateway Development Plan, Gary, Ind., 1924 
Glencoe, Hl., Plan, 1919 
Hinsdale, Il., Plan, 1923 
Northwestern University Plan, Evanston, Ill, 
1907-11 
Pleasant Home see 
Farson Howse, Oak Park, Ill., 1897 
poppy flower motif see Poppy flower motif 
portraits, 7.1.18; 7.3.5 
possible houses designed by, 7.1.9; 7.3.17; 7.4.25 
Pride House see Pride House, Chicago, Ill. 
publications by 
“Art Democracy", 7.1.17; 7.1.21-22 
“A Plea for Indigenous Art", 7.3.14-15 
Raclin House see Raclin House, Winnetka, Ill., 1912 


Rankin House see 
Rankin House, DeKalb, Ill., 1904-06 (attributed) 
Rath House see Rath House, Chicago, Ill., 1907 
remodelings by Maher see 
Chinese Theater, Chicago, Ill., 1894 
Dennison Manufacturing Co. Building, 
Chicago, IIL, 1894 
Hazelhurst House, Evanston, Ill., 1899 
Judson/Barry House, Evanston, Ill., 1913-? 
Kenilworth Union Church, 1909 
Nickerson House, Chicago, Ill., 1900 
Stevens (Alden N.} House, Tiskilwa, Ill., 1902 
Stevens (Charles) House, Tiskilwa, Ill, 1895 
Yawkey House, Wausau, Wisc., 1908 
Rockledge see 
King (Emest L.) House, Homer, Minn., 1911-87 
Roe House see Roe House, Kenilworth, Ill., 1905 
Rosehill Cemetery Maher family plot, 7.2.6 
Rugee House see e 
Rugee House, Milwaukee, Wisc., 1896-? 
sale prices for Maher-designed buildings, 7.1.28 
Schoenfeld Flats see 
Schoenfeld Flats, Chicago, Hl., 1909 
schools designed by Maher see 
Interlaken School, Rolling Prairie, Ind., 1911 (un- 
built) 
Kenilworth Hall, Kenilworth, Ill., 1891 
Sears School, Kenilworth, IH., 1911-68 
Schultz House, Winnetka, Ill., 1907 
sconces 
Caldwell House, 7.1.12 
Elliott House, 7.2.11 
Mosser House, 7.4.22 
Winton House, Wausau, Wisc., 7.4.22 
Woodson House, 7.2.18-19; 7.4.24 
Sears House see Sears House, Oak Park, Ill., 1905 
{unbuilt} 
Sears School see 
Sears School, Kenilworth, Ill., 1912-69 
segmental arch motif see Segmental arch motif 
Seymour House see Seymour House, Chicago, Ill, 
1913 
Sheridan House see 
Sheridan House, Chicago, Ill., 1896-? 
Sheridan House, Evanston, Ill., 1910 
silver flatware designed by Maher, 7.2.24 
stairways, 7.2.10; 7.2.13 
Stevens Apartment House see 
Stevens Apartment House, Chicago, Ill., 1894 
Stevens House see 
Stevens (Alden N.) House, Tiskilwa, Ill, 1902 re- 
modeling 
Stevens (Charles) House, Tiskilwa, Ill., 1895 re- 
modeling 
Stevenson House see Stevenson House, Chicago, Ill., 
1909 
Stone House see Stone House, Kalamazoo, Mich., 
1909-65 
Sutton House see 
Sutton House, Kenilworth, Ill., 1907 
Swift Hall see Swift Hall, Evanston, Hl., 1907-09 
Taylor House see 
Taylor House, Oak Park, Ili., 1912 
Thomason House see 
Thomason House, Chicago, Ill., 1907 (attributed} 
tours of Maher buildings, 7.1.28; 7.2.24; 7.3.26; 
7.4.26 
tray motif see Tray motif 
trellis use, 7.3.10 
trips, 7.1.20 
tulip flower motif see Tulip flower motif 
unbuilt designs by Maher 
Beake Building, 1911 
Furbeck House, Lake Geneva, Wisc., 1900 
Interlaken School, Rolling Prairie, Ind., 1911 
Reinforced concrete hotel, 1910 
Sears House, Oak Park, Ill., 1905 
University Building see 
University Building, Evanston, Ill., 1905 


urns 
Rosehill Cemetery, Chicago, Ill. 
photographs, 7.2.6 
Sheridan House, Evanston, Ill., 7.3.12 
Taylor House, 7.4.19 


Woodson House, 7.2.17 
Yawkey House, 7.1.4 
Watkins Administration Building see 
Watkins Administration Building, Winona, Minn., 
1911-12 
Watkins Warehouse, Memphis, Tenn. see ~ 
Watkins Warehouse, Memphis, Tenn., 1913-14 
Wausau Public Library see 
Wausau Public Library, Wausau, Wisc., 1906-94 
Wheeler House see 
Wheeler House, Chicago, Ill., 1894 
windows 
Caldwell House, 7.1.12 
Elliott House, 7.2.9-10 
Hart House, 7.4.6 
Parmelee (Charles) House, 7.2.5 
poppy flower motif, 7.1.17 
Sheridan House, Evanston, Ill., 7.3.13-15 
Taylor House, 7.4.19-20 
Woodson House, 7.2.18-19 
Yawkey House, 7.4.24 
Winton House see 
Winton House, Minneapolis, Minn., 1910 
Winton House, Wausau, Wisc., 1905-76 
Woodson House see 
Woodson House, Wausau, Wisc., 1913-14 
Wyld House see 
Wyld House, Winnetka, Ill., 1913-14 
Yawkey House see 
Yawkey House, Wausau, Wisc., 1908 remodeling 
Maher, Mary see Hooker, Mary Maher 
Maher, Nathan, 7.1.20 
Maher, Philip Brooks 
biography, 7.4.2 
burial place, 7.2.6 
Chicago apartment buildings designed by, 7.2.22 
Chicago Defender Building, 7.3.22 
Chicago Town and Country Tennis and Swim Club 
designed by, 7.3.20 
eye problems, 7.4.2 
Gary, Ind. buildings designed by, 7.3.16; 7.4.22 
Gary, Ind., City Hall designed by, 7.1.28; 7.3.16 
illness, 7.1.19; 7.4.3 
letters, 7.3.18-19 
Michigan Avenue buildings designed by, 7.4.21 
musical talents, 7.1.19-20; 7.2.7 
Sears School remodeling, 7.3.10; 7.4.11; 7.4.13 
Woman's Athletic Club designed by, 7.3.25 
ia Sarah Harriet see Jacobson, Sarah Harriet Ma- 
er 
Maher, Sarah Landis 
burial place, 7.2.6 
Maher, Sophia Robinson, 7.1.20; 7.2.6; 7.3.6 
Maher, Theophile Daniel 
burial place, 7.2.6 
Maher Houses 
Douglas (Mich.) bungalow, c.1908, 7.3.18 
Kenilworth (Ill) home, 1893, 7.2.2; 7.2.4 
sketches, 7.4.1 
Maher Quarterly 
address, 7.2.23 
discount for Pleasant Home Foundation members, 
7.4.25 
index, 7.1.27; 7.2.23 
The Mahers, Kin & Creations column, 
7.1.18-20; 7.2.5-7; 7.3.5-6; 7.4.2-4 
Le Maison Granit, 7.2.20-21 
Maldre, Matri, 7.3.20 
Mallen House, Oak Park, Ill., 1904 
history, 7.1.12 
Maras, Stephen, 7.4.22 
Marathon County Commission on Aging, 7.2.19 
Marathon County Historical Museum, 7.1.4-5; 7.2.17- 
18 
Marathan County Public Library, 7.2.19 
Marchetti, Louis, 7.1.4 
Marquette Park Aquatorium, Gary, Ind. see 
Gary Bathing Pavilion, Gary, Ind., 1921 
Martele silver, 7.4.3 
McAfee House, Kenilworth, Ill., 1895 
Lord/Kerr House similarity, 7.3.9 
sale, 7.2.6 
McBain, Sara, 7.4.17 
McCarter, Robert, 7.4.25 
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McClary, Emma Rood, 7.3.17 
McClary, N.O. 7.2.21 
McClary Cottage, Douglas, Mich., 1912, 7.3.17-19 
photographs (exterior) 7.3.18 
photographs (interior), 7.3.19 
Ye River Lumber Co., 7.1.4 
eyers, Christopher, 7.3.22 
Miller Beach Recreation Building, Gary, Ind., 1923, 
7.3.25 
photographs (exterior), 7.4.26 
restoration, 7.2.23 
tours, 7.1.28; 7.2.24; 7.3.26; 7.4.26 
Mills House, Hamilton, Ont., 1904 {attributed) 
bed and breakfast inn, 7.1.28; 7.2.24; 7.3.25 
Milwaukee Art Museum 
Maher objects exhibition, 7.2.24; 7.3.26; 7.4.26 
Mitchell, Clayton, 7.2.6 
Molloy, Mary Alice, 7.4.17 
Monroe, Harriet, 7.4.3 
Montello, Wisc., 7.2.20-21 
Morell and Nichols, 7.1.5 
Morris, George Ford, 7.3.4 
Morse, Charles R., 7.3.15 
Morse, Helen see Rugee, Helen Morse 
Mosser House, Chicago, Ill., 1901-02 
housewalk, 7.4.21 
sconces, 7.4.22 
Motif rhythm theory, 7.1.1; 7.1.11-12; 7.3.7; 7.4.16- 
ii 


Murphy and Cloyes, 7.2.11 
Murray House, Chicago, Il., 1906 {attributed} 
history, 7.4.21 


Nakoma Tomahawk, 7.4.6-7 

Never the Sinner, 7.4.23 

Newkirk House, Chicago, Ill., 1889, 7.1.24 

Newton, David, 7.1.7 

Nickerson House, Chicago, Ill., 1900 remodeling 
light fixtures, 7.2.24; 7.3.26; 7.4.26 
Maher remodeling, 7.1.10 

Nimmons, George E., 7.4.3 

Northwestern University Campus Plan competition, 

E2O-% 

Northwestern University Plan, Evanston, Ill., 1907-11 
Chicago Architectural Club exhibition entry, 7.4.3 

Notz, John K., Jr., 7.1.25 


Oak leaf motif, 7.1.4 
Odell, Benjamin FJ., 7.3.10 
Odell House, Kenilworth, Hl., 1912 
Elliott House similarity, 7.2.9 
floor plans, 7.3.9-10 
history, 7.3.9-10 
Jensen landscape plans, 7.3.9 
photographs (exterior), 7.3.9-10 
sale, 7.4.4 
“Of Craftsmen and Consumers: Wisconsin and the Arts 
& Crafts Movement, 1885-1940" exhibition, 
7.3.26; 7.4.24; 7.4.26 
Olbrich, Joseph Maria, 7.4.15 
“On the Shoulders of a Giant: the Aesthetic Legacy of 
Louis Sullivan and the Prairie School” exhibition, 
7.3.26 
O’Shea, Michael, 7.2.8 
Ossoski House, Chicago, Ill., 1913-? 
Chicago Architectural Club exhibition entry, 7.4.3 
trellis use, 7.3.10 
Wight discusses, 7.4.19 
windows, 7.3.10 
Otis, William, 7.3.4 


Palmer and Hornbostle, 7.2.7 

Park Gate Hotel, Chicago, l., 1894-? 
history, 7.1.2 

Parker, Richard Barry, 7.4.15 

Parker and Unwin, 7.4.15-17 

Parmelee, Charles, 7.4.5 


comm, Parmelee, Clara, 7.4.5 


Parmelee, Edward, 7.4.5 

Parmelee, Helen see Parmelee, Clara 

Parmelee, Nellie, 7.4.5 

Parmelee (Charles) House, Kenilworth, Ill., 1906 
history, 7.2.2; 7.2.5; 7.4.5 
windows, 7.2.5 


Parmelee (Edward) House, Kenilworth, Ul., 1909 (at- 
tributed] 
history, 7.4.5 
photographs (exterior), 7.4.5 
Patten Gymnasium, Evanston, Ill., 1908-40 
Chicago Architectural Club exhibition entry, 7.2.7 
history, 7.4.13 
Perkins, Dwight, 7.3.4 
Pfannmuller, Eugenie, 7.1.27 
Pfannmuller, Frank, 7.1.27 
Pleasant Home see Farson House, Oak Park, Il., 1897 
Pleasant Home Foundation 
Christmas open house, 7.4.22 
events coordinator, 7.2.21 
executive director, 7.1.25; 7.2.21 
Family Day, 7.2.24 
fund raising, 7.3.16; 7.3.21 
lecture series, 7.1.25; 7.1.28 
membership campaign, 7.4.22 
newsletter, 7.1.25; 7.2.21; 7.4.22 
tours sponsored, 7.4.21-22 
World Wide Web site, 7.1.25-26; 7.3.25 
Pond, Irving K., 7.2.7 
Poppy flower motif, 7.1.17; 7.2.11; 7.2.18 
Preckwinkle, Toni, 7.1.24 
Pride, Joseph F., 7.1.23 
Pride House, Chicago, Il. 
demolition, 7.1.23 


Quezel Glass Co., 7.1.4 


Raclin House, Winnetka, Ill., 1912 
history, 7.4.7-8 
photographs {exterior}, 7.4.8 
Rankin House, DeKalb, Il, 1904-06 attributed) 
sale, 7.1.25; 7.1.28 
Rath House, Chicago, Hl,, 1907 
Baker House similarity, 7.1.19 
Reinforced concrete hotel, 1910 (unbuilt} 
Chicago Architectural Club exhibition entry, 7.1.19 
history, 7.1.16 
renderings, 7.1.16 
Richardson, Alice see Yawkey, Alice Richardson 
Richter, Ludwig, 7.2.2-4 
Roach, Leonard H., 7.4.7 
Rockledge see 
King (Ernest L.} House, Homer, Minn., 1911-87 
Roe House, Kenilworth, Ill., 1905, 7.4.5 
Rosehill Cemetery, Chicago, Ill, 7.2.6 
Rudolph, Christopher, 7.3.23 
Rugee, Frederick P., 7.3.15 
Rugee, Helen Morse, 7.3.15 
Rugee House, Milwaukee, Wisc., 1896-? 
history, 7.3.15 
photograph of site, 7.3.15 


Schmidt, Richard, 7.4.15 
Schmidt, T.B., 7.3.15 
Schoenfeld Flats, Chicago, Ill., 1909 
Chicago Architectural Club exhibition, 7.1.19 
Schomer, Jackie, 7.1.25 
Schultz House, Winnetka, Ill., 1907 
Chicago Architectural Club exhibition entry, 7.1.19 
cottage style influenced by Voysey, 7.3.9 
Elliott House similarity, 7.2.9 
history, 7.2.2 
holiday card, 7.3.23 
housewalk, 7.4.21 
poppy flower motif, 7.3.23 
sale, 7.1.28 
Schumann, Dawn, 7.3.19 
Schumann, George, 7.3.19 
Sears, Joseph, 7.2.2; 7.2.5 
Sears House, Oak Park, Ill., 1905 (unbuilt) 
Chicago Architectural Club exhibition entry, 7.4.3 
Sears School, Kenilworth, Ill., 1912-69 
Chicago Architectural Club exhibition entry, 7.3.5 
drawings, 7.4.12 
floor plans, 7.4.10 
history, 7.3.5; 7.3.10; 7.4.10-13 
photographs (exterior), 7.4.10 
photographs (interior), 7.4.11 
Sheridan House (Evanston, Ill.) similar, 7.2.16 
windows, 7.4.12 
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Wright's Unity Temple similarity, 7.4.13 
Segmental arch motif, 7.1.11; 7.1.15; 7.1.17; 7.2.9-10; 
7.2.17-18; 7.2.22; 7.3.7; 7.4.6; 7.4.17; 7.4.19-20; 
7.4.22 
Seyfarth, Mary, 7.4.21 
Seyfarth, Robert, 7.4.21 
Seymour, Claude, 7.4.16-17 
Seymour, Kathryn, 7.4.17 
Seymour House, Chicago, Ill., 1913 
Chicago Architectural Club exhibition entry, 7.4.3 
floor plans, 7 .4.14-15 
history, 7.4.3-4; 7.4.14-16 
King (Ernest L.) House similarity, 7.4.16 
photographs (exterior), 7.4.4; 7.4.14-16 
Tenderings, 7.4.2-3 
sale price, 7.4.17 
segmental arch motif, 7.4.17 
Woodson House similarity, 7.2.18; 7.4.16 
Shaw, Howard Van Doren, 7.3.4; 7.4.3 
Shepard, Lyman, 7.3.26 
Sheridan, Albert D., 7.2.16 
Sheridan, Edwin, 7.3.15 
Sheridan House, Chicago, Ill., 1896-? 
history, 7.3.15 
Sheridan House, Evanston, Ill., 1910 
art glass, 7.3.1; 7.3.13-14 
history, 7.2.15-16; 7.3.12-15 
light fixtures, 7.3.12-13 
photographs (exterior), 7.2.16; 7.3.12-13 
photographs (interior), 7.3.13-14 
Sears School similar, 7.2.16 
urns, 7.3.12 
windows, 7.2.15; 7.3.13-15 
Woodson House similar, 7.2.18 
“Shining Brow" opera, 7.2.10 
Silsbee, Joseph Lyman 
Jamieson House, 7.4.24 
Singer, George, 7.2.23 
Smith, Helen Elizabeth see 
Winton, Helen Elizabeth Smith 
Sniderman, Julia see Bachrach, Julia Sniderman 
Society for the Restoration of the Gary Bathing Beach 
Aquatorium and Octave Chanute's Place in History 
see Chanute Aquatorium Society 
Spencer, Robert, 7.3.4; 7.4.15; 7.4.25 
Spicer, Steve, 7.2.23; 7.3.25 
Sprague, Paul, 7.4.18-19 
Springer, Michael, 7.1.6-8; 7.1.24 
Starck, Edward, 7.2.10 
Stearns, William, 7.3.5 
Stevens, Alden N., 7.1.6-8 
Stevens. Arthur, 7.1.8 
Stevens, Bradford Newcomb, 7.1.6 
Stevens, Charles, 7.1.6 
Stevens, Edmond, 7.1.15 
Stevens, Georgina, 7.1.15 
Stevens, John, 7.1.6 
Stevens, Lydia, 7.1.6 
Stevens, Mary, 7.1.6 
Stevens, Romelia Lyons, 7.1.6-7 
Stevens, Submit Newcomb, 7.1.6 
Stevens (Alden N.} House, Tiskilwa, Ill., 
1902 remodeling 
floor plans, 7.1.7 
history, 7.1.6-10 
Maher remodeling, 7.1.2 
photographs (exterior}, 7,1,6; 7.1.9 
photographs {interior), 7.1.8-9 
similarity to other Maher-designed houses, 7.1.7-8 
Stevens Apartment House, Chicago, Ill., 1894 
history, 7.1.8 
Stevens {Charles} House, Tiskilwa, Ill, 
1895 remodeling 
history, 7.1.10 
photographs (exterior), 7.1.10 
photographs (interior}, 7.1.10 
Stevenson, Harry, 7.1.14 
Stevenson House, Chicago, Ill., 1909 
Farson House similarity, 7.1.14 
floor plans, 7.1.13 
history, 7.1.13-14 
organ, 7.1.14 
photographs (exterior), 7.1.13 
photographs (interior), 7.1.14 


sales, 7.1.14 
urns, 7.1.13-14 

Stewart, Margaret, 7.1.5 

Stone, Fowler, 7.3.19 

Stone, Isabel Leach, 7.3.18-19 

Stone, Margaret, 7.3.19 

Stone, Norman, 7.3.19 

Stone House, Kalamazoo, Mich., 1909-65 
windows, 7.3.22-23; 7.3.26 

photographs, 7.3.23 

Sullivan, Louis, 7.2.10; 7.4.3 

Sutton House, Kenilworth, Ill., 1907 
history, 7.2.2; 7.3.4 
photographs (exterior}, 7.2.1; 7.3.1; 7.3.4 

Swift Hall, Evanston, Iil., 1907-09 
history, 7.2.7; 7.2.15 


Talimadge, Thomas, 7.3.4 
Taylor, J. Hall see Taylor, James Hall 
Taylor, James Hall, 7.4.20 
Taylor, Roger B., 7.2.20; 7.3.16 
Taylor House, Oak Park, Ill., 1912 
Chicago Architectural Club exhibition entry, 7.3.5; 
7.4.3 
floor plans, 7.4.18 
history, 7.4.18 
photographs (exterior], 7.4.18-20 
photographs {interior}, 7.4.20 
segmental arch motif, 7.4.19-20 
urns, 7.4.19 
Wight discusses, 7.4.19 
windows, 7.4.19-20 
Tempel, William F., 7.4.7 
Thomason House, Chicago, Ill., 1907 {attributed} 
history, 7.4.21 
Tice, David, 7.1.23 
Tiffany glass, 7.2.24; 7.3.26; 7.4.26 
Tocqueville, Alexis de, 7.2.2; 7.2.4 
Torresani, Cathy, 7.2.21 
Tray motif, 7.1.8 
Tree Studios, 7.1.24 
Trees in Kenilworth, 7.2.2 
Tripartite arch see Segmental arch motif 
Tulip flower motif, 7.1.11; 7.2.5 
Tuskegee Airmen Museum, 7.3.21-22 


Uhlir, Edward, 7.1.24 

University Building, Evanston, Ill., 1905 
Chicago Architecture Club exhibition entry, 7.2.7 
columns, 7.4.13 

Unwin, Raymond, 7.4.15 


Van Ryn, Henry J., 7.1.2; 7.1.4; 7,.3.11-12 
Voysey, C.FA., 7.1.4; 7.1.12; 7.1.25; 7.4.15; 7.4.17 


Watkins Administration Building, Winona, Minn., 
1911-12 
Chicago Architectural Club exhibition entry, 7.3.5; 
7.4.3 
history, 7.3.9; 7.3.25 
Watkins Warehouse, Memphis, Tenn., 1913-14 
Chicago Architectural Club exhibition entry, 7.4.3 


renderings, 7.4.3 
Watson, Vernon, 7.3.4 
Wausau Group, 7.1.5 
Wausau Public Library, Wausau, Wisc., 1906-94 
history, 7.1.4 
photographs (exterior), 7.2.24 
Wheeler House, Chicago, Ill., 1894 
history, 7.4.24 
White, Charles E., Jr. 7.3.4 
Wight, Peter, 7.4.19 
Wines, Frank, 7.4.7 
Winona National Bank, Winona, Minn. see 
Winona Savings Bank, Winona, Minn., 1913-16 
Winona Savings Bank, Winona, Minn., 1913-16 
World Wide Web site, 7.3.25 
Winton, Charles, 7.2.12-14 
portraits, 7.2.14 
Winton, Helen see Jones, Helen Winton 
Winton, Helen Elizabeth Smith, 7.2.12 
Winton House, Minneapolis, Minn., 1910 
history, 7.2.11-15 
light fixtures, 7.2.15 


photographs {exterior}, 7.2.12; 7.2.14 
photographs (interior), 7.2.13 
poppy flower motif, 7.2.11 
stairways, 7.2.13 
Winton House, Wausau, Wisc., 1905-76 
history, 7.2.11; 7.3.19 
poppy flower motif, 7.2.11 
sconces, 7.4.22 
Wolff, Harold T., 7.4.21 
Woodson, Aytchmonde P., 7.2.18 
Woodson, Leigh Yawkey, 7.1.4; 7.2.18 
Woodson House, Wausau, Wisc., 1913-14 
cartouche motif, 7.2.18-19 
fireplace, 7.2.19 
furniture, 7.2.17-19 
history, 7.2.17-19 
Marathon County Historical Society 
purchases, 7.2.18 
photographs (exteior), 7.2.17-18 
photographs {interior}, 7.2.17-18 
sconces, 7.2.18-19; 7.4.24 
segmental arch, 7.2.17-18 
similarity to other Maher designs, 7.2.18 
ums, 7.2.17 
windows, 7.2.18-19 
World Wide Web, 7.2.23; 7.3.24-25; 7.4.26 
World's Columbian Exposition, 1893 
fine arts building, 7.1.2 
Worsfold, Ira A., 7.4.25 
Wright, Frank Lloyd 
Bagley House, 7.4.24 
Gilmore House, 7.2.8 
opera about, 7.2.10 
Unity Temple, 7.4.13 
Wright Plus housewalk, 7.1.28 
Wrightman Building see 
University Building, Evanston, Ill., 1905 
Wyld, Arthur, 7.4.9 
Wyld, Elizabeth, 7.1.23-24; 7.3.16 
Wyld, Frances Mabel Brooks, 7.1.20; 7.4.9 
Wyld, Merle, 7.3.16; 7.4.8-9 
Wyld, Violet Elizabeth, 7.1.16; 7.4.9 
burial place, 7.2.6 
diary, 7.4.8 
Wyld House, Winnetka, Ill., 1913-14 
history, 7.4.8-9 
photographs (exterior), 7.4.9 


Yawkey, Alice Richardson, 7.1.4; 7.2.18 
Yawkey, Cyrus, 7.1.4; 7.2.18 
Yawkey, Leigh see Woodson, Leigh Yawkey 
Yawkey House, Wausau, Wisc., 1908 remodeling 
drawings, 7.1.3 
fireplaces, 7.1.4 
furniture, 7.3.11 
gardens, 7.1.5 
history, 7.1.2-5 
light fixtures, 7.1.4; 7.4.24 
Maher remodeling, 7.1.1-5 
photographs (exterior), 7.1.1-3 
photographs {interior}, 7.1.1; 7.1.3-4; 7.3.11-12 
ums, 7.1.4 
windows, 7.4.24 
Yawkey papers, 7.1.4 
Yelavich, Susan, 7.2.22 


Zak, Peg, 7.1.7-8 
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